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Deaf DJ — Answer Key (Teacher's Edition)
For teacher reference only - 64 questions + comprehensive exercises
Paragraph 1 — How Robbie Lost His Hearing

[ Original Text: I was born in England with perfect hearing. In 1990, when I was five, my family
moved to the United States. I started getting ear infections every three months or so. We didn’t
have health insurance at the time and when I got a third infection, my parents couldn’t pay for the
treatment. I went deaf in my right ear and was left with 50 percent hearing in my left. Over time,
my remaining hearing dropped to 20 percent, where it is today. My doctors predicted that I would

be completely deaf by now, so I think I’'m doing pretty well.

L1 Q1. When and where was Robbie born? What was his hearing condition at birth?

A: He was born in England with perfect hearing — no hearing issues at birth.

L1 Q2. Complete the timeline of Robbie's hearing loss.

A: 1990 (age 5): moved to US, started ear infections every 3 months — Third infection: parents
couldn't pay for treatment (no health insurance) — Right ear went deaf; left ear left with 50%

— Over time: left ear dropped to 20% — Today: 20% hearing in left ear, right ear completely

deaf

L2 Q3. Why couldn't Robbie's parents pay for his ear treatment?

A: Because the family didn't have health insurance at the time. When he got the third infection,

the cost of treatment was beyond what they could afford out of pocket.

L2 Q4. Identify the cause-and-effect chain (at least 3 links).

A: (1) Family moved to US - no health insurance - couldn't pay for treatment. (2) Untreated
infections — progressive hearing loss (50% — 20%). (3) Doctors predicted total deafness — but

he still has 20% hearing — "I think I'm doing pretty well."

L3 Q5. What does "so I think I'm doing pretty well" reveal about Robbie's attitude?

A: It reveals optimism and resilience. Instead of complaining about losing his hearing, he frames
his current condition (20% hearing) as a positive outcome compared to the doctor's prediction

of total deafness. He focuses on what he still has, not what he has lost.

L3 Q6. Why does Robbie mention his doctors' prediction?



A: He uses the prediction as a contrast to highlight his current condition — he still has 20%
hearing, exceeding medical expectations. This shows the severity of his condition AND frames

his situation as a kind of victory, making his optimism more powerful.

L4 Q7. If you were in Robbie's situation, could you say "I'm doing pretty well"? Why or why not?

A: [Open / Discussion] Students should reflect on the gap between medical access and outcomes,
and on the psychological strength required to reframe a loss as a gain. Look for genuine

reflection, not generic answers.

L4 Q8. Why does the author begin with his medical history rather than his DJ career?

A: [Discussion] Starting with the cause of deafness establishes the central conflict — a DJ who
cannot hear. It creates dramatic tension: the reader wonders how someone who lost hearing can

become a DJ. Beginning with adversity makes the later success more compelling.
Language Practice - Para. 1 Answers:
Vocab: a) A (ear infections = H Z£/&ZY) b) B (health insurance = [KJT{&[%) c) B (predicted = TS /fil
iy d) B (treatment = J&7T)
Rewrite (sample): Doctors expected me to lose all hearing by this point, but I still have some — so I

consider myself fortunate.

Translation: ZHKEAE2ET , ZERFT 50%HKUT .

Paragraph 2 — Growing Up with Music

[ Original Text: There was always music on in my house when I was little. I loved listening to
Metallica, Led Zeppelin, Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk,
dance, rock, and music from other countries. For my 18th birthday, my dad asked me to deejay at

the restaurant he owned. After doing that for a few weeks, I was hooked. I wanted to learn more.

L1 Q9. What was Robbie's home environment like regarding music? List at least 3 details.

A: (1) Music was always playing in his house. (2) He loved Metallica, Led Zeppelin, Bob Marley,
Michael Jackson. (3) His father was a DJ who played disco, folk, dance, rock, and international

music.

L1 Q10. When and how did Rebbie first try deejaying?

A: On his 18th birthday, his father asked him to deejay at the restaurant his father owned. He

did it for a few weeks and became hooked.



L2 Q11. Why does Robbie list specific artists and genres?

A: The specific names show the diversity and richness of his musical upbringing. These artists
span rock, reggae, and pop — suggesting broad taste. This establishes that his passion for music

was deep-rooted and genuine, not a random career choice.

L2 Q12. What is the contrast between Para. 1 and Para. 2?

A: Para. 1 presents loss (hearing loss), while Para. 2 presents gain (musical environment).
Despite losing hearing, Robbie was surrounded by music. This contrast is ironic — the very

sense he was losing was the one most cherished in his home. This tension drives the narrative.

L3 Q13. What does "hooked" imply?

A: "Hooked" means deeply addicted or captivated. It implies an instant, powerful attraction —
not just casual interest. The word suggests deejaying gave him something he craved, possibly a

way to reconnect with the music world his hearing loss threatened.

L3 Q14. Why do you think his father asked him to deejay rather than giving a normal gift?
A: [Discussion] His father, being a DJ himself, likely recognized Robbie's musical passion and
wanted to give a meaningful experience. It may also have been a way to show confidence — that
hearing loss didn't disqualify him from the family trade. This act of trust became a turning
point.

L4 Q15. What does "I wanted to learn more" reveal about Robbie's character?
A: It shows curiosity, drive, and a growth mindset. Being "hooked" wasn't enough — he
immediately wanted to improve. This sentence bridges passive enjoyment and active pursuit,
setting up his decision to seek training in Para. 3.

L4 Q16. Describe a time you discovered a passion "by accident."
A: [Open / Personal response] Look for: specific event, what triggered the passion, what the
student did next. Evaluate narrative structure and use of detail.

Language Practice - Para. 2 Answers:

Vocab: a) B (hooked = _EJERI/ZETER]) b) A (disco = RN ©) A (folk = R[A]&F K)

Rewrite (sample): After deejaying at the restaurant for a few weeks, I became completely captivated by it.

Paragraph 3 — Finding a Mentor

L Original Text: I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: “I know

you like a challenge. How about teaching a deaf person to deejay?” He wrote back the next day:



“Challenge accepted.” He tutored me twice a week for two years, helping me develop correct

technique. I practiced four hours a day. Now when I’m performing, muscle memory takes over.

L1 Q17. Who did Robbie contact? When? How did the person respond?
A: He e-mailed DJ Shiftee, a well-known New York City DJ, when he was 25. DJ Shiftee wrote

back the next day accepting the challenge. He tutored Robbie twice a week for two years.

L1 Q18. How much time did Robbie invest? Calculate total hours.

A: 4 hours/day. Tutoring: 2 x 52 x 2 = 208 sessions. Self-practice: 4 x 365 x 2 = 2,920 hours.

Total: well over 3,000 hours in two years.

L2 Q19. Why did Robbie frame his email as a "challenge"?
A: By framing it as a challenge rather than a request for pity, Robbie appealed to DJ Shiftee's
competitive spirit and professional pride. It positioned him not as a victim seeking help, but as

someone offering an interesting problem. This shows emotional intelligence.

L2 Q20. What does "Challenge accepted” tell us about DJ Shiftee?

A: It shows he was confident, adventurous, and open-minded. The quick response suggests he
was intrigued rather than deterred. He respected Robbie's directness and saw the challenge as

professionally interesting, not charity.

L3 Q21. What does "muscle memory takes over" mean? Why is it significant?
A: After extensive practice, Robbie's hands and body could perform DJ techniques
automatically, without conscious thought. This is significant because it shows how he
compensated for hearing loss — through physical training so thorough that technique became

instinct. His body learned what his ears couldn't fully guide.

L3 Q22. Why does the author include precise numbers?

A: The numbers serve as evidence of dedication. They transform vague "he worked hard" into a
concrete, verifiable record. The precision mirrors the discipline itself — this is not overnight

success but sustained effort.

L4 Q23. What does the 7-year gap (18 to 25) suggest?

A: [Discussion] The gap suggests Robbie didn't rush into professional training. He spent years
developing passion independently before seeking formal mentorship. This shows patience and

self-awareness. Dreams don't have an expiration date.

L4 Q24. How would you write your "challenge email"?



A: [Open / Creative task] Look for: shows preparation done, frames request as mutually

interesting, specific about commitment, avoids sounding like asking for favors.
Language Practice - Para. 3 Answers:
Vocab: a) A (tutored = $§5/2(#%) b) B (technique = FF3/AEAR) ) A (muscle memory = JLEIZ1Z)
Rewrite (sample): Now during performances, my body moves automatically based on years of training.

Translation: & BH SR , FETWE |, FEEREET IEMRETS.

Paragraph 4 — Breaking into Clubs

[ Original Text: When I started deejaying at clubs, I wouldn’t tell the managers I was deaf. I
would just show up, introduce myself, and start playing music. At the end of the night, someone
would say, “Oh, here’s the check.” And I’d say, “What? Oh, I can’t hear.” They were always so
surprised. Sometimes I would bring doctor’s notes because they wouldn’t believe me. It was
reassurance that they were giving me jobs because I was good, not out of sympathy. Eventually

people started calling me “that Deaf DJ,” and the name stuck.

L1 Q25. What did Robbie do when he started at clubs? Why?

A: He wouldn't tell the managers he was deaf. He would just show up, introduce himself, and

start playing. He wanted to be hired for his skills, not out of sympathy.

L1 Q26. How did managers react? What did Robbie sometimes have to do?

A: They were always surprised. Sometimes they wouldn't believe him, so he had to bring

doctor's notes as proof.

L2 Q27. Why was it important to be hired "because I was good, not out of sympathy"?

A: Because he wanted his skills recognized on merit. Being hired out of sympathy would mean
his disability, not his talent, was the reason — undermining his sense of achievement and

professional identity. This reflects a desire for genuine respect, not pity.

L2 Q28. What does "that Deaf DJ" reveal about society's labeling?

A: Double-edged: it made him recognizable and memorable ("Deaf DJ" became his brand), but
it also reduced his identity to his disability — "deaf" first, "DJ" second. "The name stuck"

suggests he didn't choose it — society assigned it.

L3 Q29. Analyze the dialogue: "Oh, here's the check." / "What? Oh, I can't hear."



A: The dialogue is dramatic and ironic. The manager offers payment (moment of success), but
Robbie's response reveals his secret. The word "Oh" appears twice — first casual, then
surprised. It compresses the entire tension of hiding a disability into a brief, vivid moment. Also

adds humor.

L3 Q30. What does "the name stuck" imply?

A: "Stuck" implies permanence — the name became attached to him whether he wanted it or
not. It suggests loss of control over his own identity. However, including this detail in his story

suggests he has come to terms with it, perhaps even embraced it.

L4 Q31. Was Robbie right to hide his deafness?

A: [Discussion] For: he wanted to be judged on merit, protected his dignity. Against: could be
seen as deceptive, created awkward moments. Raises broader issues about disability disclosure

in the workplace.

L4 Q32. Have you ever been labeled by others?
A: [Open / Personal response] Look for: specific label, how it felt, whether it became
empowering or limiting, what the student learned.
Language Practice - Para. 4 Answers:
Vocab: a) A (reassurance = {fiE/%[y) b) A (sympathy = [E1F) c) A (stuck = # 5 _E/EET)
Rewrite (sample): It confirmed that I was being hired for my talent, not because people felt sorry for me.

Paragraph 5 — Feeling the Beat

[ Original Text: For a show, I set up one speaker facing my left side, my good ear, and make it
louder all the way up. The speakers that play the bass are on the floor behind me so I can hear
some of the lower frequencies and feel the beat in my feet. And I can feel the energy of the song and

the crowd goes crazy, you feel that. The song comes to life.

L1 Q33. How does Robbie set up his speakers?

A: One speaker faces his left side (his good ear, 20% hearing), turned up to maximum volume.
The bass speakers are placed on the floor behind him, so he can hear lower frequencies and feel

the beat through his feet.

L1 Q34. Through which body parts does Robbie "hear" or feel the music?



A: (1) Left ear — hears from the speaker facing it. (2) Feet — feels the beat and lower
frequencies from bass speakers on the floor. (3) Whole body — feels the energy of the song and

the crowd's reaction.

L2 Q35. Why put bass speakers on the floor?

A: Because bass frequencies produce strong physical vibrations that travel through solid
surfaces. By placing bass speakers on the floor, Robbie can feel the low-frequency beats through
his feet — compensating for what his damaged ears can't hear. The floor becomes a secondary

"

ear."

L2 Q36. How does the setup relate to Robbie's specific hearing condition?

A: The setup is precisely calibrated to his hearing profile: the left-side speaker targets his only
functioning ear, while the floor bass compensates for frequencies his ears can't process. Every

element is a direct response to his specific hearing loss pattern — a customized adaptation.

L3 Q37. What does "The song comes to life" mean? How does it differ from ordinary listening?
A: For most people, a song "comes to life" through the ears. For Robbie, it comes to life through
a combination of residual hearing, physical vibration, and emotional energy. His experience is
actually more multi-sensory and immersive — he doesn't just hear the music, he becomes part of
it physically.

L3 Q38. Why does Robbie switch from "I" to "you"?

A: The shift to "you" directly involves the reader, as if saying "you would feel it too." It breaks
the boundary between narrator and audience. It also suggests the sensation is universal —

anyone standing there would feel the energy. It makes his experience relatable.

L4 Q39. Other examples where a "limitation" led to innovation?
A: [Discussion] Examples: Beethoven composed while deaf; Stevie Wonder plays piano blind;
dyslexic thinkers often excel at spatial reasoning. Limitations as catalysts for creativity.

L4 QA40. Activity: What do you notice when touching a speaker?

A: [Open / Experiential] Students should notice vibrations they normally ignore. Goal: realize

how much information exists beyond hearing.
Language Practice - Para. 5 Answers:
Vocab: a) A (frequencies = $1Z) b) B (bass = {K&) c) A (comes to life = A& T /AEBhFE )

Rewrite (sample): I place the bass speakers on the floor behind me, which lets me pick up low frequencies

through my feet as physical vibrations.



Paragraph 6 — Seeing the Music

L Original Text: I use software that turns the music into lines of color on a computer screen. Red
is the bass, blue is snare, green is the vocals or melody. I’m visually hearing the music. What I love

about deejaying is the creativity, what you can do with a machine, two turntables, and a mixer.

L1 Q41. What software does Robbie use? What does it do?

A: He uses software that converts music into colored lines on a computer screen. Each color

represents a different element: red = bass, blue = snare, green = vocals or melody.

L1 Q42. Match each color to its element. Why might each color have been chosen?
A: Red = bass (intense, powerful, matching the heavy nature of bass). Blue = snare (sharp, crisp,
like the hit of a snare drum). Green = vocals/melody (organic, flowing, matching the human,
melodic quality). Note: colors may be software defaults, but associations are psychologically

fitting.

L2 Q43. What does "visually hearing the music" mean? Is it a contradiction?

A: It is a deliberate paradox. "Visually" and "hearing" seem contradictory, but for Robbie,
seeing colors on screen IS his way of hearing. The phrase challenges the assumption that hearing

must happen through ears. It expands the definition of "hearing."

L2 Q44. How does Para. 6 extend Para. 5?

A: Para. 5 shows hearing through touch (feet/vibration) and residual hearing (left ear). Para. 6
adds a third channel: sight. Together, they show Robbie has built a multi-sensory system —

touch, sight, and partial hearing work together.

L3 Q45. What does "the creativity" reveal about his motivation?

A: His motivation is creative, not compensatory. He doesn't deejay despite being deaf — he
deejays because he loves the creative possibilities. The listing of tools shows he thinks of

deejaying as a craft. His passion comes from what he can create, not from overcoming disability.

L3 Q46. Why is "a machine, two turntables, and a mixer" effective?

A: The list makes abstract "creativity" concrete. Instead of saying "I love being creative,"
Robbie grounds it in physical tools. The list also shows creativity is tied to mastery of tools — the

tools are his "ears."

L4 Q47. Does technology level the playing field or create dependencies?



A: [Discussion] For: technology compensates for biological limitations. Against: creates
dependency on specific tools and access (which not everyone can afford). Connects to broader

debates about assistive technology and equity.

L4 QA48. Design a device that translates one sense into another.
A: [Open / Creative] Examples: touch into sound for visually impaired, emotion into color for
neurodivergent individuals. Look for creativity and practical reasoning.
Language Practice - Para. 6 Answers:
Vocab: a) A (snare = E&//)\&{) b) A (vocals = AFE/AEIB) c) A (melody = Jig4®) d) A (turntables = 1§
A E)
Rewrite (sample): I am seeing the music through colors on a screen, which functions as my way of
hearing it.

Paragraph 7 — An Invitation

[ Original Text: The next time you go dancing cover your ears, and you’ll feel a little bit of how I
do it. You’ll start using your other senses. You’ll start seeing that you’re able to hear the music in a

different way. Music is not all about hearing.

L1 Q49. What does Robbie ask the reader to do?

A: He asks the reader to cover their ears the next time they go dancing. He says they will start

using other senses and discover they can hear music in a different way.

L1 Q50. How many times does "you'll" appear? What effect?

A: Three times: "you'll feel,"” "You'll start using,” "You'll start seeing.”" The repetition creates
certainty — Robbie is confident the reader will experience this. It also creates a step-by-step

progression: feel - use other senses — see differently.

L2 Q51. Why does Robbie address the reader ("you")?

A: Until Para. 7, the text is first-person narrative. The shift to "you" transforms the reader from
passive listener to active participant. Robbie is no longer just sharing his experience — he's

inviting the reader to share it. It makes the message personal and immediate.

L2 Q52. What is the logical structure?

A: Step 1: Invitation (" cover your ears"). Step 2: Prediction ("you'll feel a little bit of how I do

it"). Step 3: Escalation ("You'll start using your other senses"). Step 4: Insight (" You'll start



seeing... hear the music in a different way"). Step 5: Conclusion ("Music is not all about

hearing"). Moves from action — experience — realization — principle.

L3 Q53. Why is "Music is not all about hearing" so powerful?

A: After detailed technical descriptions in Paras. 5-6, this single sentence distills everything into
a universal truth. Its brevity gives it weight — it sounds like a manifesto. It subverts the reader's
assumption: most people equate music with hearing, but Robbie asserts music transcends any

single sense.

L3 Q54. Why did the author keep this paragraph so brief?

A: The brevity mirrors the directness of the message. After detailed technical paragraphs, a
short, punchy paragraph creates rhetorical impact. It also reflects the simplicity of the

experiment. The short form makes it memorable and quotable — the emotional climax.
L4 Q55. Complete: " is not all about S

A: [Open] Examples: "Education is not all about grades." "Love is not all about words."

"Success is not all about money." Look for logical reasoning and personal connection.

L4 Q56. Try the experiment. What did you netice?

A: [Open / Experiential] Students should notice vibrations, visual cues, and physical sensations
they normally ignore. Goal: embodied learning, connecting intellectual understanding to

physical experience.
Language Practice - Para. 7 Answers:
Vocab: a) A (cover your ears = f8{XH <) b) A (in a different way = AREIHIA )

Rewrite (sample): Music can be experienced through senses beyond just hearing — it is a multi-sensory

experience.

Paragraph 8 — Giving Back

[ Original Text: I play all sorts of get-togethers now, from college parties to corporate events. I
also go to elementary schools for the deaf and talk to the students about motivation and believing in
themselves. I’m big on talking to the parents. I tell them, “My advice to you is to let [your kids]

chase their dreams. I’'m a deaf DJ, so why not?”

L1 Q57. What kinds of events does Robbie play now? What else does he do?



A: He plays all sorts of get-togethers — from college parties to corporate events. Besides
performing, he visits elementary schools for the deaf to talk to students about motivation and

self-belief. He also speaks to parents.

L1 Q58. Who are the two audiences? Why both?

A: (1) Students at deaf schools — he shares his story as a role model. (2) Parents — he advises
them to support their children's dreams. Both because success requires support from both sides:

the child needs self-belief, the parent needs to provide encouragement.

L2 Q59. Why elementary schools for the deaf specifically?
A: Because deaf children are at the age when they're forming their sense of what's possible.
Visiting early shows them a real-life example. Elementary school is also when parents are most

anxious — Robbie's visit reassures both children and parents.

L2 Q60. What does "I'm big on talking to the parents" reveal?

A: "Big on" means he considers it important — he prioritizes it. This shows Robbie understands
parents are the gatekeepers of children's dreams. A deaf child may have motivation, but if

parents are overprotective, dreams can be stifled. He targets the root cause — parental attitudes.

L3 Q61. Analyze: "I'm a deaf DJ, so why not?"
A: The line is both a statement of identity and a challenge. "I'm a deaf DJ" — he owns both
labels. "So why not?" — he turns his story into a universal question: if I can do this, what's
stopping you? The rhetorical question invites the reader to examine their own excuses. Humble

yet provocative.

L3 Q62. How does Para. 8 connect back to Para. 1?

A: Para. 1: A boy loses his hearing — victim of circumstance. Para. 8: A man uses his deafness
as a platform to inspire others — agent of change. The journey is from passive victim to active
advocate. What was taken from him (hearing) became what he gives to others (hope). The circle

is complete.

L4 Q63. Are all dreams worth chasing? Where do you draw the line?

A: [Discussion] While Robbie's message is empowering, not all dreams are equally realistic or
healthy. Consider: When should parents encourage vs. guide toward practical paths? What's the

"

difference between supporting and pushing? Who decides what's "realistic"?

L4 Q64. If Robbie visited your class, what question would you ask?



A: [Open] Look for: depth of engagement, personal connection to the text, genuine curiosity.

The quality of the question reveals the depth of reading.
Language Practice - Para. 8 Answers:
Vocab: a) A (get-togethers = 584/7&3]]) b) A (corporate events = 1MViES]) ¢) A (motivation = Zf)
F1/Eh#) d) A (I'm big on = FKIBEL)
Rewrite (sample): I tell parents to allow their children to pursue what they love. After all, I became a DJ

despite being deaf — so what's stopping anyone else?
Comprehensive Exercises — Answer Key

L. Chronological Order:

2,1,3,4,6,5,7,8

(1=moved to US, 2=ear infections started, 3=hearing dropped to 20%, 4=dad asked him to deejay, 5=e-
mailed DJ Shiftee, 6=practiced 4hrs/day, 7=club deejaying, 8=school visits)

II. Cloze Answers:

Para 1: England, hearing, infections, insurance, 20

Para 2: music, deejay, hooked, Shiftee, touch, sight, emotion
Para 3: elementary, parents, why not

I1. True or False:

1. F — born with perfect hearing

2.T

3. F — accepted the challenge the next day

4. F — he didn't tell them

5T

6. F — "Music is not all about hearing"

7. F — all sorts of get-togethers, including corporate events
8.T

IV. Discussion — Key Points for Each:

1. Central message: multiple valid interpretations. Must cite evidence. Most likely: dreams can be pursued

despite limitations; identity is not defined by disability.



2. "Limitations do not define you" — agree/disagree with reasoning. Positive examples: Beethoven,

Helen Keller, Paralympic athletes.
3. Three questions — evaluate relevance and depth.

4. First person = more intimate, immediate, authentic. Third person = more objective, distant. First person

is more effective for this personal narrative.

5. Connection to "Pursuit of Dreams": Robbie embodies the theme but also complicates it — his dream

wasn't just "to be a DJ" but to redefine what's possible.
V. Writing Task — Assessment Criteria:
v Uses >3 time-order words correctly
v Contains >1 personal reflection
v/ Grammar accurate, varied sentence structure
v Logical flow, clear organization
v 150-200 words

— End of Answer Key —
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Paragraph 1 — XER&[H

I was born in England with perfect hearing. In 1990, when I was five, my family moved to the United
States. I started getting ear infections every three months or so. We didn't have health insurance at the
time and when I got a third infection, my parents couldn't pay for the treatment. I went deaf in my right
ear and was left with 50 percent hearing in my left. Over time, my remaining hearing dropped to 20
percent, where it is today. My doctors predicted that I would be completely deaf by now, so I think I'm

doing pretty well.

L1353 Q1. When and where was Robbie born? What was his hearing condition at birth?

— He was born in England with perfect hearing — no hearing issues at all at birth.

L13E3 Q2. Complete the timeline of Robbie's hearing loss:
1990 (age 5) — - - - Today:

- 1990 (age 5): moved to US, started ear infections every 3 months
— Third infection: parents couldn't pay for treatment (no health insurance)
— Right ear went deaf; left ear left with 50% hearing
— Over time: left ear dropped to 20%

— Today: 20% hearing in left ear, right ear completely deaf

L2 #I% Q3. Why couldn't Robbie's parents pay for his ear treatment?



— Because the family didn't have health insurance at the time. When he got the third infection, the

cost of treatment was beyond what they could afford out of pocket.

L2 #3I¥ Q4. What is the cause-and-effect chain in this paragraph? Identify at least three links.
— (1) Family moved to US — no health insurance — couldn't pay for treatment

(2) Untreated infections — progressive hearing loss (50% — 20%)

(3) Doctors predicted total deafness — but he still has 20% hearing — "I think I'm doing pretty

well”

L37#Z Q5. The paragraph ends with "so I think I'm doing pretty well.” What does this reveal
about Robbie's attitude toward his disability?

— It reveals optimism and resilience. Instead of complaining about losing his hearing, he frames his
current condition (20% hearing) as a positive outcome compared to the doctor's prediction of total

deafness. He chooses to focus on what he still has, not what he has lost.

L37#Z= Q6. Why does Robbie mention his doctors' prediction that he would be "completely deaf
by now"?

— He uses the doctors' prediction as a contrast to highlight his current condition — he still has
20% hearing, which exceeds medical expectations. This serves two purposes: (1) it shows the
severity of his condition (doctors expected total deafness), and (2) it frames his situation as a kind of

victory, making his optimism more powerful.

L4 74t Q7. If you were in Robbie's situation — losing your hearing due to a treatable condition
your family couldn't afford — how would you feel? Would you be able to say "I'm doing pretty
well"? Why or why not?

— (Open answer / Discussion) Students should reflect on the gap between medical access and
outcomes, and on the psychological strength required to reframe a loss as a gain. The question

encourages empathy and self-awareness about resilience.

L4 74 Q8. This paragraph is the opening of the article. Why do you think the author begins
with his medical history rather than with his DJ career?

— (Discussion) Starting with the cause of deafness establishes the central conflict of the story — a
DJ who cannot hear. It creates dramatic tension: the reader wonders how someone who lost
hearing can become a DJ. Beginning with adversity also makes the later success story more

compelling and emotionally resonant.

JES 4] - Para. 1
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a) "ear infections” — A) HA4@EH B) HAEFA C) HAEE

b) "health insurance" — A) f@R#E B) EIT{REE C) & FRukEA

c) "predicted” — A) AT B) W= /MUl C) FALE

d) "treatment” — A) Fi& B) JAJT C) AMH

@ FEER  FACHENS TERET

"My doctors predicted that I would be completely deaf by now, so I think I'm doing pretty well."

$22% 3 : Doctors expected me to lose all hearing by this point, but I still have some — so I consider

myself fortunate.
@ #hE ¥ T EAFRRERT X
"I went deaf in my right ear and was left with 50 percent hearing in my left."

SEER  KWAELET , ZERFT 50%K0T7.
2 2 4

Paragraph 2 — ERERSDIEER

There was always music on in my house when I was little. I loved listening to Metallica, Led Zeppelin,
Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk, dance, rock, and music from
other countries. For my 18th birthday, my dad asked me to deejay at the restaurant he owned. After doing

that for a few weeks, I was hooked. I wanted to learn more.

L13E3X Q9. What was Robbie's home environment like regarding music?

— Music was always playing in his house. His father was a DJ who played a wide range of genres
— disco, folk, dance, rock, and international music. Robbie grew up listening to Metallica, Led

Zeppelin, Bob Marley, and Michael Jackson.

L13E3X Q10. When did Robbie first try deejaying? Where and how did it happen?

— On his 18th birthday, his father asked him to deejay at the restaurant his father owned. He did it

for a few weeks and became hooked.

L2 #I%#  Q11. Why does Robbie list specific artists (Metallica, Led Zeppelin, Bob Marley,
Michael Jackson) and genres?
— The specific names show the diversity and richness of his musical upbringing. These artists span

rock, reggae, and pop — suggesting his musical taste was broad and not limited to one genre. This



detail establishes that his passion for music was deep-rooted and genuine, not a random career

choice.

L2 #3I¥  Q12. What is the relationship between Para. 1 and Para. 2? How do they contrast?

- Para. 1 presents loss (hearing loss), while Para. 2 presents gain (musical environment). Despite
losing his hearing, Robbie was surrounded by music from childhood. This contrast is ironic and
powerful — the very sense he was losing (hearing) was the one most cherished in his home

environment. This tension drives the entire narrative.

L3JRZ Q13. What does "hooked" imply about Robbie's reaction to deejaying?

— "Hooked" means he became deeply addicted or captivated. It implies an instant, powerful
attraction — not just casual interest. The word suggests that deejaying gave him something he
craved, possibly a way to reconnect with the music world that his hearing loss had threatened to

take away.

L3JRZ Q14. Why do you think his father asked him to deejay rather than just giving him a
normal birthday gift?

— (Discussion) His father, being a DJ himself, likely recognized Robbie's musical passion and
wanted to give him a meaningful experience rather than a material gift. It may also have been a
way to show confidence in Robbie — that his hearing loss didn't disqualify him from the family

trade. This act of trust became a turning point in Robbie's life.

L4 7F4r  Q15. Robbie says "I wanted to learn more."” What does this simple sentence reveal
about his character?

— It shows curiosity, drive, and a growth mindset. Being "hooked" wasn't enough — he
immediately wanted to improve. This sentence is the bridge between passive enjoyment and active

pursuit, setting up his decision to seek professional training in Para. 3.
L4 7F4r  Q16. Describe a time when you discovered a passion "by accident” — someone gave you
an opportunity and you became "hooked.” What did you do next?

— (Open answer / Discussion) Students share personal experiences of unexpected passion. The goal
is to connect Robbie's story to their own lives and reflect on how opportunities can shape life

directions.
JBES4>] - Para. 2
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a) "hooked" — A) Z{5f] B) LREHIERK C) HEER



b) "disco” — A) HTRl B)iTiE C) K&

o) "folk" (music) — A) R[AIE K B) BLA& C) HiR

@ AEHR

"After doing that for a few weeks, I was hooked."

SFEZL R ¢ After deejaying at the restaurant for a few weeks, I became completely captivated by it.
® 31 : Why does the author mention his father was a DJ? What narrative function does this serve?

£%2% X : It explains why music was always present in his home, establishes a family connection to the
DJ world, and shows that his entry into deejaying was natural — not a random choice but an extension of

his upbringing.
L X & 4

Paragraph 3 — FIfizeZE

I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: "I know you like a challenge.
How about teaching a deaf person to deejay?" He wrote back the next day: "Challenge accepted.” He
tutored me twice a week for two years, helping me develop correct technique. I practiced four hours a

day. Now when I'm performing, muscle memory takes over.

L1335 Q17. Who did Robbie contact for help? When? How did the person respond?
— He e-mailed DJ Shiftee, a well-known New York City DJ, when he was 25. DJ Shiftee wrote back

the next day accepting the challenge. He tutored Robbie twice a week for two years.

L1353 Q18. How much time did Robbie invest in practice? Calculate the total hours.

— He practiced 4 hours a day. With tutoring twice a week for two years:
* Tutoring sessions: 2 x 52 x 2 = 208 sessions
* Self-practice: 4 hours x 365 x 2 = 2,920 hours (minimum)
* Total: well over 3,000 hours in two years — approaching the "10,000-hour rule" for mastery if

sustained.

L2 #¥  Q19. Why did Robbie frame his email as a "challenge"? What was strategic about this
approach?

- By framing it as a challenge rather than a request for pity or accommodation, Robbie appealed
to DJ Shiftee's competitive spirit and professional pride. It positioned Robbie not as a victim
seeking help, but as someone offering an interesting problem to solve. This approach shows

emotional intelligence — he knew how to metivate the person he needed.



L2 #3I¥  Q20. What does "Challenge accepted” — the immediate next-day reply — tell us about
DJ Shiftee?

— It shows DJ Shiftee was confident, adventurous, and open-minded. The quick response suggests
he was intrigued rather than deterred by the idea of teaching a deaf person. It also implies he

respected Robbie's directness and saw the challenge as professionally interesting, not as charity.

L3R Q21. What does "muscle memory takes over" mean in this context? Why is it
significant?

— It means that after extensive practice (4 hours/day for 2+ years), Robbie's hands and body could
perform DJ techniques automatically, without conscious thought. This is significant because it
shows how he compensated for hearing loss — through physical training so thorough that

technique became instinct. His body learned what his ears couldn't fully guide.

L3JRZ Q22. The paragraph contains specific numbers: "25," "twice a week," "two years,"
"four hours a day." Why does the author include these precise figures?

— The specific numbers serve as evidence of dedication. They transform a vague "he worked
hard" into a concrete, verifiable record of effort. The numbers also create a sense of credibility —
this is not an overnight success story, but the result of sustained, disciplined effort. The precision

mirrors the discipline itself.

L4374t  Q23. Robbie was 25 when he contacted DJ Shiftee — 7 years after his first deejaying
experience at 18. What does this 7-year gap suggest?

— (Discussion) The gap suggests that Robbie didn't rush into professional training. He spent years
developing his passion independently before seeking formal mentorship. This shows patience and
self-awareness — he knew he needed more, but waited until he was ready to commit to serious

training. It also shows that dreams don't have an expiration date.
L4 7F4r  Q24. If you wanted to master a skill and could ask one expert for tutoring, how would
you write your "challenge" email? What would make it persuasive?

— (Open answer / Discussion) Students practice writing a persuasive request. Key elements: show
you've done your homework, frame the request as mutually interesting, be specific about

commitment (time, effort), and avoeid sounding like you're asking for favors.
ES%44:>] - Para. 3
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a) "tutored" — A) }5 /IR B) IRFE C) W



b) "technique" — A) B B) HII/AAR C) LA

c) "muscle memory" — A) JIANIEIZ B) JIANE C) PLEAIKHA
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"Now when I'm performing, muscle memory takes over."

$22% 3 Now during performances, my body moves automatically based on years of training — I

don't need to think about each action.

® BhF

"He tutored me twice a week for two years, helping me develop correct technique."
SELR BAWMSEIR , FETRE , FMREET EMHRETI.
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Paragraph 4 — 1R KSENS SR

When I started deejaying at clubs, I wouldn't tell the managers I was deaf. I would just show up, introduce
myself, and start playing music. At the end of the night, someone would say, "Oh, here's the check." And
I'd say, "What? Oh, I can't hear." They were always so surprised. Sometimes I would bring doctor's notes
because they wouldn't believe me. It was reassurance that they were giving me jobs because I was good,

not out of sympathy. Eventually people started calling me "that Deaf DJ," and the name stuck.

L1353  Q25. What did Robbie do when he started deejaying at clubs? Why?

— He wouldn't tell the managers he was deaf. He would just show up, introduce himself, and start

playing. He wanted to be hired for his skills, not out of sympathy for his disability.

L1333 Q26. How did club managers react when they found out Robbie was deaf? What did
Robbie sometimes have to do?

— They were always surprised. Sometimes they wouldn't believe him, so he had to bring doctor's

notes as proof.

L2 #I¥  Q27. Why was it important for Robbie to be hired "because I was good, not out of
sympathy"?

— Because he wanted his skills to be recognized on their own merit. Being hired out of sympathy
would mean his disability, not his talent, was the reason — which would undermine his sense of

achievement and professional identity. This reflects a desire for genuine respect rather than pity.

L2 #I%  Q28. What does the nickname "that Deaf DJ" reveal about how society labeled him? Is

it positive or negative?



— The nickname is double-edged. On one hand, it made him recognizable and memorable — "Deaf
DJ" became his brand. On the other hand, it reduced his identity to his disability: he was "deaf"
first, "DJ" second. The phrase "the name stuck" suggests he didn't choose it — society assigned it

to him. Whether he embraced it or resisted it is left ambiguous.

L3JRE  Q29. Analyze the dialogue in this paragraph: "Oh, here's the check.” / "What? Oh, I

can't hear." What makes this exchange effective?

— The dialogue is dramatic and ironic. The manager offers payment (a moment of success —
Robbie completed the job), but Robbie's response reveals his secret. The word "Oh" appears twice
— first casual, then surprised. The exchange is effective because it compresses the entire tension of
hiding a disability into a brief, vivid moment. It also adds humor, making the serious topic

accessible.

L3 /%A= Q30. The phrase "the name stuck" is brief but powerful. What does "stuck" imply
about Robbie's relationship with the label?

— "Stuck" implies permanence — the name became attached to him whether he wanted it or not.
It suggests a loss of control over his own identity. However, the fact that he includes this detail in
his story suggests he has come to terms with it, perhaps even embraced it as part of his narrative.

The word carries both resignation and acceptance.

L4 ¥4t  Q31. Do you think Robbie was right to hide his deafness from club managers? What are
the ethical and practical considerations?

— (Discussion) Arguments for: he wanted to be judged on merit, not pity; it protected his dignity.
Arguments against: it could be seen as deceptive; it created awkward moments. The question raises
broader issues about disability disclosure in the workplace — when is it an individual's right to

keep private, and when does it become a practical necessity?

L4 iF4r Q32. Have you ever been labeled by others in a way you didn't choose? How did you

respond? Did the label eventually become empowering or limiting?

— (Open answer / Discussion) Students reflect on labels they've been given (e.g., "the quiet one,"

won

"the smart one," "the foreign student") and how labels shape identity. The goal is to connect

Robbie's experience with "that Deaf DJ" to their own lives.
BS54k - Para. 4
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a) "reassurance" — A) {RUE/Z(> B) 846 C) I



b) "sympathy" — A) [AtE B) #3% C) iy

c) "stuck” (the name stuck) — A) # G E/EET B) #HMET O WEidT
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"It was reassurance that they were giving me jobs because I was good, not out of sympathy."
%% K : It confirmed that I was being hired for my talent, not because people felt sorry for me.

® ) E : Work in pairs. Student A is a club manager who just discovered Robbie is deaf. Student B

is Robbie. Act out the conversation. Try to include: surprise, disbelief, and Robbie's explanation.

L4 2 4

Paragraph 5 — BH{ARBAIE K

For a show, I set up one speaker facing my left side, my good ear, and make it louder all the way up. The
speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies and feel
the beat in my feet. And I can feel the energy of the song and the crowd goes crazy, you feel that. The

song comes to life.

L1335  Q33. How does Robbie set up his speakers for a show? Describe the arrangement.
— He sets up one speaker facing his left side (his good ear, which has 20% hearing) and turns it up
to maximum volume. The bass speakers are placed on the floor behind him, so he can hear lower

frequencies and feel the beat through his feet.

L1ZE53  Q34. Through which body parts does Robbie "hear" or feel the music?
— (1) Left ear — hears the music from the speaker facing it (louder volume)
(2) Feet — feels the beat and lower frequencies from the bass speakers on the floor

(3) Whole body — feels the energy of the song and the crowd's reaction

L2 #3I¥  Q35. Why does Robbie put the bass speakers on the floor rather than at ear level?
— Because bass frequencies produce strong physical vibrations that travel through solid surfaces.
By placing bass speakers on the floor, Robbie can feel the low-frequency beats through his feet —

compensating for what his damaged ears can't hear. The floor becomes a secondary "ear."

L2 #3I¥  Q36. What is the relationship between the speaker setup and Robbie's specific hearing
condition (20% in left ear, deaf in right)?
— The setup is precisely calibrated to his hearing profile: the left-side speaker targets his only

functioning ear, while the floor bass compensates for frequencies his ears can't process. Every



element of the setup is a direct response to his specific hearing loss pattern — it's a customized

adaptation, not a generic solution.

L3R Q37. What does "The song comes to life" mean in this context? How does it differ from
ordinary listening?

— For most people, a song "comes to life" through the ears. For Robbie, it comes to life through a
combination of residual hearing (left ear), physical vibration (feet), and emotional energy (crowd).
The phrase suggests that his experience of music is actually more multi-sensory and immersive than

ordinary hearing — he doesn't just hear the music, he becomes part of it physically.

L3JRZ Q38. Notice the shift from "I" to "you" in "the crowd goes crazy, you feel that." Why

does Robbie switch to "you"?

— The shift to "you" directly involves the reader, as if saying "you would feel it too." It breaks the
boundary between narrator and audience, inviting the reader to imagine the experience. This
technique also suggests that the sensation is universal — anyone standing there would feel the

energy, not just Robbie. It makes his experience relatable rather than unique to his disability.
L4 1F4r  Q39. Robbie has turned a disability into a unique sensory experience. Can you think of
other examples where a "limitation" led to an innovative approach or new perspective?

— (Discussion) Examples: Beethoven composed while deaf; Stevie Wonder plays piano blind;
dyslexic thinkers often excel at spatial reasoning. The question encourages students to see

limitations as catalysts for creativity rather than pure obstacles.

L4 1F4r  Q40. Try the experiment Robbie describes: put on music, close your eyes, and place

your hand on a speaker. What do you notice that you normally don't when just listening?

— (Open answer / Activity) Students experience music through touch and vibration. The goal is to
realize how much information exists beyond hearing — and how much we normally ignore. This

activity directly connects to Para. 7's invitation to "cover your ears."
BS 45> - Para. 5
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a) "frequencies" — A) JMZE B) JE C) M

b) "bass" —A) 5F B) KT O F&F

c) "comes to life" — A) ZVET EBNFEK B)LERT C) KT
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"The speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies

and feel the beat in my feet."

$22% 3 I place the bass speakers on the floor behind me, which lets me pick up low frequencies

through my feet as physical vibrations.

® E&E|%:>] : Draw a diagram showing how Robbie's speaker setup works. Label: left ear, bass

speakers, floor, feet, vibration path. Compare with a partner.

L2 2 4

Paragraph 6 — fL3ENTE 5

I use software that turns the music into lines of color on a computer screen. Red is the bass, blue is snare,
green is the vocals or melody. I'm visually hearing the music. What I love about deejaying is the

creativity, what you can do with a machine, two turntables, and a mixer.

L1335  Q41. What software does Robbie use? What does it do?

— He uses software that converts music into colored lines on a computer screen. Each color

represents a different element: red = bass, blue = snare, green = vocals or melody.

L13E3X  Q42. Match each color to its musical element and explain why that color might have
been chosen:

- * Red = bass — red is intense and powerful, matching the heavy, dominant nature of bass

* Blue = snare — blue is sharp and crisp, like the sharp hit of a snare drum

* Green = vocals/melody — green is organic and flowing, matching the human, melodic quality of
vocals

(Note: the color choices may be software defaults, but the associations are psychologically fitting.)

L2 #I#  Q43. What does "visually hearing the music" mean? Is this a contradiction?

- Itis a deliberate paradox — "visually" and "hearing" seem contradictory, but for Robbie,
seeing colors on screen IS his way of hearing. The phrase challenges the assumption that hearing
must happen through ears. It expands the definition of "hearing" to include any sensory perception

of music.

L2 #3I%¥  Q44. How does Para. 6 extend the idea from Para. 5? What new dimension does it add?

— Para. 5 shows Robbie hearing through touch (feet/vibration) and residual hearing (left ear).
Para. 6 adds a third channel: sight. Together, the two paragraphs show that Robbie has built a
multi-sensory system for music — touch, sight, and partial hearing work together. Each paragraph

adds a layer, building toward the complete picture of how he performs.



L3 JRZ Q45. Robbie says "What I love about deejaying is the creativity, what you can do with a

machine, two turntables, and a mixer." What does this reveal about his motivation?

— His motivation is creative, not compensatory. He doesn't deejay despite being deaf — he deejays

because he loves the creative possibilities of the equipment. The listing of tools (machine, turntables,
mixer) shows he thinks of deejaying as a craft with specific instruments. His passion comes from

what he can create, not from overcoming his disability.

L3JRZ Q46. Why is the phrase "a machine, two turntables, and a mixer" effective? Why list the
specific equipment?

— The list makes the abstract idea of "creativity" concrete. Instead of saying "I love being
creative," Robbie grounds it in physical tools — the reader can picture the setup. The list also
shows that creativity, for Robbie, is tied to mastery of tools: he needs to know his equipment

intimately to compensate for his hearing loss. The tools are his "ears."

L4 TEr Q47. Technology is central to Robbie's success — without the software, he couldn't
"visually hear." Do you think technology levels the playing field for people with disabilities, or does

it create new dependencies?

- (Discussion) Arguments for: technology compensates for biological limitations, enabling talents
that would otherwise be inaccessible. Arguments against: it creates dependency on specific tools
and access to technology (which not everyone can afford). The question connects to broader debates

about assistive technology and equity.

L4 7F4r  Q48. If you could design a device that translates one sense into another (like music into

color), what would you create? Who would it help?

— (Open answer / Creative task) Students brainstorm sensory-substitution devices. Examples:
translating touch into sound for visually impaired people, translating emotion into color for

neurodivergent individuals. The goal is to think creatively about sensory adaptation.
BE 45> - Para. 6
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a) "snare" — A) Fi//N B) HtE C) HNEF

b) "vocals" — A) AF/EIE B) k&% C) TEHE

c) "melody” — A) TEfE B) flIFF C) #A

d) "turntables" — A) IE#/4# B) £F C) 548
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"I'm visually hearing the music."
£ 3 . [ am seeing the music through colors on a screen, which functions as my way of hearing it.

® BJEE{E : Write 2-3 sentences describing how you would explain "music" to someone who has

never heard sound. Use at least two senses other than hearing.

A 2 4

Paragraph 7 — #E5{ALK

The next time you go dancing cover your ears, and you'll feel a little bit of how I do it. You'll start using
your other senses. You'll start seeing that you're able to hear the music in a different way. Music is not all

about hearing.

L1ZE53  Q49. What does Robbie ask the reader to do? What does he say will happen?

— He asks the reader to cover their ears the next time they go dancing. He says they will start using

their other senses and discover they can hear music in a different way.

L1353  Q50. How many times does "you'll" appear? What effect does this repetition create?

- "You'll" appears three times: "you'll feel," "You'll start using," "You'll start seeing." The
repetition creates a sense of certainty — Robbie is confident the reader will experience what he
describes. It also creates a step-by-step progression: feel — use other senses — see differently. The

repetition builds momentum, like a set of instructions.

L2 #I¥  Q51. Why does Robbie directly address the reader here ("you")? How does this change
the text's relationship with the audience?

- Until Para. 7, the text is a first-person narrative — Robbie tells his own story. In Para. 7, he
suddenly turns to the reader and says "you." This shift transforms the reader from a passive
listener to an active participant. Robbie is no longer just sharing his experience — he's inviting the

reader to share it. It makes the message personal and immediate.

L2 #I¥  Q52. What is the logical structure of this paragraph? How does Robbie build his
argument?

— Step 1: Invitation — "cover your ears" (try the experiment)

Step 2: Prediction — "you'll feel a little bit of how I do it" (you'll understand me)

Step 3: Escalation — "You'll start using your other senses" (discovery)

Step 4: Insight — "You'll start seeing that you're able to hear the music in a different way"

(paradigm shift)



Step 5: Conclusion — "Music is not all about hearing" (universal truth)

The structure moves from action — experience — realization — principle.

L3JRE Q53. "Music is not all about hearing." This is the shortest and most powerful sentence
in the paragraph. Why is it effective?

— After the detailed descriptions of speakers, vibrations, colors, and techniques in Paras. 5-6, this
single sentence distills everything into a universal truth. Its brevity gives it weight — it sounds like
a manifesto. It also subverts the reader's assumption: most people equate music with hearing, but

Robbie asserts that music transcends any single sense. It's the thesis of the entire article.

L3 JRZ Qb54. This paragraph is very short (4 sentences) compared to the detailed paragraphs
before it. Why did the author choose to keep it brief?

— The brevity mirrors the directness of the message. After detailed technical explanations (Paras.
5-6), a short, punchy paragraph creates rhetorical impact. It also reflects the simplicity of the
experiment — just cover your ears. The short form makes the paragraph memorable and quotable,

functioning as the emotional climax of the article.

L4 37F4r  Q55. "Music is not all about hearing." Can you apply this logic to other areas?

Complete the sentence: " is not all about ." Explain your choice.

— (Open answer / Discussion) Examples: "Education is not all about grades." "Love is not all
about words." "Success is not all about money." The exercise encourages students to transfer
Robbie's insight — that the conventional understanding of something may be too narrow — to

other domains.

L4 1F4r  Q56. Actually try Robbie's experiment: cover your ears for 3 minutes while music plays.

Write down what you noticed. Did your experience of the music change?

— (Open answer / Activity) Students conduct the experiment and reflect. The goal is experiential
learning — moving from intellectual understanding to embodied experience. This activity directly

connects to the Bridge-in (Slide 5) and creates a full-circle moment.

BS45>) - Para. 7
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a) "cover your ears" — A) #5EH %k B) iHZx C)FTEH

b) "in a different way" — A) RARRKA B) PMERKA C) PAEMR A
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"Music is not all about hearing."



%% X : Music can be experienced through senses beyond just hearing — it is a multi-sensory

experience.

® {A'E : Follow the structure of Para. 7 to write a short paragraph inviting someone to experience

something familiar in a new way.
Structure: Invitation — Prediction — Escalation — Insight — Universal truth

Example: "The next time you eat, close your eyes. You'll taste flavors you never noticed. You'll start

using your other senses. Food is not all about seeing."

2 2 4

Paragraph 8 — IR 5ZFE

I play all sorts of get-togethers now, from college parties to corporate events. I also go to elementary
schools for the deaf and talk to the students about motivation and believing in themselves. I'm big on
talking to the parents. I tell them, "My advice to you is to let [your kids] chase their dreams. I'm a deaf

DJ, so why not?"

L1353 Q57. What kinds of events does Robbie play now? What else does he do besides
performing?

— He plays all sorts of get-togethers — from college parties to corporate events. Besides
performing, he visits elementary schools for the deaf to talk to students about motivation and self-

belief. He also speaks to parents, encouraging them to let their children chase their dreams.

L1ZE3L  Q58. Who are the two audiences Robbie speaks to at schools? Why both?

— (1) Students at deaf schools — he shares his story as a role model, showing that deafness doesn't
limit possibilities.

(2) Parents of deaf children — he advises them to support their children's dreams.

He speaks to both because success requires support from both sides: the child needs self-belief, and

the parent needs to provide encouragement and permission. Changing only one side isn't enough.

L2 #I%  Q59. Why does Robbie specifically go to elementary schools for the deaf rather than
general schools?

— Because deaf children are at the age when they're forming their sense of what's possible. By
visiting them early, Robbie can show them a real-life example of someone who turned deafness into
a strength. Elementary school is also when parents are most anxious about their deaf children's

futures — Robbie's visit reassures both children and parents simultaneously.

L2 #3¥  Q60. What does "I'm big on talking to the parents" reveal about Robbie's priorities?



— "Big on" means he considers it important — he prioritizes it. This shows Robbie understands
that parents are the gatekeepers of children's dreams. A deaf child may have motivation, but if
parents are overprotective or pessimistic, the child's dreams can be stifled. Robbie targets the root

cause — parental attitudes — not just the symptoms.

L3JRZ Q61. Analyze the closing line: "I'm a deaf DJ, so why not?" What makes this an

effective conclusion?

— The line is powerful because it's both a statement of identity and a challenge. "I'm a deaf DJ" —
he owns both labels without apology. "So why not?" — he turns his story into a universal question:
if I can do this, what's stopping you? The rhetorical question invites the reader to examine their
own excuses. It's humble (he doesn't say "if I can do it, anyone can") yet provocative. The article

ends not with a statement but with a question — leaving the reader to answer it.

L3 /A= Q62. How does Para. 8 connect back to Para. 1? What is the full-circle journey?

— Para. 1: A boy loses his hearing — victim of circumstance and poverty.

Para. 8: A man uses his deafness as a platform to inspire others — agent of change.

The journey is from passive victim to active advocate. He doesn't just overcome his disability — he
transforms it into a mission. The boy who couldn't afford treatment became the man who tells
parents "let your kids chase their dreams." The circle is complete: what was taken from him

(hearing) became what he gives to others (hope).

L4 74  Q63. Robbie says "let [your kids] chase their dreams." Do you think all dreams are

worth chasing? Where do you draw the line between encouragement and realism?

— (Discussion) This question pushes students beyond simple inspiration to critical thinking. While
Robbie's message is empowering, not all dreams are equally realistic or healthy. Students should
consider: When should parents encourage dreams vs. guide toward more practical paths? What's

the difference between supporting and pushing? Who decides what's "realistic"?
L4 74  Q64. If Robbie visited your class, what question would you ask him? Write your
question and explain why it matters to you.

— (Open answer / Discussion) Students formulate their own questions, which requires them to
engage deeply with the text and identify what resonates with them personally. The quality of the

question reveals the depth of their engagement.
BS54 - Para. 8
@ A CER

a) "get-togethers" — A) B4/iE3 B) £1X C) LL3E



b) "corporate events" — A) 12MViESN B) AR C) BRI

c) "motivation" — A) zNJ1/3h#l, B) 123 C) 15K

d) "T'm big on" — A) FKAREM B) FKRK C) FKiBK

@ AEHR

"My advice to you is to let [your kids] chase their dreams. I'm a deaf DJ, so why not?"

£%% XK : Itell parents to allow their children to pursue what they love. After all, I became a DJ despite

being deaf — so what's stopping anyone else?

® E4E : Write a short paragraph (50-80 words) answering Robbie's question: "Why not?" What dream

would you chase if nothing held you back?

*o0

LREHRS] - &3

I. B[B)Z&HEF (Chronological Order)

Arrange the following events in chronological order. Write the correct sequence (1-8).
____Robbie's family moved to the United States.

____Robbie started getting ear infections.

____Robbie's father asked him to deejay at his restaurant.

____Robbie e-mailed DJ Shiftee for tutoring.

___ Robbie started deejaying at clubs without telling managers he was deaf.
___Raobbie's hearing dropped to 20 percent.

____Robbie began visiting elementary schools for the deaf.

___ Robbie practiced deejaying four hours a day.

SEXR 12,1,3,4,8,5,6,7

IL. JR33AZ (Cloze)

Complete the passage with words from the text.

Robbie Wilde was born in with perfect . After moving to the US at age five, he suffered
repeated ear . Without health , his family couldn't afford treatment, and he lost hearing in
his right ear. His left ear eventually retained only percent hearing.

Despite this, Robbie grew up surrounded by . At 18, his father asked him to at his

restaurant. He was instantly . At 25, he contacted DJ in New York and trained for two



years. He learned to "hear" music through (feeling vibrations in his feet), (seeing colors

on a screen), and (feeling the crowd's energy).

Now Robbie performs at various events and visits schools to inspire deaf children and their

. His message: "I'm a deaf DJ, so P

SELR England, hearing, infections, insurance, 20, music, deejay, hooked, Shiftee, touch, sight,

emotion, elementary, parents, why not

IIL. ##¥78 (True or False)

1. ___ Robbie was born deaf in both ears. (F — born with perfect hearing)

2.___ Robbie's father was also a DJ. (T)

3. DJ Shiftee refused to teach Robbie at first. (F — accepted the challenge the next day)

4. ___ Robbie told club managers about his deafness before performing. (F — he didn't tell them)

5. ___Robbie uses color-coded software to "visually hear" music. (T)

6.___ Robbie believes music is only about hearing. (F — "Music is not all about hearing")

7. ___Robbie only performs at college parties. (F — all sorts of get-togethers, including corporate
events)

8.___ Robbie encourages parents to let their deaf children chase dreams. (T)

IV. 71128 (Discussion)

1. What is the central message of "Deaf DJ"? Is it about disability, music, dreams, or something else?

Defend your answer with evidence from the text.

2. Robbie says "Limitations do not define you." Do you agree? Can you think of a situation where a

limitation actually defined someone in a positive way?
3. If you could interview Robbie Wilde, what three questions would you ask? Why these questions?

4. The article is written in first person ("I"). How would it be different if it were written in third person

("Robbie Wilde was born...")? Which is more effective?

5. Connect this text to the unit theme "The Pursuit of Dreams." How does Robbie's story embody or

complicate this theme?
V. EE{£% (Writing Task)
Write a short essay (150-200 words) on one of the following topics:

Topic A: Describe a challenge you faced and how you overcame it. Use chronological order (at least 3

time-order words).



Topic B: "Music is not all about hearing." Write about something that can be experienced in more than

one way.

Topic C: Write a letter to Robbie Wilde. Tell him what you learned from his story and how it connects to

your own life.

KR - @ EAMFR 3AEE)RAR (when I was..., after..., eventually, now...) @ G&ZE /14
personal reflection @ V&IXIEM , 2iEH



= SRR

Deaf DJ — Grammar & Vocabulary Reference

Text: Deaf DJ by Robbie Wilde | Unit 1: The Pursuit of Dreams

Part 1 - Grammar Points 1&j% 5
G1. would — past habit & refusal would RN KSR /ARLE (Para. 4)

This is the most important grammar point in this text. Para. 4 uses "would" repeatedly with two different

functions.

would = used to (past habit) would FR/~IT KK SIRMEBNME , U T used to

e.g. I would just show up, introduce myself, and start playing music.

I would just show up, introduce myself, and start playing music. — ¥R EBEHLIL. BENA. AR
JAFHARE R,

wouldn't = refused to (past refusal) wouldn't 3R/RIT KB , EEE "IE. NEE"
e.g. I wouldn't tell the managers I was deaf. / They wouldn't believe me.

I wouldn't tell the managers I was deaf. — FEKABEHEFIR(IEKET .

They wouldn't believe me. — {17 EAR1E.

someone would say / I'd say would 7 X E RN T X R EALERKIHER , I'd =1 would

e.g. At the end of the night, someone would say, "Oh, here's the check." And I'd say, "What?"

Teaching tip: 1.t 4 X4y would BFIF FBj&——would show up(ZJ1) vs wouldn't tell(E48)., PHEED
BEEXRERENSE , (BIESAE.

G2. go + adjective — change of state go+E A RR/NRESELW, (Para. 1, 5)

"go" can mean "become" when followed by an adjective, indicating a change of state.

go deaf T (go + adj = \NIEE A ARIEE)

e.g. I went deaf in my right ear.

I went deaf in my right ear and was left with 50 percent hearing in my left.

goes crazy RJE (ABHBELEZ)

e.g. The crowd goes crazy.



The crowd goes crazy, you feel that.
Extension: go blind ZFfZ / go bald LTS / go crazy &K, / go bad (B¥1)AL fiT / go wrong 5
EE : go+adj BE RRTIRENA ZE |, A4FF get 3 become : get better (AN52 go better)

G3. What I love about... is... — pseudo-cleft {§/)%/A)/A%F4A)T (Para. 6)

This structure emphasizes a specific part of a sentence by splitting it with "What... is...".

What I love about deejaying is the creativity Ffi DJ FiAZHIEA1ES (What 5| S & 174 N 4]
HFE)

e.g. What I love about deejaying is the creativity.

What I love about deejaying is the creativity, what you can do with a machine, two turntables, and a

mixer.
Structure: What + S + V + about + O + is + complement

Extension: What I like about him is his honesty. / What worries me is the cost. / What surprised us was

his reaction.

G4. would — future-in-the-past would R/RFERK (Para. 1)

In reported speech, "will" changes to "would" to indicate a future event from a past perspective.
predicted that I would be completely deaf iS5 47T £%kEE (predicted + that + would = T X}
*)

e.g. My doctors predicted that I would be completely deaf by now.

My doctors predicted that I would be completely deaf by now, so I think I'm doing pretty well.
Extension: He said he would come. / She thought she would fail. / They believed they would win.

G5. Present participle as adverbial IIENR{EKIE (Para. 3, 5)

The -ing form can function as an adverbial, expressing accompanying action, reason, or result.
helping me develop correct technique FENTKERIEMIXTT (HEEIKE , FORER R ERZNE)
e.g. He tutored me twice a week for two years, helping me develop correct technique.

He tutored me twice a week for two years, helping me develop correct technique.

facing my left side ZAEIKHAM ENEMANMEEEIE , 1511 speaker)



e.g. I set up one speaker facing my left side, my good ear.
I set up one speaker facing my left side, my good ear, and make it louder all the way up.
G6. where — non-restrictive relative clause where 5| S3E[RHIMEIENF] (Para. 1)

"where" can introduce a non-restrictive relative clause modifying a noun that represents a state or

situation.

dropped to 20 percent, where it is today [££]20% , Lt EIFEKIKTF (where $5{X 20 percent 1X
MRZE)

e.g. my remaining hearing dropped to 20 percent, where it is today.

Over time, my remaining hearing dropped to 20 percent, where it is today.

Extension: He graduated at 22, where he remains today (in his career). / She reached the top, where she

has stayed for years.

G7. How about + V-ing — making suggestions How about +3/%17]3&E1X (Para. 3)

"How about" is used to make a suggestion or proposal, followed by a noun or V-ing.

How about teaching a deaf person to deejay? #H—1EAFTH/EAFE? (How about + V-ing)
e.g. How about teaching a deaf person to deejay?

"I know you like a challenge. How about teaching a deaf person to deejay?"

Extension: How about going to the cinema? / How about a cup of coffee? / How about we leave now?
G8. out of + abstract noun — motive out of+J}i5 & 17]3KzNH (Para. 4)

"out of" can express the motive or reason for an action, followed by an abstract noun.

not out of sympathy NEHT[ENE (out of + noun = £ F...... )

e.g. they were giving me jobs because I was good, not out of sympathy.

It was reassurance that they were giving me jobs because I was good, not out of sympathy.

Extension: out of fear HF7248 / out of love T % / out of curiosity i F4F3F / out of necessity T
WE

G9. The next time + clause — time conjunction The next time 5| S8J[BPIKIE  (Para. 7)



"The next time" can function as a time conjunction, introducing a time clause.

The next time you go dancing cover your ears | /X{REBKEERT , #5{EH 2 (The next time +

clause)
e.g. The next time you go dancing cover your ears.
The next time you go dancing cover your ears, and you'll feel a little bit of how I do it.

Extension: The next time I see him, I will tell him. / The last time we met was in 2020. / Every time I hear

this song, I cry.
G10. ask sb to do sth — request pattern ask sb to do sthi53kA)=; (Para. 2)
A common request pattern: verb + object + infinitive.
asked me to deejay 1EIKEFTHE (ask +sb +to + V)
e.g. my dad asked me to deejay at the restaurant he owned.
For my 18th birthday, my dad asked me to deejay at the restaurant he owned.
Extension: tell sb to do / want sb to do / allow sb to do / invite sb to do / encourage sb to do
G11. be left with — passive of remaining be left with ZR/~F|F (Para. 1)
"be left with" means "to have something remaining after other things are gone."
was left with 50 percent hearing SR F|F 50% KT #EINEL , i&FATLE)
e.g. I went deaf in my right ear and was left with 50 percent hearing in my left.
I went deaf in my right ear and was left with 50 percent hearing in my left.
Extension: After the fire, they were left with nothing. / He was left with no choice but to quit.
G12. not all about — not entirely about not all about X/ A2/ (Para. 7)
"not all about" means "not solely/entirely about," indicating that something has more dimensions.
Music is not all about hearing &~ AREXTNTHE (not all about = A E/AHE)
e.g. Music is not all about hearing.
Music is not all about hearing.

Extension: Life is not all about money. / Learning is not all about grades. / Love is not all about romance.



Part 2 - Vocabulary by Category 1a)j[ 432

V1. Medical & Health EJT{#R (Para.1)

ear infections HZ-/&ZL (ear + infection J&ZL)

e.g. I started getting ear infections every three months or so.
health insurance EJ7T{R[& (health + insurance {&[&)
e.g. We didn't have health insurance at the time.
treatment j3J7 (treat + -ment)

e.g. my parents couldn't pay for the treatment.

deaf Zf) (go deaf = &%)

e.g. I went deaf in my right ear.

hearing [JT}] (hear + -ing)

e.g. was left with 50 percent hearing in my left.
frequencies M7 (frequency %)

e.g. I can hear some of the lower frequencies.

V2. Music & DJ F5R5DJARE (Para. 2,5, 6)
deejay (DJ) FTHx/2 DJ (Al {iEhiAAN47))
e.g. my dad asked me to deejay at the restaurant.
bass {KE/DUT (B RRINFDS)

e.g. Red is the bass.

snare ZE5¢//\g{ (snare drum)

e.g. blue is snare.

vocals AFE//ENE (vocal IE %)

e.g. green is the vocals or melody.

melody TEfE (ENEfE)

e.g. green is the vocals or melody.

turntables 1E4/44%% (turn + table)

e.g. two turntables, and a mixer.



mixer JEEZS (mix + -er)

e.g. two turntables, and a mixer.

speaker F48/3 25 (speak + -er)

e.g. I set up one speaker facing my left side.

beat TR (BFRTER)

e.g. feel the beat in my feet.

V3. Phrasal Verbs & Idioms zia48i8-5>175
take over %% . 5%/ (take + over)

e.g. muscle memory takes over. — JEICIZIRE T .
show up L. Fi% (show + up)

e.g. I would just show up, introduce myself.

come to life JEI>K, 1G4S (come + to + life)
e.g. The song comes to life.

stick (stuck) ¥4{E. BT, EE (stick BT ER)
e.g. the name stuck. — XAMESIYFFT,

be bigon Ef}, #5 (informal)

e.g. I'm big on talking to the parents.

all the way up FFEIFA/ZFE (all + way + up)
e.g. make it louder all the way up.

go crazy XJE (go + adj)

e.g. the crowd goes crazy.

chase one's dreams JEZEZE (chase + dreams)
e.g. let [your kids] chase their dreams.

V4. Emotions & Attitude 1§55 E

hooked EHEf). BXEH (hook + -ed)

e.g. I was hooked. — FK_ERET .



reassurance />, {RUF (reassure + -ance)
e.g. It was reassurance that...

sympathy [E]1F (sym + path +y)

e.g. not out of sympathy.

motivation zf1J]. ZM#)l, (motivate + -ion)
e.g. talk to the students about motivation.
challenge Bk (RI1H 4 1R FNA)

e.g. I know you like a challenge.

V5. Key Collocations 1%/ ME&HL

be born with KA H .euuss

e.g. I was born in England with perfect hearing.
pay for X {Fuauues 5% FH

e.g. my parents couldn't pay for the treatment.
every... or S0 e, st =)

e.g. every three months or so.

over time [EEN[AH#EF

e.g. Over time, my remaining hearing dropped to 20 percent.
by now ZII7E

e.g. I would be completely deaf by now.
pretty well A4 (EWE)

e.g. I think I'm doing pretty well.

all sorts of BFPEFEH]

e.g. I play all sorts of get-togethers now.
from... to... Mueuens £ | F—

e.g. from college parties to corporate events.
believe in oneself #H{5EC

e.g. believing in themselves.



why not? A{+2ARNE ?  (K(\)

e.g. I'm a deaf DJ, so why not?

Part 3 - Word Formation #47a)j%

Suffixes in this text A<3 K] 4%

-ment: treatment JAJ7 (treat + -ment = £417))

e.g. pay for the treatment.

-ance: reassurance %[} (reassure + -ance = £411))

e.g. It was reassurance that...

-ion: infection / motivation /&ZL/zh7] (infect + -ion / motivate + -ion)
e.g. ear infections / motivation

-ed: hooked _FJBf{ (hook + -ed = FER1A)

e.g. [ was hooked.

-er: speaker / mixer / turntables F58/EE25/M1EH @EhAal+er = TH)
e.g. speaker = speak + er

-ing: hearing / deejaying JT}1/4TH (hear+ing / deejay+ing)
e.g. 50 percent hearing / deejaying

Compounds & Derivations & 517 5ik4

well-known &1Z ] (well + known = E &5 A 17)

e.g. a well-known New York City DJ.

get-togethers ¥4 (get + together = § 54 17))

e.g. all sorts of get-togethers.

health insurance [EJT{£[& (health + insurance = & %17)
e.g. We didn't have health insurance.

muscle memory 1217 (muscle + memory = § & % 17))

e.g. muscle memory takes over.

Part 4 - Teaching Priority {52k

Based on text density and student level, recommended teaching priority:



% % % G1.would (past habit/refusal) — 2 REEHRIELR , Para. 4 R EHI
% %% G2. go + adjective (change of state) — =JfScFA)5! , go deaf / go crazy
% % % G3. What I love about... is... (pseudo-cleft) — EESA , i2AFE—=
% % ¥ G4. would (future-in-the-past) — reported speech # ] would

% % 7% Gb5. Present participle as adverbial — helping me / facing my left side

% % 7 G8. out of + abstract noun — out of sympathy

* Yo G6/G7/G9/G10/G11/G12 — —RMEHT |, NEFFERS]

Vocabulary priority: V3 (Phrasal Verbs & Idioms) > V5 (Collocations) > V2 (Music terms) > V1
(Medical) > V4 (Emotions)

Music terms (V2) can be taught with visual aids (color-coded software screen).



