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1.1 Reading Worksheet (v2)

Deaf DJ — Reading Worksheet
By Robbie Wilde as told to Kenneth Miller - Unit 1: The Pursuit of Dreams

Instructions: Read each paragraph carefully. Answer all questions in the spaces provided.
Questions are leveled L1 (Fact) - L2 (Reasoning) —» L3 (Deep Understanding) — L4 (Evaluation).

Write in complete sentences.

Paragraph 1 — How Robbie Lost His Hearing
Paragraph 1 - Loss of Hearing

I was born in England with perfect hearing. In 1990, when I was five, my family moved to the United
States. I started getting ear infections every three months or so. We didn't have health insurance at the
time and when I got a third infection, my parents couldn't pay for the treatment. I went deaf in my right
ear and was left with 50 percent hearing in my left. Over time, my remaining hearing dropped to 20
percent, where it is today. My doctors predicted that I would be completely deaf by now, so I think I'm
doing pretty well.

L1 1. When and where was Robbie born? What was his hearing condition at birth?

L1 2. Complete the timeline of Robbie's hearing loss:
1990 (age 5) — - - - Today:

L2 3. Why couldn't Robbie's parents pay for his ear treatment?
L2 4. Identify the cause-and-effect chain in this paragraph (at least 3 links).

L3 5. The paragraph ends with "so I think I'm doing pretty well." What does this reveal about

Robbie's attitude?

L3 6. Why does Robbie mention his doctors' prediction that he would be "completely deaf by

now"?

L4 7.1If you were in Robbie's situation, could you say "I'm doing pretty well"? Why or why not?
L4 8. Why does the author begin with his medical history rather than with his DJ career?
Language Practice - Para. 1

a) "I started getting ear infections every three months."



Youranswer: [ ] A)EZEZ B)ExFA C) BEXER

b) "We didn't have health insurance at the time."

Youranswer: [ ] A)@FEHKZE B)ETRE C) EERIEA

¢) "My doctors predicted that I would be completely deaf."

Youranswer: [ ] A)JAJY B)TE/MUN C)[HIE

Rewrite in your own words:

Original: "My doctors predicted that I would be completely deaf by now, so I think I'm doing pretty well."
Your version:

Translate into Chinese:

"I went deaf in my right ear and was left with 50 percent hearing in my left."

Paragraph 2 — Growing Up with Music
Paragraph 2 - A Musical Home

There was always music on in my house when I was little. I loved listening to Metallica, Led Zeppelin,
Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk, dance, rock, and music from
other countries. For my 18th birthday, my dad asked me to deejay at the restaurant he owned. After doing

that for a few weeks, I was hooked. I wanted to learn more.

L1 9. What was Robbie's home environment like regarding music? List at least 3 details.

L1 10. When and how did Robbie first try deejaying?

L2 11. Why does Robbie list specific artists (Metallica, Led Zeppelin, etc.) and genres?

L2 12. What is the contrast between Para. 1 and Para. 2? How do they work together?

L3 13. What does "hooked" imply about Robbie's reaction to deejaying?

L3 14. Why do you think his father asked him to deejay rather than giving him a normal gift?
L4 15. "I wanted to learn more." What does this sentence reveal about Robbie's character?
L4 16. Describe a time you discovered a passion "by accident.” What did you do next?
Language Practice * Para. 2

a) "After doing that for a few weeks, T was hooked."

Youranswer: [ ] A) {8 B) ERBER/EIER C) FEEH



b) "My dad was a DJ, so he played disco, folk, dance, rock."
Youranswer: [ ] A)EHE B)iig C) KE

¢) "He played disco, folk, dance, rock."
Youranswer: [ ] A)RBEESR B)BLSR O H#k

Rewrite in your own words:

Original: "After doing that for a few weeks, I was hooked."

Your version:

Paragraph 3 — Finding a Mentor

Paragraph 3 : Training with DJ Shiftee

I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: "I know you like a challenge.

How about teaching a deaf person to deejay?" He wrote back the next day: "Challenge accepted." He

tutored me twice a week for two years, helping me develop correct technique. I practiced four hours a

day. Now when I'm performing, muscle memory takes over.

L1

L1

L2

L2

17. Who did Robbie contact? When? How did the person respond?
18. How much time did Robbie invest in practice? Try to calculate the total hours.
19. Why did Robbie frame his email as a "challenge"? What was strategic about this?

20. What does "Challenge accepted” — the immediate next-day reply — tell us about DJ

Shiftee?

L3

L3

L4

L4

21. What does "muscle memory takes over" mean? Why is it significant for Robbie?
22. Why does the author include precise numbers (25, twice a week, two years, four hours)?
23. Robbie was 25 — 7 years after his first deejaying at 18. What does this gap suggest?

24, If you could ask one expert for tutoring, how would you write your "challenge email"?

Language Practice - Para. 3

a) "He tutored me twice a week for two years."

Youranswer: [ ] A)#S/#IF B)IRFE C) Wi

b) "He helped me develop correct technique."

Youranswer:[ ] A)RH B)EIIHEA OIAH

¢) "Muscle memory takes over when I perform."



Youranswer: [ 1 A) JIEIEIZ B) PIBgHE  C) UlRaiia
Rewrite in your own words:

Original: "Now when I'm performing, muscle memory takes over."
Your version:

Translate into Chinese:

"He tutored me twice a week for two years, helping me develop correct technique."

Paragraph 4 — Breaking into Clubs
Paragraph 4 - Hiding His Deafness

When I started deejaying at clubs, T wouldn't tell the managers I was deaf. I would just show up, introduce
myself, and start playing music. At the end of the night, someone would say, "Oh, here's the check." And
I'd say, "What? Oh, I can't hear." They were always so surprised. Sometimes I would bring doctor's notes
because they wouldn't believe me. It was reassurance that they were giving me jobs because I was good,

not out of sympathy. Eventually people started calling me "that Deaf DJ," and the name stuck.

L1 25. What did Robbie do when he started at clubs? Why?

L1 26. How did managers react? What did Robbie sometimes have to do?

L2 27. Why was it important for Robbie to be hired "because I was good, not out of sympathy"?
L2 28. What does the nickname "that Deaf DJ" reveal about how society labeled him?

L3 29. Analyze the dialogue: "Oh, here's the check." / "What? Oh, I can't hear.” What makes it

effective?

L3 30. "The name stuck" — what does "stuck" imply about Robbie's relationship with the label?
L4 31. Do you think Robbie was right to hide his deafness? What are the ethical considerations?
L4 32. Have you ever been labeled by others? How did you respond?

Language Practice - Para. 4

a) "It was reassurance that they gave me jobs because I was good."

Youranswer: [ ] A){RiE/& (> B)¥RLE C) I

b) "They gave me jobs not out of sympathy."

Youranswer:[ 1 A)[FEIE B)#E C) &Yy

c) "The name stuck."



Youranswer: [ ] A)HMLE/EET B)#MET OWSICT
Rewrite in your own words:
Original: "It was reassurance that they were giving me jobs because I was good, not out of sympathy."

Your version:

Paragraph 5 — Feeling the Beat
Paragraph 5 :+ Hearing Through the Body

For a show, I set up one speaker facing my left side, my good ear, and make it louder all the way up. The
speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies and feel
the beat in my feet. And I can feel the energy of the song and the crowd goes crazy, you feel that. The

song comes to life.

L1 33. How does Robbie set up his speakers for a show? Describe the arrangement.
L1 34. Through which body parts does Robbie "hear" or feel the music?

L2 35. Why does Robbie put the bass speakers on the floor rather than at ear level?
L2 36. How does the speaker setup relate to Robbie's specific hearing condition?

L3 37. What does "The song comes to life" mean here? How does it differ from ordinary

listening?

L3 38. Notice the shift from "I" to "you" in "you feel that." Why does Robbie switch?

L4 39. Can you think of other examples where a "limitation" led to an innovative approach?
L4 40. Activity: Put on music, close your eyes, place your hand on a speaker. What do you notice?
Language Practice - Para. 5

a) "I can hear some of the lower frequencies."

Youranswer: [ | A)JIZE B)JME C)IME

b) "The speakers that play the bass are on the floor."

Youranswer: [ ] A)EE BKE OFE

¢) "The song comes to life."

Youranswer: [ ] A)ZVET/AEBNCER B)ERT C)XKT

Rewrite in your own words:



Original: "The speakers that play the bass are on the floor behind me so I can hear some of the lower

frequencies and feel the beat in my feet."

Your version:

Paragraph 6 — Seeing the Music
Paragraph 6 - Visually Hearing

I use software that turns the music into lines of color on a computer screen. Red is the bass, blue is snare,
green is the vocals or melody. I'm visually hearing the music. What I love about deejaying is the

creativity, what you can do with a machine, two turntables, and a mixer.

L1 41. What software does Robbie use? What does it do?

L1 42. Match each color to its musical element. Why might each color have been chosen?
L2 43. What does "visually hearing the music" mean? Is this a contradiction?

L2 44. How does Para. 6 extend the idea from Para. 5? What new dimension does it add?

L3 45. "What I love about deejaying is the creativity..." What does this reveal about his

motivation?
L3 46. Why is the phrase "a machine, two turntables, and a mixer" effective?

L4 47.Does technology level the playing field for people with disabilities, or create new

dependencies?

L4 48. If you could design a device that translates one sense into another, what would you create?
Language Practice - Para. 6

a) "Blue is snare."

Youranswer: [ ] A)EZ/NE B)EFf C)HHE
b) "Green is the vocals or melody."

Youranswer: [ ] A) AF/AEIE B)&RZE O TH
c) "Green is the vocals or melody."

Youranswer:[ 1 A)jEfE B)FFE C)TiA

d) "What you can do with two turntables and a mixer."
Youranswer: [ ] A)IEH/4:E B)E=F C) =48

Rewrite in your own words:



Original: "I'm visually hearing the music."

Your version:

Paragraph 7 — An Invitation
Paragraph 7 - Try It Yourself

The next time you go dancing cover your ears, and you'll feel a little bit of how I do it. You'll start using
your other senses. You'll start seeing that you're able to hear the music in a different way. Music is not all

about hearing.

L1 49. What does Robbie ask the reader to do? What does he say will happen?

L1 50. How many times does "you'll" appear? What effect does this repetition create?

L2 51. Why does Robbie directly address the reader ("you")? How does this change the text?
L2 52. What is the logical structure of this paragraph? Break it into steps.

L3 53. "Music is not all about hearing." Why is this short sentence so powerful?

L3 54. This paragraph is very short (4 sentences). Why did the author keep it brief?

L4 55. Apply this logic: complete the sentence "_____isnotall about _______." Explain.

L4 56. Try the experiment: cover your ears for 3 minutes while music plays. Write what you

noticed.

Language Practice - Para. 7

a) "Cover your ears."

Youranswer: [ ] A)FEEEZ B)iEHZx C)FTHE

b) "You'll hear the music in a different way."

Youranswer: [ ] A) UAREKA B) UMEEMKAR C) EMERT
Rewrite in your own words:

Original: "Music is not all about hearing."

Your version:

Creative Writing: Follow the structure of Para. 7 to write a short paragraph inviting someone to

experience something familiar in a new way.



Paragraph 8 — Giving Back
Paragraph 8 - A Mission Beyond Music

I play all sorts of get-togethers now, from college parties to corporate events. I also go to elementary
schools for the deaf and talk to the students about motivation and believing in themselves. I'm big on
talking to the parents. I tell them, "My advice to you is to let [your kids] chase their dreams. I'm a deaf

DJ, so why not?"

L1 57. What kinds of events does Robbie play now? What else does he do besides performing?
L1 58. Who are the two audiences Robbie speaks to at schools? Why both?

L2 59. Why does Robbie go to elementary schools for the deaf rather than general schools?
L2 60. What does "I'm big on talking to the parents" reveal about Robbie's priorities?
L3 61. Analyze the closing line: "I'm a deaf DJ, so why not?" What makes it effective?
L3 62. How does Para. 8 connect back to Para. 1? What is the full-circle journey?

L4 63. Do you think all dreams are worth chasing? Where do you draw the line?

L4 64. If Robbie visited your class, what question would you ask him? Why?

Language Practice - Para. 8

a) "I play all sorts of get-togethers now."

Youranswer: [ ] A)R4L/A4EF) B)4&iX C)LEFE

b) "I play corporate events."

Youranswer: [ ] A){MWES) B) ATSIX  C) ENLRF

c) "I talk to students about motivation."

Youranswer: [ 1 A)E71/3MHl B)izz) C)1FE

d) "I'm big on talking to the parents."

Youranswer: [ ] A)FHBREM B)FKIRK C) FKEK

Rewrite in your own words:

Original: "My advice to you is to let [your kids] chase their dreams. I'm a deaf DJ, so why not?"
Your version:

Writing: Write a short paragraph (50-80 words) answering Robbie's question: "Why not?" What

dream would you chase?



Comprehensive Exercises * Full Text
I. Chronological Order
Arrange the events in chronological order. Write 1-8 in the blanks.
____ Robbie's family moved to the United States.
Robbie started getting ear infections.
____ Robbie's hearing dropped to 20 percent.
Robbie's father asked him to deejay at his restaurant.
___ Robbie e-mailed DJ Shiftee for tutoring.
Robbie practiced deejaying four hours a day.
Robbie started deejaying at clubs without telling managers.
___ Robbie began visiting elementary schools for the deaf.

I1. Cloze — Complete the Passage

Fill in each blank with a word from the text.

Robbie Wilde was born in with perfect . After moving to the US at age five, he

suffered repeated ear . Without health , his family couldn't afford treatment, and he

lost hearing in his right ear. His left ear eventually retained only percent hearing.

Despite this, Robbie grew up surrounded by . At 18, his father asked him to at his

restaurant. He was instantly . At 25, he contacted DJ in New York and trained for

two years. He learned to "hear" music through (vibrations in feet), (colors on

screen), and (the crowd's energy).

Now Robbie performs at various events and visits schools to inspire deaf children and their
. His message: "I'm a deaf DJ, so P

III. True or False

Write T (True) or F (False). If false, correct the statement.

1. Robbie was born deaf in both ears.

2. Robbie's father was also a DJ.

3. ____ DI Shiftee refused to teach Robbie at first.

4. ____ Robbie told club managers about his deafness before performing.

5. Robbie uses color-coded software to "visually hear" music.



6._____ Robbie believes music is only about hearing.

7.____ Robbie only performs at college parties.

8.___ Robbie encourages parents to let their deaf children chase dreams.
Corrections:

1.

2.

3.

4.

IV. Discussion Questions

1. What is the central message of "Deaf DJ"? Is it about disability, music, dreams, or something else?

Defend your answer with evidence.

2. Robbie says "Limitations do not define you." Do you agree? Can you think of a case where a limitation

defined someone positively?
3. If you could interview Robbie Wilde, what three questions would you ask? Why?
4. The article is written in first person ("I"). How would it differ in third person? Which is more effective?

5. Connect this text to the unit theme "The Pursuit of Dreams." How does Robbie's story embody or

complicate this theme?
V. Writing Task
Write 150-200 words on ONE topic:

A. Describe a challenge you faced and how you overcame it. Use chronological order (>3 time-order

words).

B. "Music is not all about hearing." Write about something that can be experienced in more than one way.
C. Write a letter to Robbie Wilde. Tell him what you learned and how it connects to your life.
Requirements: >3 time-order words | >1 personal reflection | correct grammar | clear logic

— End of Worksheet —

Name: Class: Date:




1.2 Worksheet - Student Version

Deaf DJ — Reading Worksheet
By Robbie Wilde as told to Kenneth Miller - Unit 1: The Pursuit of Dreams

Instructions: Answer all questions in the spaces provided. L1=Fact L.2=Reasoning L3=Deep

Understanding IL.4=Evaluation. Write in complete sentences.
Paragraph 1 — How Robbie Lost His Hearing
Para. 1 Loss of Hearing

I was born in England with perfect hearing. In 1990, when I was five, my family moved to the United
States. I started getting ear infections every three months or so. We didn't have health insurance at the
time and when I got a third infection, my parents couldn't pay for the treatment. I went deaf in my right
ear and was left with 50 percent hearing in my left. Over time, my remaining hearing dropped to 20
percent, where it is today. My doctors predicted that I would be completely deaf by now, so I think I'm

doing pretty well.
L1 1. When and where was Robbie born, and what was his hearing condition at birth?

L1 2. Complete the timeline of Robbie's hearing loss: 1990 (age 5) — - - -

- Today: _____

L2 3. Why couldn't Robbie's parents pay for his ear treatment?

L2 4. Identify the cause-and-effect chain in this paragraph (at least 3 links).

L3 5. "so I think I'm doing pretty well” — What does this reveal about Robbie's attitude toward
his disability?

L4 6. Why does the author begin the article with his medical history rather than his DJ career?
Paragraph 2 — Growing Up with Music

Para. 2 A Musical Home

There was always music on in my house when I was little. I loved listening to Metallica, Led Zeppelin,
Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk, dance, rock, and music from
other countries. For my 18th birthday, my dad asked me to deejay at the restaurant he owned. After doing
that for a few weeks, I was hooked. I wanted to learn more.

L1 7. What was Robbie's home environment like regarding music? List at least 3 details.

L1 8. When and how did Robbie first try deejaying?



L2 9. What is the contrast between Para. 1 and Para. 2, and how do they work together to drive the

narrative?

L3 10. What does "hooked" imply about Robbie's reaction to deejaying?

L4 11. Describe a time you discovered a passion "by accident” — what did you do next?
Paragraph 3 — Finding a Mentor

Para. 3 Training with DJ Shiftee

I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: "I know you like a challenge.
How about teaching a deaf person to deejay?" He wrote back the next day: "Challenge accepted." He
tutored me twice a week for two years, helping me develop correct technique. I practiced four hours a

day. Now when I'm performing, muscle memory takes over.

L1 12. Who did Robbie contact for help, when, and how did DJ Shiftee respond?

L1 13. How much time did Robbie invest in practice? Try to calculate the total hours.

L2 14. Why did Robbie frame his email as a "challenge" rather than a request for help?
L2 15. What does DJ Shiftee's immediate reply (" Challenge accepted") tell us about him?
L3 16. What does "muscle memory takes over" mean, and why is it significant for Robbie?

L4 17. Robbie was 25 — 7 years after his first deejaying at 18. What does this gap suggest about his

character?
Paragraph 4 — Breaking into Clubs
Para. 4 Hiding His Deafness

When I started deejaying at clubs, T wouldn't tell the managers I was deaf. I would just show up, introduce
myself, and start playing music. At the end of the night, someone would say, "Oh, here's the check." And
I'd say, "What? Oh, I can't hear." They were always so surprised. Sometimes I would bring doctor's notes
because they wouldn't believe me. It was reassurance that they were giving me jobs because I was good,

not out of sympathy. Eventually people started calling me "that Deaf DJ," and the name stuck.

L1 18. What did Robbie do when he started deejaying at clubs, and why?

L1 19. How did club managers react when they found out he was deaf?

L2 20. Why was it important for Robbie to be hired "because I was good, not out of sympathy"?

L2 21. What does the nickname "that Deaf DJ" reveal about how society labeled him?



L3 22. Analyze the dialogue: "Oh, here's the check." / "What? Oh, I can't hear." What makes this

exchange effective?

L4 23. Was Robbie right to hide his deafness from club managers?
Paragraph 5 — Feeling the Beat

Para. 5 Hearing Through the Body

For a show, I set up one speaker facing my left side, my good ear, and make it louder all the way up. The
speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies and feel
the beat in my feet. And I can feel the energy of the song and the crowd goes crazy, you feel that. The

song comes to life.

L1 24. How does Robbie set up his speakers for a show? Describe the arrangement.
L1 25. Through which body parts does Robbie "hear" or feel the music?

L2 26. Why does Robbie put the bass speakers on the floor rather than at ear level?

L3 27. What does "The song comes to life" mean here, and why does Robbie shift from "I" to

"you" ?

L4 28. Can you think of other examples where a "limitation" led to an innovative approach?
Paragraph 6 — Seeing the Music

Para. 6 Visually Hearing

I use software that turns the music into lines of color on a computer screen. Red is the bass, blue is snare,
green is the vocals or melody. I'm visually hearing the music. What I love about deejaying is the

creativity, what you can do with a machine, two turntables, and a mixer.

L1 29. What software does Robbie use? Match each color (red/blue/green) to its musical element.
L2 30. What does "visually hearing the music" mean, and is this a contradiction?

L2 31. How does Para. 6 extend the idea from Para. 5, and what new dimension does it add?

L3 32. "What I love about deejaying is the creativity..." — What does this reveal about Robbie's

motivation?

L4 33. Does technology level the playing field for people with disabilities, or create new

dependencies?



Paragraph 7 — An Invitation
Para. 7 Try It Yourself

The next time you go dancing cover your ears, and you'll feel a little bit of how I do it. You'll start using
your other senses. You'll start seeing that you're able to hear the music in a different way. Music is not all

about hearing.

L1 34. What does Robbie ask the reader to do, and what does he say will happen?

L2 35. Why does Robbie directly address the reader ("you"), and how does this change the text?
L2 36. What is the logical structure of this paragraph? Break it into steps.

L3 37. "Music is not all about hearing." Why is this short sentence so powerful?

L4 38. Apply this logic: complete the sentence " is not all about " and explain your

choice.
Paragraph 8 — Giving Back
Para. 8 A Mission Beyond Music

I play all sorts of get-togethers now, from college parties to corporate events. I also go to elementary
schools for the deaf and talk to the students about motivation and believing in themselves. I'm big on
talking to the parents. I tell them, "My advice to you is to let [your kids] chase their dreams. I'm a deaf

DJ, so why not?"

L1 39. What kinds of events does Robbie play now, and what else does he do besides performing?
L1 40. Who are the two audiences Robbie speaks to at schools, and why does he speak to both?
L2 41. Why does Robbie go to elementary schools for the deaf specifically?

L2 42. What does "I'm big on talking to the parents" reveal about Robbie's priorities?

L3 43. Analyze the closing line: "I'm a deaf DJ, so why not?" — What makes it effective?

L4 44. How does Para. 8 connect back to Para. 1, and what is the full-circle journey?
Comprehensive Exercises

I. Chronological Order — Write 1-8 in the blanks.

___ 1. Robbie's family moved to the United States. ___ 2. Robbie started getting ear infectio

___ 3. Robbie's hearing dropped to 20 percent. ___ 4. Robbie's father asked him to deejay



___ 5. Robbie e-mailed DJ Shiftee for tutoring. ___ 6. Robbie practiced deejaying four hou

___ 7. Robbie started deejaying at clubs without tel ___ 8. Robbie began visiting elementary sc

II. Cloze — Fill in each blank with a word from the text.

Robbie was born in with perfect . After moving to the US, he suffered ear

Without health , his family couldn't afford treatment. His left ear retained only

percent hearing.

At 18, his father asked him to at his restaurant. He was instantly
DJ and trained for two years. He "hears" music through

and (crowd energy).

Now Robbie visits schools to inspire deaf children and their

deaf DJ, so P

II1. True or False — Write T or F. Correct false statements.

1. Robbie was born deaf in both ears.

2. Robbie's father was also a DJ.

3. ____ DIJ Shiftee refused to teach Robbie at first.

4. _____ Raobbie told club managers about his deafness before performing.
5.___ Robbie uses color-coded software to "visually hear" music.
6.____ Robbie believes music is only about hearing.

7. ____ Robbie only performs at college parties.

8.___ Robbie encourages parents to let their deaf children chase dreams.
Corrections:

1.

2.

IV. Writing Task — Write 120-150 words on ONE topic:

. At 25, he contacted
(feet), (colors),

. His message: "I'm a

A. Describe a challenge you faced and overcame. Use chronological order (>3 time-order words).

B. "Music is not all about hearing." Write about something experienced in more than one way.

C. Write a letter to Robbie Wilde. Tell him what you learned and how it connects to your life.

— End —



1.3 Focus Worksheet

Deaf DJ — Focus Practice Worksheet
Target: would (past habit/refusal) | go + adj (change of state) | out of + noun (motive)

Name: Class: Date:

Part 1 - Quick Review %[J123R %,
Point 1: would / wouldn't — past habit & refusal &3 >]18/4E4E

would = used to (past habit) | wouldn't = refused to (past refusal)

I would just show up, introduce myself, and start playing music. IXEEBELI. NEED. KRETF
IRIE R, (I

I wouldn't tell the managers I was deaf. FKABERLIRFKET . (TB4h)

They wouldn't believe me. ffi1JFENE. (FELE)

Point 2: go + adjective — change of state XS,

go + adj = become (usually negative change)

I went deaf in my right ear. FAEAZET .

The crowd goes crazy. ABHRIET .

Extension: go blind / go bald / go bad / go wrong

Point 3: out of + abstract noun — motive £ T ......

out of + noun = because of (a feeling/motive)

They were giving me jobs because I was good, not out of sympathy. f{i144FK T {ER R AFKFTISIF ,
AEHTFENE.

Extension: out of fear / out of love / out of curiosity / out of necessity

Part 2 - Controlled Practice 155253
A. Fill in would or wouldn't. F§ would 5% wouldn't 3H%S,

1. When Robbie started at clubs, he tell the managers he was deaf. He just show

up and start playing.

2. At the end of the night, someone say, "Here's the check." Robbie reply,

"What? I can't hear."



3. The managers believe him. Sometimes he bring doctor's notes.
4. They gave him jobs because he was good, not out of sympathy. This reassure him.
B. Complete with go + an adjective. [ go+EA1A5EALA]F.

1. Robbie didn't go deaf overnight. His hearing dropped from 50% to 20% over time. But he didn't

crazy — he found a way to DJ.

2. Don't eat that bread. It has bad.

3. When Robbie performs, the crowd crazy.

4. If you don't wear a hat in winter, you might bald. (joke)

5. Something wrong with the speaker, so Robbie had to set it up again.

C. Fill in out of + a noun from the box. FJ out of+ FHEFHIAIAS.
sympathy | curiosity | fear | necessity | love

1. They gave Robbie jobs because he was good, not

2. She opened the mysterious box — she just had to know what was inside.
3. He left his hometown — there were no jobs there.

4. The dog jumped in front of the car — it wanted to protect its owner.
5.1 didn't want to go, but I went — my boss required it.

Part 3 - Sentence Building 1&/4A)25>]
D. Rewrite each sentence using the target structure. FIERAANE.

1. Robbie used to hide his deafness from club managers. — (wouldn't)
Robbie

2. He lost his hearing gradually. — (go)
He

3. They hired him because they admired his skill, not because they pitied him. — (out of)

They hired him because he was good, not

4. When Robbie performs, the audience always gets excited. — (go)

The crowd

5. Robbie refused to give up. — (wouldn't)
Raobbie




Part 4 - Retelling Task & A{F%
Task: Retell Robbie's story in 80-100 words. 80-100 77 & i& Robbie f{ifZE
Requirements:

[1] Use would / wouldn't at least once [2] Use go + adjective at least once [3] Use out of + noun at

least once
Framework (fill in and expand — do NOT copy the original text):
Robbie (go + adj) at age 5 after his family moved to the US.

His parents couldn't pay for treatment because they didn't have

As a teenager, he discovered deejaying and (would habit) at his dad's restaurant.
When he started at clubs, he (wouldn't) — he let his skill speak first.
He wanted jobs because he was good, not (out of).

His strategy: hear with feet, see with colors, rely on muscle memory.
Music is not all about

Write your retelling below:

Self-check:

I used would / wouldn't [ ]

I used go + adjective [ ]

I used out of + noun [ ]

I wrote 80-100 words [ ]

— End —



— . BREHE

2.1 Answer Key (ZUMhR)

Deaf DJ — Answer Key (Teacher's Edition)
For teacher reference only - 64 questions + comprehensive exercises
Paragraph 1 — How Robbie Lost His Hearing

[ Original Text: I was born in England with perfect hearing. In 1990, when I was five, my family
moved to the United States. I started getting ear infections every three months or so. We didn’t
have health insurance at the time and when I got a third infection, my parents couldn’t pay for the
treatment. I went deaf in my right ear and was left with 50 percent hearing in my left. Over time,
my remaining hearing dropped to 20 percent, where it is today. My doctors predicted that I would

be completely deaf by now, so I think I’m doing pretty well.

L1 Q1. When and where was Robbie born? What was his hearing condition at birth?
A: He was born in England with perfect hearing — no hearing issues at birth.

L1 Q2. Complete the timeline of Robbie's hearing loss.

A: 1990 (age 5): moved to US, started ear infections every 3 months — Third infection: parents
couldn't pay for treatment (no health insurance) — Right ear went deaf; left ear left with 50% -

Over time: left ear dropped to 20% - Today: 20% hearing in left ear, right ear completely deaf
L2 Q3. Why couldn't Robbie's parents pay for his ear treatment?

A: Because the family didn't have health insurance at the time. When he got the third infection, the

cost of treatment was beyond what they could afford out of pocket.
L2 Q4. Identify the cause-and-effect chain (at least 3 links).

A: (1) Family moved to US — no health insurance — couldn't pay for treatment. (2) Untreated
infections — progressive hearing loss (50% — 20%). (3) Doctors predicted total deafness — but he

still has 20% hearing — "I think I'm doing pretty well."
L3 Q5. What does "so I think I'm doing pretty well" reveal about Robbie's attitude?

A: It reveals optimism and resilience. Instead of complaining about losing his hearing, he frames his
current condition (20% hearing) as a positive outcome compared to the doctor's prediction of total

deafness. He focuses on what he still has, not what he has lost.



L3 Q6. Why does Robbie mention his doctors' prediction?

A: He uses the prediction as a contrast to highlight his current condition — he still has 20%
hearing, exceeding medical expectations. This shows the severity of his condition AND frames his

situation as a kind of victory, making his optimism more powerful.
L4 Q?7.If you were in Robbie's situation, could you say "I'm doing pretty well"? Why or why not?

A: [Open / Discussion] Students should reflect on the gap between medical access and outcomes,
and on the psychological strength required to reframe a loss as a gain. Look for genuine reflection,
not generic answers.

L4 Q8. Why does the author begin with his medical history rather than his DJ career?

A: [Discussion] Starting with the cause of deafness establishes the central conflict — a DJ who
cannot hear. It creates dramatic tension: the reader wonders how someone who lost hearing can

become a DJ. Beginning with adversity makes the later success more compelling.

Language Practice - Para. 1 Answers:

Vocab: a) A (ear infections = F-Z=/&4Y) b) B (health insurance = [EIT{£[&) c) B (predicted = TS /fll
M) d) B (treatment = J&4J7)

Rewrite (sample): Doctors expected me to lose all hearing by this point, but I still have some — so I

consider myself fortunate.

Translation: FHAE2ZET , ZERFT 50%HK0TH,

Paragraph 2 — Growing Up with Music

- Original Text: There was always music on in my house when I was little. I loved listening to
Metallica, Led Zeppelin, Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk,
dance, rock, and music from other countries. For my 18th birthday, my dad asked me to deejay at

the restaurant he owned. After doing that for a few weeks, I was hooked. I wanted to learn more.
L1 Q9. What was Robbie's home environment like regarding music? List at least 3 details.

A: (1) Music was always playing in his house. (2) He loved Metallica, Led Zeppelin, Bob Marley,
Michael Jackson. (3) His father was a DJ who played disco, folk, dance, rock, and international

music.
L1 Q10. When and how did Robbie first try deejaying?

A: On his 18th birthday, his father asked him to deejay at the restaurant his father owned. He did it

for a few weeks and became hooked.



L2 Q11. Why does Robbie list specific artists and genres?

A: The specific names show the diversity and richness of his musical upbringing. These artists span
rock, reggae, and pop — suggesting broad taste. This establishes that his passion for music was

deep-rooted and genuine, not a random career choice.
L2 Q12. What is the contrast between Para. 1 and Para. 2?

A: Para. 1 presents loss (hearing loss), while Para. 2 presents gain (musical environment). Despite
losing hearing, Robbie was surrounded by music. This contrast is ironic — the very sense he was

losing was the one most cherished in his home. This tension drives the narrative.
L3 Q13. What does "hooked" imply?

A: "Hooked" means deeply addicted or captivated. It implies an instant, powerful attraction — not
just casual interest. The word suggests deejaying gave him something he craved, possibly a way to

reconnect with the music world his hearing loss threatened.
L3 Q14. Why do you think his father asked him to deejay rather than giving a normal gift?

A: [Discussion] His father, being a DJ himself, likely recognized Robbie's musical passion and
wanted to give a meaningful experience. It may also have been a way to show confidence — that

hearing loss didn't disqualify him from the family trade. This act of trust became a turning point.
L4 Q15. What does "I wanted to learn more" reveal about Robbie's character?

A: It shows curiosity, drive, and a growth mindset. Being "hooked" wasn't enough — he
immediately wanted to improve. This sentence bridges passive enjoyment and active pursuit,

setting up his decision to seek training in Para. 3.
L4 Q16. Describe a time you discovered a passion "by accident."

A: [Open / Personal response] Look for: specific event, what triggered the passion, what the student

did next. Evaluate narrative structure and use of detail.

Language Practice - Para. 2 Answers:

Vocab: a) B (hooked = _EJERI/ZEITER])) b) A (disco = IBHTEN) c) A (folk = R[B)F K)

Rewrite (sample): After deejaying at the restaurant for a few weeks, I became completely captivated by it.
Paragraph 3 — Finding a Mentor

-l Original Text: I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: “I know

you like a challenge. How about teaching a deaf person to deejay?” He wrote back the next day:



“Challenge accepted.” He tutored me twice a week for two years, helping me develop correct

technique. I practiced four hours a day. Now when I’m performing, muscle memory takes over.
L1 Q17. Who did Robbie contact? When? How did the person respond?

A: He e-mailed DJ Shiftee, a well-known New York City DJ, when he was 25. DJ Shiftee wrote back

the next day accepting the challenge. He tutored Robbie twice a week for two years.
L1 Q18. How much time did Robbie invest? Calculate total hours.

A: 4 hours/day. Tutoring: 2 x 52 x 2 = 208 sessions. Self-practice: 4 x 365 x 2 = 2,920 hours. Total:

well over 3,000 hours in two years.
L2 Q19. Why did Robbie frame his email as a "challenge"?

A: By framing it as a challenge rather than a request for pity, Robbie appealed to DJ Shiftee's
competitive spirit and professional pride. It positioned him not as a victim seeking help, but as

someone offering an interesting problem. This shows emotional intelligence.
L2 Q20. What does "Challenge accepted” tell us about DJ Shiftee?

A: It shows he was confident, adventurous, and open-minded. The quick response suggests he was
intrigued rather than deterred. He respected Robbie's directness and saw the challenge as

professionally interesting, not charity.
L3 Q21. What does "muscle memory takes over" mean? Why is it significant?

A: After extensive practice, Robbie's hands and body could perform DJ techniques automatically,
without conscious thought. This is significant because it shows how he compensated for hearing loss
— through physical training so thorough that technique became instinct. His body learned what his

ears couldn't fully guide.
L3 Q22. Why does the author include precise numbers?

A: The numbers serve as evidence of dedication. They transform vague "he worked hard" into a
concrete, verifiable record. The precision mirrors the discipline itself — this is not overnight

success but sustained effort.
L4 Q23. What does the 7-year gap (18 to 25) suggest?

A: [Discussion] The gap suggests Robbie didn't rush into professional training. He spent years
developing passion independently before seeking formal mentorship. This shows patience and self-

awareness. Dreams don't have an expiration date.

L4 Q24. How would you write your "challenge email"?



A: [Open / Creative task] Look for: shows preparation done, frames request as mutually

interesting, specific about commitment, avoids sounding like asking for favors.

Language Practice - Para. 3 Answers:

Vocab: a) A (tutored = $§5/2(#%) b) B (technique = FF3/AEAR) ) A (muscle memory = JLEIZ1Z)
Rewrite (sample): Now during performances, my body moves automatically based on years of training.

Translation: & BH SR , FETWE |, FEEREET IEMRETS.

Paragraph 4 — Breaking into Clubs

[ Original Text: When I started deejaying at clubs, I wouldn’t tell the managers I was deaf. I
would just show up, introduce myself, and start playing music. At the end of the night, someone
would say, “Oh, here’s the check.” And I’d say, “What? Oh, I can’t hear.” They were always so
surprised. Sometimes I would bring doctor’s notes because they wouldn’t believe me. It was

reassurance that they were giving me jobs because I was good, not out of sympathy. Eventually

people started calling me “that Deaf DJ,” and the name stuck.
L1 Q25. What did Robbie do when he started at clubs? Why?

A: He wouldn't tell the managers he was deaf. He would just show up, introduce himself, and start

playing. He wanted to be hired for his skills, not out of sympathy.
L1 Q26. How did managers react? What did Robbie sometimes have to do?

A: They were always surprised. Sometimes they wouldn't believe him, so he had to bring doctor's

notes as proof.
L2 Q27. Why was it important to be hired "because I was good, not out of sympathy"?

A: Because he wanted his skills recognized on merit. Being hired out of sympathy would mean his
disability, not his talent, was the reason — undermining his sense of achievement and professional

identity. This reflects a desire for genuine respect, not pity.
L2 Q28. What does "that Deaf DJ" reveal about society's labeling?

A: Double-edged: it made him recognizable and memorable ("Deaf DJ" became his brand), but it
also reduced his identity to his disability — "deaf" first, "DJ" second. "The name stuck" suggests

he didn't choose it — society assigned it.

L3 Q29. Analyze the dialogue: "Oh, here's the check.” / "What? Oh, I can't hear."



A: The dialogue is dramatic and ironic. The manager offers payment (moment of success), but
Robbie's response reveals his secret. The word "Oh" appears twice — first casual, then surprised.

It compresses the entire tension of hiding a disability into a brief, vivid moment. Also adds humor.
L3 Q30. What does "the name stuck" imply?

A: "Stuck" implies permanence — the name became attached to him whether he wanted it or not.
It suggests loss of control over his own identity. However, including this detail in his story suggests

he has come to terms with it, perhaps even embraced it.

L4 Q31. Was Robbie right to hide his deafness?

A: [Discussion] For: he wanted to be judged on merit, protected his dignity. Against: could be seen
as deceptive, created awkward moments. Raises broader issues about disability disclosure in the
workplace.

L4 Q32. Have you ever been labeled by others?

A: [Open / Personal response] Look for: specific label, how it felt, whether it became empowering
or limiting, what the student learned.

Language Practice - Para. 4 Answers:

Vocab: a) A (reassurance = {fiE/%[y) b) A (sympathy = [E1%) c) A (stuck = # 5 _E/EET)
Rewrite (sample): It confirmed that I was being hired for my talent, not because people felt sorry for me.

Paragraph 5 — Feeling the Beat

-l Original Text: For a show, I set up one speaker facing my left side, my good ear, and make it
louder all the way up. The speakers that play the bass are on the floor behind me so I can hear
some of the lower frequencies and feel the beat in my feet. And I can feel the energy of the song and

the crowd goes crazy, you feel that. The song comes to life.
L1 Q33. How does Robbie set up his speakers?

A: One speaker faces his left side (his good ear, 20% hearing), turned up to maximum volume. The
bass speakers are placed on the floor behind him, so he can hear lower frequencies and feel the beat

through his feet.
L1 Q34. Through which body parts does Robbie "hear" or feel the music?

A: (1) Left ear — hears from the speaker facing it. (2) Feet — feels the beat and lower frequencies
from bass speakers on the floor. (3) Whole body — feels the energy of the song and the crowd's

reaction.



L2 Q35. Why put bass speakers on the floor?

A: Because bass frequencies produce strong physical vibrations that travel through solid surfaces.
By placing bass speakers on the floor, Robbie can feel the low-frequency beats through his feet —

compensating for what his damaged ears can't hear. The floor becomes a secondary "ear."
L2 Q36. How does the setup relate to Robbie's specific hearing condition?

A: The setup is precisely calibrated to his hearing profile: the left-side speaker targets his only
functioning ear, while the floor bass compensates for frequencies his ears can't process. Every

element is a direct response to his specific hearing loss pattern — a customized adaptation.
L3 Q37. What does "The song comes to life" mean? How does it differ from ordinary listening?

A: For most people, a song "comes to life" through the ears. For Robbie, it comes to life through a
combination of residual hearing, physical vibration, and emotional energy. His experience is
actually more multi-sensory and immersive — he doesn't just hear the music, he becomes part of it
physically.

L3 Q38. Why does Robbie switch from "I" to "you"?

A: The shift to "you" directly involves the reader, as if saying "you would feel it too." It breaks the
boundary between narrator and audience. It also suggests the sensation is universal — anyone

standing there would feel the energy. It makes his experience relatable.
L4 Q39. Other examples where a "limitation" led to innovation?

A: [Discussion] Examples: Beethoven composed while deaf; Stevie Wonder plays piano blind;

dyslexic thinkers often excel at spatial reasoning. Limitations as catalysts for creativity.
L4 QA40. Activity: What do you notice when touching a speaker?

A: [Open / Experiential] Students should notice vibrations they normally ignore. Goal: realize how

much information exists beyond hearing.
Language Practice - Para. 5 Answers:
Vocab: a) A (frequencies = %) b) B (bass = {k&) ¢) A (comes to life = ZJE T /AEBh#E3K)

Rewrite (sample): I place the bass speakers on the floor behind me, which lets me pick up low frequencies

through my feet as physical vibrations.

Paragraph 6 — Seeing the Music



L Original Text: I use software that turns the music into lines of color on a computer screen. Red
is the bass, blue is snare, green is the vocals or melody. I’m visually hearing the music. What I love

about deejaying is the creativity, what you can do with a machine, two turntables, and a mixer.
L1 Q41. What software does Robbie use? What does it do?

A: He uses software that converts music into colored lines on a computer screen. Each color

represents a different element: red = bass, blue = snare, green = vocals or melody.
L1 Q42. Match each color to its element. Why might each color have been chosen?

A: Red = bass (intense, powerful, matching the heavy nature of bass). Blue = snare (sharp, crisp,
like the hit of a snare drum). Green = vocals/melody (organic, flowing, matching the human,
melodic quality). Note: colors may be software defaults, but associations are psychologically fitting.

L2 QA43. What does "visually hearing the music" mean? Is it a contradiction?

A: It is a deliberate paradox. "Visually" and "hearing" seem contradictory, but for Robbie, seeing
colors on screen IS his way of hearing. The phrase challenges the assumption that hearing must
happen through ears. It expands the definition of "hearing."

L2 Q44. How does Para. 6 extend Para. 5?

A: Para. 5 shows hearing through touch (feet/vibration) and residual hearing (left ear). Para. 6
adds a third channel: sight. Together, they show Robbie has built a multi-sensory system — touch,

sight, and partial hearing work together.
L3 Q45. What does "the creativity" reveal about his motivation?

A: His motivation is creative, not compensatory. He doesn't deejay despite being deaf — he deejays
because he loves the creative possibilities. The listing of tools shows he thinks of deejaying as a

craft. His passion comes from what he can create, not from overcoming disability.
L3 Q46. Why is "a machine, two turntables, and a mixer" effective?

A: The list makes abstract "creativity" concrete. Instead of saying "I love being creative,”" Robbie
grounds it in physical tools. The list also shows creativity is tied to mastery of tools — the tools are

his "ears."
L4 QA47. Does technology level the playing field or create dependencies?

A: [Discussion] For: technology compensates for biological limitations. Against: creates dependency
on specific tools and access (which not everyone can afford). Connects to broader debates about

assistive technology and equity.

L4 QA48. Design a device that translates one sense into another.



A: [Open / Creative] Examples: touch into sound for visually impaired, emotion into color for

neurodivergent individuals. Look for creativity and practical reasoning.

Language Practice - Para. 6 Answers:

Vocab: a) A (snare = ZE&4//)\&X) b) A (vocals = AFE/AENB) ) A (melody = Jig{®) d) A (turntables = 1§
HAEEL)

Rewrite (sample): I am seeing the music through colors on a screen, which functions as my way of
hearing it.

Paragraph 7 — An Invitation

I Original Text: The next time you go dancing cover your ears, and you’ll feel a little bit of how I
do it. You’ll start using your other senses. You’ll start seeing that you’re able to hear the music in a

different way. Music is not all about hearing.

L1 Q49. What does Robbie ask the reader to do?

A: He asks the reader to cover their ears the next time they go dancing. He says they will start using
other senses and discover they can hear music in a different way.

L1 Q50. How many times does "you'll" appear? What effect?

A: Three times: "you'll feel," "You'll start using," "You'll start seeing." The repetition creates
certainty — Robbie is confident the reader will experience this. It also creates a step-by-step

progression: feel - use other senses — see differently.
L2 Q51. Why does Robbie address the reader ("you")?

A: Until Para. 7, the text is first-person narrative. The shift to "you" transforms the reader from
passive listener to active participant. Robbie is no longer just sharing his experience — he's inviting

the reader to share it. It makes the message personal and immediate.
L2 Q52. What is the logical structure?

A: Step 1: Invitation (" cover your ears"). Step 2: Prediction ("you'll feel a little bit of how I do it").
Step 3: Escalation (" You'll start using your other senses"). Step 4: Insight (" You'll start seeing...
hear the music in a different way"). Step 5: Conclusion ("Music is not all about hearing"). Moves

from action — experience - realization — principle.
L3 Q53. Why is "Music is not all about hearing" so powerful?

A: After detailed technical descriptions in Paras. 5-6, this single sentence distills everything into a

universal truth. Its brevity gives it weight — it sounds like a manifesto. It subverts the reader's



assumption: most people equate music with hearing, but Robbie asserts music transcends any

single sense.
L3 Q54. Why did the author keep this paragraph so brief?

A: The brevity mirrors the directness of the message. After detailed technical paragraphs, a short,
punchy paragraph creates rhetorical impact. It also reflects the simplicity of the experiment. The

short form makes it memorable and quotable — the emotional climax.

L4 Q55. Complete: " is not all about N

A: [Open] Examples: "Education is not all about grades." "Love is not all about words." "Success

is not all about money." Look for logical reasoning and personal connection.
L4 Q56. Try the experiment. What did you notice?

A: [Open / Experiential] Students should notice vibrations, visual cues, and physical sensations they
normally ignore. Goal: embodied learning, connecting intellectual understanding to physical

experience.
Language Practice - Para. 7 Answers:
Vocab: a) A (cover your ears = f5{EH <) b) A (in a different way = IAREIHI A )

Rewrite (sample): Music can be experienced through senses beyond just hearing — it is a multi-sensory

experience.

Paragraph 8 — Giving Back
L Original Text: I play all sorts of get-togethers now, from college parties to corporate events. I
also go to elementary schools for the deaf and talk to the students about motivation and believing in

themselves. I’m big on talking to the parents. I tell them, “My advice to you is to let [your kids]

chase their dreams. I’'m a deaf DJ, so why not?”
L1 Q57. What kinds of events does Robbie play now? What else does he do?

A: He plays all sorts of get-togethers — from college parties to corporate events. Besides
performing, he visits elementary schools for the deaf to talk to students about metivation and self-

belief. He also speaks to parents.
L1 Q58. Who are the two audiences? Why both?

A: (1) Students at deaf schools — he shares his story as a role model. (2) Parents — he advises them
to support their children's dreams. Both because success requires support from both sides: the

child needs self-belief, the parent needs to provide encouragement.



L2 Q59. Why elementary schools for the deaf specifically?

A: Because deaf children are at the age when they're forming their sense of what's possible. Visiting
early shows them a real-life example. Elementary school is also when parents are most anxious —

Robbie’s visit reassures both children and parents.
L2 Q60. What does "I'm big on talking to the parents" reveal?

A: "Big on" means he considers it important — he prioritizes it. This shows Robbie understands
parents are the gatekeepers of children's dreams. A deaf child may have motivation, but if parents

are overprotective, dreams can be stifled. He targets the root cause — parental attitudes.
L3 Q61. Analyze: "I'm a deaf DJ, so why not?"

A: The line is both a statement of identity and a challenge. "I'm a deaf DJ" — he owns both labels.
"So why not?" — he turns his story into a universal question: if I can do this, what's stopping you?

The rhetorical question invites the reader to examine their own excuses. Humble yet provocative.
L3 Q62. How does Para. 8 connect back to Para. 1?

A: Para. 1: A boy loses his hearing — victim of circumstance. Para. 8: A man uses his deafness as a
platform to inspire others — agent of change. The journey is from passive victim to active advocate.

What was taken from him (hearing) became what he gives to others (hope). The circle is complete.
L4 Q63. Are all dreams worth chasing? Where do you draw the line?

A: [Discussion] While Robbie's message is empowering, not all dreams are equally realistic or
healthy. Consider: When should parents encourage vs. guide toward practical paths? What's the

difference between supporting and pushing? Who decides what's "realistic"?
L4 Q64. If Robbie visited your class, what question would you ask?

A: [Open] Look for: depth of engagement, personal connection to the text, genuine curiosity. The

quality of the question reveals the depth of reading.

Language Practice - Para. 8 Answers:

Vocab: a) A (get-togethers = 58£/j&EB]) b) A (corporate events = 12MViES]) ¢) A (motivation = Zfj
H/E#) d) A (I'm big on = FIRERL)

Rewrite (sample): I tell parents to allow their children to pursue what they love. After all, T became a DJ

despite being deaf — so what's stopping anyone else?

Comprehensive Exercises — Answer Key



I. Chronological Order:
2,1,3,4,6,5,7,8

(1=moved to US, 2=ear infections started, 3=hearing dropped to 20%, 4=dad asked him to deejay, 5=e-
mailed DJ Shiftee, 6=practiced 4hrs/day, 7=club deejaying, 8=school visits)

II. Cloze Answers:

Para 1: England, hearing, infections, insurance, 20

Para 2: music, deejay, hooked, Shiftee, touch, sight, emotion
Para 3: elementary, parents, why not

II1. True or False:

1. F — born with perfect hearing

2.T

3. F — accepted the challenge the next day

4. F — he didn't tell them

5T

6. F — "Music is not all about hearing"

7. F — all sorts of get-togethers, including corporate events
8.T

IV. Discussion — Key Points for Each:

1. Central message: multiple valid interpretations. Must cite evidence. Most likely: dreams can be pursued

despite limitations; identity is not defined by disability.

2. "Limitations do not define you" — agree/disagree with reasoning. Positive examples: Beethoven,

Helen Keller, Paralympic athletes.
3. Three questions — evaluate relevance and depth.

4. First person = more intimate, immediate, authentic. Third person = more objective, distant. First person

is more effective for this personal narrative.

5. Connection to "Pursuit of Dreams": Robbie embodies the theme but also complicates it — his dream

wasn't just "to be a DJ" but to redefine what's possible.
V. Writing Task — Assessment Criteria:

v Uses >3 time-order words correctly



v Contains >1 personal reflection

v/ Grammar accurate, varied sentence structure
v Logical flow, clear organization

v 150-200 words

— End of Answer Key —



2.2 Answer Key (324 hR)

Deaf DJ — Answer Key (Teacher's Edition)

For teacher reference only - 44 questions + comprehensive exercises

Paragraph 1 — How Robbie Lost His Hearing

L1 Q1. When and where was Robbie born, and what was his hearing condition at birth?
A: He was born in England with perfect hearing — no hearing issues at birth.

L1 Q2. Complete the timeline of Robbie's hearing loss.

A: 1990 (age 5): moved to US, started ear infections every 3 months — Third infection: no health
insurance, couldn't pay for treatment — Right ear went deaf, left ear left with 50% — Over time:

left ear dropped to 20% — Today: 20% hearing in left ear, right ear completely deaf
L2 Q3. Why couldn't Robbie's parents pay for his ear treatment?

A: Because the family didn't have health insurance at the time. When he got the third infection, the

cost of treatment was beyond what they could afford out of pocket.
L2 Q4. Identify the cause-and-effect chain (at least 3 links).

A: (1) Family moved to US - no health insurance - couldn't pay for treatment. (2) Untreated
infections — progressive hearing loss (50% — 20%). (3) Doctors predicted total deafness — but he

still has 20% hearing — "I think I'm doing pretty well."
L3 Q5. "so I think I'm doing pretty well" — attitude?

A: Optimism and resilience. He frames 20% hearing as a victory compared to the predicted total
deafness. Focuses on what he still has, not what he lost. Sets the tone for the entire article — he's

not a victim, he's a fighter.
L4 Q6. Why begin with medical history?

A: [Discussion] Establishes the central conflict — a DJ who cannot hear. Creates dramatic tension:
reader wonders how a deaf person can DJ. Starting with adversity makes the later success more

compelling.
Paragraph 2 — Growing Up with Music

L1 Q7. What was Robbie's home environment like regarding music? List at least 3 details.



A: (1) Music was always playing in his house. (2) He loved Metallica, Led Zeppelin, Bob Marley,
Michael Jackson. (3) His father was a DJ who played disco, folk, dance, rock, and international

music.
L1 Q8. When and how did Robbie first try deejaying?

A: On his 18th birthday, his father asked him to deejay at the restaurant his father owned. He did it

for a few weeks and became hooked.
L2 Q9. What is the contrast between Para. 1 and Para. 2, and how do they work together?

A: Para. 1 = loss (hearing). Para. 2 = gain (musical environment). Ironic: the sense he was losing
was the one most cherished at home. This tension drives the narrative — music was both his

birthright and his challenge.
L3 Q10. What does "hooked" imply?

A: "Hooked" = deeply captivated, addicted — not casual interest. Suggests deejaying gave him

something he craved, possibly a way to reconnect with the music world his hearing loss threatened.
L4 Q11. Describe a time you discovered a passion "by accident".

A: [Open / Personal] Look for: specific event, what triggered the passion, what the student did next.

Evaluate narrative detail and self-awareness.
Paragraph 3 — Finding a Mentor
L1 Q12. Who did Robbie contact, when, and how did DJ Shiftee respond?

A: He e-mailed DJ Shiftee, a well-known NYC DJ, when he was 25. Shiftee replied the next day:

"Challenge accepted.” He tutored Robbie twice a week for two years.
L1 Q13. How much time did Robbie invest? Calculate total hours.

A: 4 hours/day. Tutoring: 2 x 52 x 2 = 208 sessions. Self-practice: 4 x 365 x 2 = 2,920 hours. Total:

well over 3,000 hours in two years.
L2 Q14. Why frame as "challenge"?

A: Appealed to DJ Shiftee's competitive spirit and professional pride. Positioned Robbie not as a

victim seeking pity, but as someone offering an interesting problem. Shows emotional intelligence.

L2 Q15. What does "Challenge accepted” tell us about DJ Shiftee?



A: Confident, adventurous, open-minded. The quick response suggests he was intrigued, not
deterred. He respected Robbie's directness and saw the challenge as professionally interesting, not

charity.
L3 Q16. "Muscle memory takes over" — meaning and significance?

A: After 3,000+ hours of practice, his body performs DJ techniques automatically, without
conscious thought. Significant: he compensated for hearing loss through physical training so
thorough that technique became instinct. His body learned what his ears couldn't fully guide.
L4 Q17. 7-year gap suggests?

A: [Discussion] He didn't rush into professional training. Spent years developing passion
independently before seeking mentorship. Shows patience, self-awareness, and commitment.

Dreams don't have an expiration date.

Paragraph 4 — Breaking into Clubs
L1 Q18. What did Robbie do at clubs, and why?

A: Wouldn't tell managers he was deaf — just showed up, introduced himself, played. He wanted to

be hired for his skills, not out of sympathy for his disability.
L1 Q19. How did club managers react?

A: They were always surprised. Sometimes wouldn't believe him — he had to bring doctor's notes

as proof.
L2 Q20. Why important "because I was good, not out of sympathy"?

A: Wanted skills recognized on merit, not pity. Being hired out of sympathy would mean disability
— not talent — was the reason, undermining his achievement and professional identity. Reflects

desire for genuine respect.
L2 Q21. What does "that Deaf DJ" reveal about society's labeling?

A: Double-edged: made him recognizable and memorable ("Deaf DJ" became his brand), but also
reduced his identity to his disability — "deaf" first, "DJ" second. "The name stuck" suggests he

didn't choose it — society assigned it.
L3 Q22. Dialogue analysis: "Oh, here's the check." / "What? Oh, I can't hear."

A: Dramatic and ironic. Manager offers payment (moment of success), Robbie's response reveals
his secret. "Oh" appears twice — first casual, then surprised. Compresses the entire tension of

hiding a disability into a brief, vivid moment. Adds humer to a serious topic.



L4 Q23. Was Robbie right to hide his deafness?

A: [Discussion] For: wanted to be judged on merit, protected dignity. Against: could be seen as

deceptive, created awkward moments. Broader issue: disability disclosure in the workplace.
Paragraph 5 — Feeling the Beat
L1 Q24. How does Robbie set up his speakers?

A: One speaker faces his left side (good ear, 20% hearing), turned to max volume. Bass speakers on

the floor behind him.
L1 Q25. Through which body parts does Robbie "hear" or feel the music?

A: (1) Left ear — hears from the speaker facing it. (2) Feet — feels the beat and lower frequencies
from bass speakers on the floor. (3) Whole body — feels the energy of the song and the crowd's

reaction.
L2 Q26. Why put bass speakers on the floor?

A: Bass frequencies produce strong physical vibrations through solid surfaces. Floor bass lets him
feel low frequencies through feet — compensating for what ears can't hear. The floor becomes a

secondary "ear."
L3 Q27. "The song comes to life" + shift from "I" to "you"?

A: "Comes to life" = music becomes immersive through multi-sensory experience (hearing + touch
+ emotion), more multi-sensory than ordinary listening. Shift to "you" involves the reader directly

— "you would feel it too." Makes his experience universal.
L4 Q28. Other examples of limitation — innovation?

A: [Discussion] Beethoven composed while deaf; Stevie Wonder plays piano blind; dyslexic thinkers

excel at spatial reasoning. Limitations force creative adaptation.
Paragraph 6 — Seeing the Music
L1 Q29. What software? Match colors to elements.

A: Software converts music into colored lines on screen. Red = bass (intense, powerful). Blue =
snare (sharp, crisp). Green = vocals/melody (organic, flowing). Colors may be software defaults, but

associations are psychologically fitting.

L2 Q30. "Visually hearing" meaning? Contradiction?



A: Deliberate paradox. "Visually" and "hearing" seem contradictory, but for Robbie, seeing colors
IS hearing. Expands the definition of hearing beyond ears. Challenges the assumption that hearing

must happen through ears.
L2 Q31. How does Para. 6 extend Para. 5?

A: Para. 5 = touch (feet) + residual hearing. Para. 6 adds sight. Together: a multi-sensory system
(touch + sight + partial hearing). Each paragraph adds a layer, building toward the complete

picture.
L3 Q32. "What I love... is the creativity" — meotivation?

A: His motivation is creative, not compensatory. He doesn't DJ despite being deaf — he DJs
because he loves the creative possibilities. Listing tools (machine, turntables, mixer) shows he thinks

of DJing as a craft. Passion comes from what he can create.
L4 Q33. Technology: levels field or creates dependency?

A: [Discussion] For: compensates for biological limitations, enables talent. Against: creates
dependency on specific tools and access (not everyone can afford). Broader debate about assistive

technology and equity.
Paragraph 7 — An Invitation
L1 Q34. What does Robbie ask the reader to do, and what will happen?

A: Asks reader to cover ears next time they go dancing. Says they will start using other senses and

discover they can hear music in a different way.
L2 Q35. Why address reader ("you"), and how does this change the text?

A: Transforms reader from passive listener to active participant. Robbie is no longer just sharing
— he's inviting. Makes the message personal and immediate. "You'll" repeated 3 times creates

certainty and step-by-step progression.
L2 Q36. What is the logical structure?

A: (1) Invitation — "cover your ears" (2) Prediction — "you'll feel how I do it" (3) Escalation —
"You'll start using other senses" (4) Insight — "hear music in a different way" (5) Conclusion —

"Music is not all about hearing." Moves: action — experience — realization — principle.

L3 Q37. "Music is not all about hearing" — why powerful?



A: After detailed technical paragraphs, this single sentence distills everything into a universal truth.
Brevity gives it weight — sounds like a manifesto. Subverts the assumption that music = hearing.

It's the thesis of the entire article.

L4 Q38. Complete: " is not all about S

A: [Open] Examples: "Education is not all about grades.” "Love is not all about words." "Success

is not all about money." Look for logical reasoning and personal connection.

Paragraph 8 — Giving Back
L1 Q39. What kinds of events does Robbie play now, and what else does he do?

A: Plays all sorts of get-togethers — from college parties to corporate events. Besides performing,
he visits elementary schools for the deaf to talk to students about motivation and self-belief. He also

speaks to parents.
L1 Q40. Who are the two audiences, and why both?

A: (1) Students at deaf schools — he shares his story as a role model. (2) Parents — he advises them
to support their children's dreams. Both because success requires support from both sides: the

child needs self-belief, the parent needs to provide encouragement.
L2 Q41. Why elementary schools for the deaf specifically?

A: Elementary age = when deaf children form their sense of what's possible. Early visit shows a
real-life role model. Parents are most anxious then. Robbie's visit reassures both children and

parents.
L2 Q42. What does "I'm big on talking to the parents" reveal?

A: "Big on" = prioritizes it. He understands parents are gatekeepers of children's dreams. A deaf
child may have motivation, but if parents are overprotective, dreams can be stifled. He targets the

root cause — parental attitudes.
L3 Q43. "I'm a deaf DJ, so why not?" — what makes it effective?

A: Both identity statement and challenge. "I'm a deaf DJ" — owns both labels. "So why not?" —
turns story into universal question: if I can, what's stopping you? Humble yet provocative. Ends not

with a statement but a question, leaving the reader to answer.

L4 Q44. How does Para. 8 connect back to Para. 1?



A: Para. 1: boy loses hearing (victim of circumstance). Para. 8: man uses deafness as a platform to
inspire others (agent of change). Journey from passive victim to active advocate. What was taken

from him (hearing) became what he gives to others (hope). Full circle.
Comprehensive Exercises — Answer Key

I. Chronological Order:

Correct sequence: 2, 1, 3,4,6,5,7, 8

(1=moved to US, 2=ear infections, 3=hearing 20%, 4=dad's restaurant, 5=e-mailed Shiftee, 6=practiced

4hrs/day, 7=clubs, 8=school visits)

I1. Cloze Answers:

Para 1: England, hearing, infections, insurance, 20
Para 2: deejay, hooked, Shiftee, touch, sight, emotion
Para 3: elementary, parents, why not

I11. True or False:

1. F — born with perfect hearing

2.T

3. F — accepted the challenge the next day

4. F — he didn't tell them

5T

6. F — "Music is not all about hearing"

7. F — all sorts of get-togethers, including corporate events
8.T

IV. Writing Task — Assessment Criteria:

v Uses >3 time-order words correctly

v Contains >1 personal reflection

v Grammar accurate, varied sentence structure
v Logical flow, clear organization

v 120-150 words

— End of Answer Key —
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3.1 Grammar & Vocabulary

Deaf DJ — Grammar & Vocabulary Reference

Text: Deaf DJ by Robbie Wilde | Unit 1: The Pursuit of Dreams

Part 1 - Grammar Points 15/£ 5
G1. would — past habit & refusal would R/~FEI1R/AELE (Para. 4)

This is the most important grammar point in this text. Para. 4 uses "would" repeatedly with two different

functions.
would = used to (past habit) would FR/RIT KK SIRMEBNME , U T used to
e.g. I would just show up, introduce myself, and start playing music.

I would just show up, introduce myself, and start playing music. — ¥R EBEHLIL. BENA. R
EJ:F&D E /No

wouldn't = refused to (past refusal) wouldn't 3R/RITEK3BLE , EEE "IE. NEE"
e.g. I wouldn't tell the managers I was deaf. / They wouldn't believe me.

I wouldn't tell the managers I was deaf. — FEABEHEFIR(IEKET .

They wouldn't believe me. — {172 1E.

someone would say / I'd say would 7 X EXR/RNTEXREAERKIHR , I'd =1 would

e.g. At the end of the night, someone would say, "Oh, here's the check." And I'd say, "What?"

Teaching tip: 1.EF A4 X 43 would BIFIFF FBjA——would show up(ZJ1) vs wouldn't tell(E48)., PHEHD
BERERENSE | BESAKE.

G2. go + adjective — change of state go+E A RR/NRESEMW, (Para. 1, 5)

"go" can mean "become" when followed by an adjective, indicating a change of state.
go deaf ZE (go + adj = \NIEE A ARIEE)

e.g. I went deaf in my right ear.

I went deaf in my right ear and was left with 50 percent hearing in my left.



goes crazy WIE (ABHIBLEL)

e.g. The crowd goes crazy.

The crowd goes crazy, you feel that.

Extension: go blind AFEE / go bald ZFFS / go crazy &K / go bad (B & / go wrong 44
FE : go+adj BE RNTIREAE ZE |, Z4FF get B become : get better (ANA£ go better)

G3. What I love about... is... — pseudo-cleft {4 %/H)/3%8A)z (Para. 6)

This structure emphasizes a specific part of a sentence by splitting it with "What... is...".

What I love about deejaying is the creativity Ffi DJ FTAZHIE6IE S (What 5| 517t N A)
HEE)

e.g. What I love about deejaying is the creativity.

What I love about deejaying is the creativity, what you can do with a machine, two turntables, and a

mixer.
Structure: What + S + V + about + O + is + complement

Extension: What I like about him is his honesty. / What worries me is the cost. / What surprised us was

his reaction.
G4. would — future-in-the-past would R/xFE¥E (Para. 1)
In reported speech, "will" changes to "would" to indicate a future event from a past perspective.

predicted that I would be completely deaf TS5 4T E kS (predicted + that + would = 1T X4§
)

e.g. My doctors predicted that I would be completely deaf by now.

My doctors predicted that I would be completely deaf by now, so I think I'm doing pretty well.
Extension: He said he would come. / She thought she would fail. / They believed they would win.

G5. Present participle as adverbial I 1R{ERE  (Para. 3, 5)

The -ing form can function as an adverbial, expressing accompanying action, reason, or result.
helping me develop correct technique FENFKERIEMHETT (FHIEKE | FRARFNAERZNE)

e.g. He tutored me twice a week for two years, helping me develop correct technique.



He tutored me twice a week for two years, helping me develop correct technique.

facing my left side EARIRMZMN ELEMAMEEEIE |, 151 speaker)

e.g. I set up one speaker facing my left side, my good ear.

I set up one speaker facing my left side, my good ear, and make it louder all the way up.
G6. where — non-restrictive relative clause where 5| SIE[RFIMEIEMN A (Para. 1)

"where" can introduce a non-restrictive relative clause modifying a noun that represents a state or

situation.

S

dropped to 20 percent, where it is today [£Z!20% , tLFEINEMKIKTE (where F51X 20 percent iX
MRA)

e.g. my remaining hearing dropped to 20 percent, where it is today.

Over time, my remaining hearing dropped to 20 percent, where it is today.

Extension: He graduated at 22, where he remains today (in his career). / She reached the top, where she

has stayed for years.

G7. How about + V-ing — making suggestions How about +3/1 173K EX (Para. 3)

"How about" is used to make a suggestion or proposal, followed by a noun or V-ing.

How about teaching a deaf person to deejay? #H— & AFTH/EAFE? (How about + V-ing)
e.g. How about teaching a deaf person to deejay?

"I know you like a challenge. How about teaching a deaf person to deejay?"

Extension: How about going to the cinema? / How about a cup of coffee? / How about we leave now?
G8. out of + abstract noun — motive out of+il{R & 173X 3NH|, (Para. 4)

"out of" can express the motive or reason for an action, followed by an abstract noun.

not out of sympathy ~2HFE1E (out of + noun = £ TF...... )

e.g. they were giving me jobs because I was good, not out of sympathy.

It was reassurance that they were giving me jobs because I was good, not out of sympathy.

Extension: out of fear 17248 / out of love T2 / out of curiosity i F4F3F / out of necessity t;F
WE



G9. The next time + clause — time conjunction The next time 5| $8J[B){A1E (Para. 7)
"The next time" can function as a time conjunction, introducing a time clause.

The next time you go dancing cover your ears [ /X{REBKEERS , $5{EH 4= (The next time +

clause)
e.g. The next time you go dancing cover your ears.
The next time you go dancing cover your ears, and you'll feel a little bit of how I do it.

Extension: The next time I see him, I will tell him. / The last time we met was in 2020. / Every time I hear

this song, I cry.

G10. ask sb to do sth — request pattern ask sb to do sthig>KkA)z, (Para. 2)

A common request pattern: verb + object + infinitive.

asked me to deejay 1LIKEFTHE (ask +sb +to + V)

e.g. my dad asked me to deejay at the restaurant he owned.

For my 18th birthday, my dad asked me to deejay at the restaurant he owned.

Extension: tell sb to do / want sb to do / allow sb to do / invite sb to do / encourage sb to do
G11. be left with — passive of remaining be left with 3R7~"F| T (Para. 1)

"be left with" means "to have something remaining after other things are gone."

was left with 50 percent hearing 2| 50% K0T #EINES |, iBATLR)

e.g. I went deaf in my right ear and was left with 50 percent hearing in my left.

I went deaf in my right ear and was left with 50 percent hearing in my left.

Extension: After the fire, they were left with nothing. / He was left with no choice but to quit.
G12. not all about — not entirely about not all about X/xA£ 2 (Para.7)

"not all about" means "not solely/entirely about," indicating that something has more dimensions.
Music is not all about hearing F xR R EX TIN5 (not all about = K& 2/ HE)

e.g. Music is not all about hearing.



Music is not all about hearing.

Extension: Life is not all about money. / Learning is not all about grades. / Love is not all about romance.

Part 2 - Vocabulary by Category a)j[ 42
V1. Medical & Health FEJ7{#fE (Para.1)

ear infections HZc/&XZL (ear + infection /KZL)
e.g. I started getting ear infections every three months or so.
health insurance EJT{R[% (health + insurance {&[%)
e.g. We didn't have health insurance at the time.
treatment j&J7 (treat + -ment)

e.g. my parents couldn't pay for the treatment.
deaf Zf) (go deaf = %)

e.g. I went deaf in my right ear.

hearing [JT}] (hear + -ing)

e.g. was left with 50 percent hearing in my left.
frequencies JMZ (frequency FIE %)

e.g. I can hear some of the lower frequencies.

V2. Music & DJ & x5 DJAE (Para. 2, 5, 6)
deejay (DJ) FTHx/Z DI (Al {iEhiA A4 7)

e.g. my dad asked me to deejay at the restaurant.
bass {KE/DUT (B RRINFDS)

e.g. Red is the bass.

snare ZE5¢//\g{ (snare drum)

e.g. blue is snare.

vocals AFE/ENE (vocal KIE %)

e.g. green is the vocals or melody.

melody ZE (Iﬁﬁﬁi)

e.g. green is the vocals or melody.



turntables NEB4/l/454% (turn + table)

e.g. two turntables, and a mixer.

mixer JEEZS (mix + -er)

e.g. two turntables, and a mixer.

speaker H55/37F 7% (speak + -er)

e.g. I set up one speaker facing my left side.

beat NIA/E R (FARTR)

e.g. feel the beat in my feet.

V3. Phrasal Verbs & Idioms ZMA581E5-53&
take over 3% . 154l (take + over)

e.g. muscle memory takes over. — JIRICIZIEE T .
show up I, %35 (show + up)

e.g. I would just show up, introduce myself.

come to life JEIK, 1G4S (come + to + life)
e.g. The song comes to life.

stick (stuck) ¥4{¥. BTF. BEE (stick BiZdHEK)
e.g. the name stuck. — XMESIYFFT,

be bigon Ef},, #5R (informal)

e.g. I'm big on talking to the parents.

all the way up FFEIZA/ZIK (all + way + up)
e.g. make it louder all the way up.

go crazy JXJE (go + adj)

e.g. the crowd goes crazy.

chase one's dreams JEZXZ 8 (chase + dreams)

e.g. let [your kids] chase their dreams.



hooked EHEf). BXE (hook + -ed)

e.g. I was hooked. — FK_ERET .
reassurance /(> {RiE (reassure + -ance)
e.g. It was reassurance that...

sympathy [E]1F (sym + path +y)

e.g. not out of sympathy.

motivation z/]J]. M4, (motivate + -ion)
e.g. talk to the students about motivation.
challenge Bk (R4 IRIFNBNIA)

e.g. [ know you like a challenge.

V5. Key Collocations 1%/ M&HL

be born with KA H......

e.g. I was born in England with perfect hearing.
pay for X {F.uuu.. K22

e.g. my parents couldn't pay for the treatment.
every... or S0 ... i =)

e.g. every three months or so.

over time [EEN AT

e.g. Over time, my remaining hearing dropped to 20 percent.
by now EIIN7E

e.g. I would be completely deaf by now.
pretty well A5 (FE)

e.g. I think I'm doing pretty well.

all sorts of BFPEAEH]

e.g. I play all sorts of get-togethers now.
from... to... M..ee.s E2)| P

e.g. from college parties to corporate events.



believe in oneself FH{5EC
e.g. believing in themselves.
why not? At4ARIR? (KR[A)

e.g. I'm a deaf DJ, so why not?

Part 3 - Word Formation #4ia]j%

Suffixes in this text 23 F K G453

-ment: treatment JAJT (treat + -ment = %Z17))

e.g. pay for the treatment.

-ance: reassurance %[} (reassure + -ance = £411))

e.g. It was reassurance that...

-ion: infection / motivation /&ZL/zh7] (infect + -ion / motivate + -ion)
e.g. ear infections / motivation

-ed: hooked _EJBf (hook + -ed = FEA1A))

e.g. I was hooked.

-er: speaker / mixer / turntables & 58//E = 25/1EH., @MAl+er = TH)
e.g. speaker = speak + er

-ing: hearing / deejaying JT1/4TH% (hear+ing / deejay+ing)
e.g. 50 percent hearing / deejaying

Compounds & Derivations & &17-5)k4

well-known %1£& ] (well + known = E 5 & 17)

e.g. a well-known New York City DJ.

get-togethers 24 (get + together = 5 54 17))

e.g. all sorts of get-togethers.

health insurance [EJ7T{&[& (health + insurance = § &£17))
e.g. We didn't have health insurance.

muscle memory 1217 (muscle + memory = § & % 17))

e.g. muscle memory takes over.

Part 4 - Teaching Priority {52k



Based on text density and student level, recommended teaching priority:

% % % G1. would (past habit/refusal) — ®XHREEKEILR , Para. 4 R EHIN
% % % G2. go + adjective (change of state) — SIMKFAE , go deaf/ go crazy
% % % G3. What I love about... is... (pseudo-cleft) — EESMA , 12X —=
% % 7 G4. would (future-in-the-past) — reported speech F (] would

% % 7¢ G5. Present participle as adverbial — helping me / facing my left side

% % 7% G8. out of + abstract noun — out of sympathy

* ¥rvr G6/G7/GI/G10/G11/G12 — —)kMEd T |, REFFLS]

Vocabulary priority: V3 (Phrasal Verbs & Idioms) > V5 (Collocations) > V2 (Music terms) > V1
(Medical) > V4 (Emotions)

Music terms (V2) can be taught with visual aids (color-coded software screen).



4.1 Teaching Script (JE3ZhR)

Deaf DJ — Teaching Script

Text: Deaf DJ by Robbie Wilde as told to Kenneth Miller | Unit 1: The Pursuit of Dreams

90 min | Student Worksheet (44 Qs) + Answer Key | EN 60% / CN 40%

[Lead-in - 5 min FREISA]

Good morning, everyone. Before we start, let me ask you a question.

FEEAF. FHAZ ATER— NS —— NIRRT ENE TR ERNERLE.

Q: Can a deaf person work as a DJ? Why or why not? IV AREl, &[6)——2NREABEM DI , B
Bl o gefg ?

XERRBTFARE, L4 BREZE——KED ASRATRE. B4 REBESATHXNEIR,
HE XA B AP,

Most of you would say no — a DJ's job is to listen to music, select tracks, and mix them. How can

someone who can't hear do that?

REBS AT BE——DJ I T/ERENTE K. &ih. BE  WANEAM ? XEFIRFIM. B
A RHELITHOX N IR.

But today's text is about Robbie Wilde — a deaf DJ. He is completely deaf in his right ear and has only

20% hearing in his left. Yet he performs at clubs in New York City and gives talks at schools.

{84 RFICMIE AL Robbie Wilde RE— A DI, #EES% , ZHRF 20907 , H17E424
RURERERE |, RFRIERN]. XTE—TEXRMA , NEREMK.

The title is 'Deaf DJ,' from Unit 1 — The Pursuit of Dreams. As we read, keep this question in mind:
PrElE Deaf DJ , SEE Unit 1—The Pursuit of Dreams 182, B &+ &X MA@ : Robbie 20
THER T BEAE LRI BE 2 1A T PLE R 2

Q: How does Robbie turn the 'impossible’ into 'possible’? What strategies does he use? Robbie %]
fHEAR R REA AL AT BE ? AT T AR ?

XERFLEIMIZOEB. 125T/AEIE——Robbie BB EHE , METERAR. ASK
Wr. FRERESNT. AALESICIZNT. REXAEHR , 5.



XANFARFEER, BANAIRNIRE R ——Robbie A T LRI kST HEKIRFI, 1R5T/AHK
MEEIZXANAL,

Paragraph 1 - How Robbie Lost His Hearing
[Reading aloud - 2 min BRIE]

I was born in England with perfect hearing. In 1990, when I was five, my family moved to the United
States. I started getting ear infections every three months or so. We didn't have health insurance at the
time and when I got a third infection, my parents couldn't pay for the treatment. I went deaf in my right
ear and was left with 50 percent hearing in my left. Over time, my remaining hearing dropped to 20
percent, where it is today. My doctors predicted that I would be completely deaf by now, so I think I'm

doing pretty well.
[Line-by-line analysis Z/a]ijtfi#]

Sentence 1: 'T was born in England with perfect hearing.' — Note 'with perfect hearing.' He was NOT

born deaf. This is important because the next sentences show a dramatic change.

AR HTEIEE  AEREFE. X AEXEITHGE
. be born with ‘R KA B EFh &4

F—AAREAEFYIARE., FENS——RT R, RN ERMFL. born £ bear T X
437 , be born FT{’/RH A,

XANFHNERE T BRE—FEFALMNE  BMABAENIES , BREAEZET ?XETHA?
> be born with ... XA vveees (EEFh S HMEE)

Sentence 2: 'Tn 1990, when I was five, my family moved to the United States.' — First point on the

% —A)jEE with perfect hearing

timeline. The move to the US is where the trouble begins.

BIRIZSE—AT R 1 19904 , 55 , #MxEIEE. X4 moved B ENIERIMIEE R —— R
K, A SFRENEZE.
FE/AEMNELTI . when I was five EEEMRE MA] |, 184 moved, X MRZFERNIERIIE

Sentence 3: 'I started getting ear infections every three months or so.' — 'ear infections' = E-Z=/&4%. 'or

so' is a useful phrase meaning 'approximately.'

ear infections 2 H Z=/&4L , every three months or so RN KA FE="8—&k. orso &% AOE%E
B, RERERE , RONKYA). Zoh. Phan three days or so KAI= X,

B =184, started getting RNFFIAH I FEFPIF N, every three months or so EIMFRKFKIE——
B=1MRZ4.



> every three months or so &=/ 74 | or so = approximately

Sentence 4 is the key cause-and-effect: "We didn't have health insurance at the time and when I got a third
infection, my parents couldn't pay for the treatment.' — No insurance, couldn't afford treatment. Notice:

it's not the infection itself that caused deafness — it's the lack of treatment.

health insurance 2EIT{RIE , pay for the treatment B X {17AT7 8. XAEE XBERRE——&H
R, BERBENERERTTE  SBEENE, I8  FEBAESFSHEE , BIXEIAS
HEHZ, XPREEETRERRRE®,

EP0%4) 2 A RSE. JEE didn't have 1 couldn't pay
a third infection £ B5 [BKE M.
XEBREXENHSRA—— B LRER , BARAREK. —MZXERBLEMSREIATE
XEALRERMNERERTEZRN,

> health insurance / pay for the treatment EJT{R[% / {17477 % B

MAEBEFHS , 3RAIC 1. when I got

Sentence 5: 'T went deaf in my right ear and was left with 50 percent hearing in my left." — 'was left with'

means 'only had ... remaining.' The passive voice emphasizes helplessness.

was left with RIRRFIT , BT HINES , BATRBE—— N EMERR T XL , MEWHEE T
TiX¥e, £ELE  ZERF 50%0T A,

FHA)RLER. went deaf——go deaf BEIEHAAC , FRANLE. was left with E#EINEL , 3RAT

paN

No

BHIMEL was left with SRF TR —— N EM0EEF T XL , MEdmz REMEB T 77X, 41
RAZEFNMEL 1 had 50 percent , FIRBXFITTRE,

> was left with ... 2 F|F...... (3 , WATR)
Sentence 6: 'Over time, my remaining hearing dropped to 20 percent, where it is today.' — 'over time' =

gradually. 'where it is today' is a non-restrictive relative clause modifying 20 percent.'

over time &R /R[HE& R [A)}#EF% |, remaining hearing £ FIARNTH1. where it is today £ IEFRHMEIE M
), 184 20 percent X/MRE——AEMINEMNTIIKF . UTHI M 50%RELEE 20%.
FINARETEA,, over time ERT(B)ITE, dropped to &%), where it is today & EVEMNE] , 1541 20
percent,

The last sentence is powerful: "My doctors predicted that I would be completely deaf by now, so I think

I'm doing pretty well." — Doctors said he'd be fully deaf by now, so he says 'I think I'm doing pretty well.'

This is optimistic self-mockery.



S—— KW, BER. AR, BANRIKIFS |, R FEARE, XMESEET £30EA | IAE
— A EESE |, TR —MRMEEMEKSE . so I think I'm doing pretty well 2R B ——E4
WERNZEET , BHEE , FTRUERE.

ma—AREXEAREE. predicted 2TS , by now £ZIILE, so I think I'm doing pretty well
BB ——R 4% , R MBIER .

so I think I'm doing pretty well £ X HIZE IR E. Robbie ¥HFHIEHERHRBCHEKE , TTE
PRI BER, XEFMEE  IAZ—MZBHRE , ME—MIERMERSRE.

Q: What does 'so I think I'm doing pretty well' reveal about Robbie's attitude? XAREEI T
Robbie (t 45 E ?

XE L3REEMEE., 3| SFEEEES—FRL , ZAE. pretty wel ZAENRE , b
fine % good BFEE , EHY], XFFESULE Robbie X BT AL IE A UYL E.

Right — optimism, humor, resilience. He doesn't say 'I'm miserable.' He says 'I'm doing pretty well.' This

tone sets the mood for the entire article: this is not a tragedy, it's a story of overcoming.

St——RW. R RERM . fhANRIKIFS | REKIER . XFMEREE T 2XEA X2
AEIEE |, BEERMRNSEE.

[Worksheet Q1-Q6 XFV/253]]

Now look at Worksheet questions 1-6. Q1 asks about birthplace and hearing condition. Q2 is a timeline
fill-in. Q3 asks why the family couldn't pay. Q4 requires a cause-and-effect chain with at least 3 links. Q5
analyzes the attitude. Q6 is Level 4 — why does the author start with medical history instead of his DJ

career?

% Worksheet 55 1-6 #l, Q1 [AIH AT IR , Q2 BEFAIZIAS , Q3 [RIAT AN ARIATT
7, QATRRERGEED 3, Q5 AT pretty wel XAREEE , Q6 2 L4 Tl — AT AEEN
TRLMARE DI AEFRE.

Q6 answer: Starting with medical history creates contrast — first he tells you what Robbie lost, then what

Robbie achieved. That contrast is the source of narrative tension.

Q6 BEXR : WREFFIEHIER E——EEFFRET H4 , FEBEFMMEEET 4. FR
ERBEKRNNKIR. REE DI , BEEE , UREXMAENT.

E—RBRELXWE R, Robbie HAMITHIEE , 5 SMFIXEFEREEBLEHTTARKME

KRS, REMER - AE2E , ZHF 0%, |ERE  £EXRE , GIERE , NEEAIARH
R, B R BE——BAEAEE.



Paragraph 2 - Growing Up with Music

[Reading aloud - 1.5 min BAIE]

There was always music on in my house when I was little. I loved listening to Metallica, Led Zeppelin,
Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk, dance, rock, and music from
other countries. For my 18th birthday, my dad asked me to deejay at the restaurant he owned. After doing
that for a few weeks, I was hooked. I wanted to learn more.

[Line-by-line analysis & /a)ijtfi#]

Sentence 1: 'There was always music on in my house when I was little." — 'on' here is an adverb meaning
'playing.' Music was always playing in his house.

on &N , ROREERF. RESHERER.

E—ARERBEESE . there was always music on——on Z&[ARREIERN, always 3BFZ FEF

A

o

on 2 ENAIRREERF . XA onRE A : the TV is on BMIFE ,

There was always music on

the light is on kT,

Sentence 2 lists specific artists: Metallica (metal), Led Zeppelin (hard rock), Bob Marley (reggae),

Michael Jackson (pop). These span very different genres.

E AT —BTFHIKRLA - Metallica & JBFZIR , Led Zeppelin 21 $ZR , Bob Marley 25 & ,
Michael Jackson ZJfifT. XLERMEEERA , G NTHRERIES R, FEZ.
EAPARBRTF A, XEEFAEMEINN——BNRERARXAE , 1A Robbie W/ INEIRIBTE
I

XL F NG s AR K —— NE S BEITE REIRIT. Ui8A Robbie WNERHE RHBEEZ TN |
XE#ERIR T a3k DI B HZE KAg,

Q: Why does the author list specific artist names instead of just saying 'I loved music'? K AE{K%
FHEGZRBNERS . XEFRMEAEBEITIT——ftE B |k, G5B, mEXEHRFR
MERZK , BRT MBERMG DI FHKZREMERIR. 215R A1 loved music , S B2 AREXF
RE.

XE L2 A, 5| SFARENERE——AEKEFILESR A NE., XZ foreshadowing {X
% , JAJaTH Robbie i DJ FIZ & KMAZIE T FhF,

Because specific names are more powerful than a general statement. It shows Robbie had diverse,

informed taste — not just casual listening. This also foreshadows his eclectic DJ style later.



RABALZFHESRBENERS. HAMAEMEW , 2Fmk. B5ER. IR THE
Skt DI & KA

foreshadow BIRE——3FF ik, EBEXEIETFF , /S Robbie {#f DI B TTRIEHB T
RIB, FRREAEETHE RN , RN,

Sentence 3: 'My dad was a DJ, so he played disco, folk, dance, rock, and music from other countries.' —

His father was a DJ. This is his musical foundation — it comes from family, not school.

BER DI, FIARBHAE SRR ——disco TR}, folk K&, dance £ER, rock #ZIR, EHH
EZRRE K. XZ Robbie KMERBH——ARREFR , BRERE. RHNEFAKEERR
) 7 fth K ALK

B A RERES S, £%2 DI X2 Robbie M FESIR, s 3| SER , BIAMHAR
B AR,

XA Robbie B RESRERE—EEE DI, RESHE K. EMREEFA—H,
RERRIFRABTEER.

Sentence 4 is the turning point: 'For my 18th birthday, my dad asked me to deejay at the restaurant he

owned.' — 'deejay' is used as a verb here. At 18, he first tries deejaying.

FUARHITR  18FEH , EELMBNBC IR TITER. deejay MEMAMA , HE DI, FTHk.
X R —REIEM DI—MIT R T RIEE.

BUARANERITR. 18F54ER , EEILMITHR, deejay Ehia——X B M — X MNITREL R
BE,

> deejay = DJ (verb/noun) / hooked FTHE / EJa. HX

Last sentences: 'After doing that for a few weeks, I was hooked. I wanted to learn more.' — 'hooked'
means addicted. 'T wanted to learn more' is short but pivotal: he shifts from a listener to someone who

wants to make music.

hooked 2 b, BXR——MT JURFHMIFATRT . 1 wanted to learn more 1R4G18 2 RXBEHHT : A
—MTERVA | ZRAEME RN, XAEHESIIEH N T —MER.

HJEP/A] : hooked 2 L3, I wanted to learn more— X ANEHEENINEH A T —ER. MITEKRH
N RSAB S SR

I wanted to learn more Z¢4r R —— MNEAMTE R L MENME K. XAERGEHES) T MG
=, MRKEXAE , FEIKZIHAEE.




Q: Paragraph 1 is about loss. What is Paragraph 2 about? f——%_EE#1E (F5HIR) . &$
—BEXE (Fh) , FZEERE (BK) . ME—EMBZ0KN : —MERET OIS
%, WREKESRE., XFRERSIUAEREML.

XEREXRRU, 5| SFERNE—B—BEE , FTERRE. MEBMBIZOKN : — M EKR
ENNNB &, wEEKES RE.

Right — Paragraph 2 is about gain (musical environment). Para 1 = loss, Para 2 = gain. Together they set

up the central tension: a boy losing his hearing, but growing up surrounded by music.
MH——BEERE (TR . BBk BRI BR—RBRAROES | —AE
REMNNBEZ , WiwEKEZTRE.

S5 _FYE Robbie NEKE3K. REERESREM , BEEE DI, W/ Metallica £ Michael
Jackson, 18 ZAEFAEEERTHE—IXITH , NIt ER. BFEThee : B—REXEX (Fh) , %=
BB (BRI |, BB O ——MEREWNNBE , MRS RE,

Paragraph 3 - Finding a Mentor
[Reading aloud - 1.5 min Efist]

I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: "I know you like a challenge.
How about teaching a deaf person to deejay?" He wrote back the next day: "Challenge accepted."” He
tutored me twice a week for two years, helping me develop correct technique. I practiced four hours a

day. Now when I'm performing, muscle memory takes over.
[Line-by-line analysis Z/a)i3fi#]

Sentence 1: 'T e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25.' — He was 25.
Remember, he started deejaying at 18. That's a 7-year gap.

25 SHEXR T ALHN4 DI Shiftee, JEE——1th 18 SIFIAITHR | 25 FATKEN , FERT 7 4.
X7 MERCER. BO4%k. 25 SNMIRGECHI TS , FERWIEST . XRMARH
HE——RRTIRZAA1TEN.

F—AARITE), 25 FELAK4 DI, a well-known New York City DJ 2 F& , #MEitAA DI
Shiftee 2.

7FERNERRER. AR 18 5 — AR EM——MEeBO%kT 74 , BITHRIATRE TS
T XM ERAL , REFshEL,

Q: What was Robbie doing during those 7 years? Why did he wait until 25 to find a teacher? 25 %
BYEXZR T A124%04 DJ Shiftee, EE——fth 18 ZIHIATTH , 25 FATKENT , FERT 74, X7



FHEBCER. BO%. 25 SNMWIEFECEITHM , FEETWEST . XiRiAhAZrshE
——RBTIRAA1TEN.

X LAV L, IXEERR , 85| S¥AHE——7 FRBtA A, R REREN. it
FACY , BT MSATREN, XA T A& i OB .

Likely self-teaching, self-practice. By 25, he hit a ceiling and needed professional guidance. This shows

he's not impulsive — he thought carefully before acting.

AREREBCDER. B0%. 5 SHE TN , SELWES. B AR i+l —AETRA
1780,

His email wording is clever: 'T know you like a challenge. How about teaching a deaf person to deejay?'

— He frames it as a 'challenge,' not a request for help or pity.

fREPEETERERER - AEREWRBKEK , B—NEAFTHEE 4R ? ——it challenge N34 help , 3X
SE R
fEb A TEIRESEA. A challenge A~ F help

15.

RINERME, BENTIFRD , MAREEE

Q: Why does he say 'challenge' instead of 'please help me'? Z[Rij% help me , X770 gE4&[E15{ETE
4 ——HEF NITHRITHE SR RMET . 1Bt challenge——PkAK, , X2 T DJ Shiftee F4FFE/ (.
Robbie X EC AKX AT EFHIHNGEE , MEBREE— AR, XEFEIRHRIAER
B .

X2 L3RS, 5 E’r#ﬁﬁ*ﬁ?ﬂﬁ%%——ﬁ—ﬁzg NRMIEREBRTEARE. ¥t
challenge B AFREC | Wt help 3] {2 RHE{EATAEMIE. 1X/2 Robbie HERE.

If he said 'help me," Shiftee might feel sympathy but refuse — teaching a deaf person seems too hard. But

'challenge' appeals to Shiftee's competitive spirit. Robbie doesn't position himself as a victim; he positions

himself as an interesting puzzle.

BNZRL help me , X475 AT RES EHE{ETELE —— BB AFTRRITIE SR AMET . 1Bt challenge——HkAK
XIS T DI Shiftee f3F4:(>. Robbie XBIEEC BEMFEFIHNGTE A MEARE Bl
HIXESL, XZEAFHE BEIAMIAIE RS

X VB RGBSR BB, AR please help me, I'm deaf——X4 7 & [EME{EATRETELE, {8
ARG OERRT . B—4F , FARKIER , SRTE2AME.

The response came fast: "He wrote back the next day: Challenge accepted.' — This tells us Shiftee is

5t challenge

confident, adventurous, and open-minded.



6] & Sk13RIR : S5 K#ET Challenge accepted— ki3, XA Shiftee R{HAMAE ? B
5. ZER. FFik. —15N4% DI BEHEAITHE , XAGHRT A,

B8 kFR——2E_XRi[E T . Challenge accepted Bi-Ma] , THaF¥% . 1tBA Shiftee BI5. ZE
.

Now the numbers: 'He tutored me twice a week for two years... I practiced four hours a day.' — Let's

calculate.

PIEE 730 X, |X 4/ MF=2920 /NIF B, BEPIRIRX52 =2 =208 IR, MNRGIR 2/
i, B2 416 /i, BRI 3300 /NS, XTIt A ? —— A BERW , BF &%, —
AN ERRERFTRE—/MNT , hELTRT =02 —.

T REEIE. twice a week for two years FREM , BIEE. four hours a day:
XM REEE K,

Q: Calculate: 2 years, 2 sessions/week, 4 hours/day practice — what's the total? MET730 K , K
4 /1\EF=2920 /NET B, FREIBKIR*52 Fx2 =208 KR, MREGUR 2/N\K , 72 416 /T,
SIHRT 3300 /N, XMFRIAMTA ? ——tBAR R , BFE%. — I/ NNEERRERT
BTN\, BEETERT =52,

XE L FXEEFETE, 5ISFEMIFE——730 x4 /NF=2920 /N2, 208 JRIR*2 /)N
=416 /NI, BRI 3300 /N, FLEBNEFAK,

2 years = 730 days. 4 hours/day = 2,920 hours of self-practice. 2 sessions/week x 52 weeks x 2 years =

SENUGN

208 tutoring sessions. If each session is 2 hours, that's 416 hours. Total: over 3,300 hours. This is not

talent — it's hard work.

W4E 730 K, B 4/NiF=2920 /N2, GEFIR52 Fx2 =208 iR, K 2 /Nif=416 /\
B, SIti#Bid 3300 /NI, XKW , BELk.

3300 /NEFX AN FIREA—Y). — A/ NS ERRRAETRFE— /M, TR T =Sz —. AR
EEXWM DI, BF 54, XMEN T FIHE muscle memory—— A+ ANRBECE ? AT
3300 /)NB,

Last sentence: 'Now when I'm performing, muscle memory takes over.' — 'muscle memory' means the
body remembers movements after enough repetition. He doesn't need to hear — his hands already know

what to do.

&fa—7) 1 JEL B muscle memory takes over——JNEIZIEE T . EERHKIIEBLZ NG , BK
SBIMEENME , FFERWZEEE, MAFTEN——FELMEBEREAMN. XEMAHIEKIC
12 BRI T e X BRI




> muscle memory takes over JIPICIZ#%E | take over = #%&

This is his key strategy: replacing real-time hearing with body memory.

XRMEIRER | BHERICIZBRKNTE, WAXEBERE , MERIIBERAE.

% =5 Robbie FIM¥Z, 25 ZBXA DI Shiftee , i challenge MIE help Bue Xt A 17 . IZH

F, FR AN, BRI 3300 /N, EEHTE : muscle memory takes over——JIRIEIZIEE |
SR BEREIRN., XEMASEICIZERITHRE—S.

Paragraph 4 - Breaking into Clubs
[Reading aloud - 2 min BRIE]

When I started deejaying at clubs, I wouldn't tell the managers I was deaf. I would just show up, introduce
myself, and start playing music. At the end of the night, someone would say, "Oh, here's the check." And
I'd say, "What? Oh, I can't hear." They were always so surprised. Sometimes I would bring doctor's notes
because they wouldn't believe me. It was reassurance that they were giving me jobs because I was good,

not out of sympathy. Eventually people started calling me "that Deaf DJ," and the name stuck.
[Line-by-line analysis Z/a]ijtfi#]

Sentence 1: 'T wouldn't tell the managers I was deaf.' — 'wouldn't' is not 'couldn't' — it's a deliberate

choice. He chooses not to disclose.

ARG , BARE. thEmhEFMRACE. XIMEFREER : A
AR Z AR ATt B —EDS .

HE—RZAEKME. wouldn't NE couldn't—R EFNEFER L., MABILEZERAE—EIR,

wouldn't tell & EZNFEFEARG. XM IRAR ——BARERA , thRARNMEEERAFE—EIR.
LS R EIAE R , BAIE AR,

Sentence 2: 'T would just show up, introduce myself, and start playing music.' — Three verbs: show up,

wouldn't /<& couldn't

introduce, start playing. Let the skill speak first, not the label.
=AENA : show up thill, introduce BIKAA, start playing FHATRE K. FLRARNUE , RES
WREE, MHRRIEE LA ETRIERME R BERSARITAL

EZAR=ABMANELL : show up I, introduce /M8, start playing FFIARE K. —=WIAL , 5&
FASRATEE,
XA REEARISH © aNRSEt I'm deaf , XA SH BRI ——EFRATRIIHEEARHET . BIR
SOLXSAITERFE R , B I'm deaf , SIARRN B0 ——X T2 AR,



Sentences 3-5 are a dialogue scene — very visual:

%35 AEMNEGR  RAEBER. AARSGIRE , (4 ? BERITA R, XAtd. Bt
WEAIER , RANANME, IMIRNPLETEARE.

%35 AEMETR. AALE  WRITAN , AR, BHEEEERRANANME, X4
RN B BARE,

Someone says 'Oh, here's the check.' Robbie says "What? Oh, I can't hear.' They're surprised. Sometimes

he brings doctor's notes because they don't believe him.

$I A3t Oh here's the check #45{/R4&%. Robbie iit, What? Oh, I can't hear
XA ERRRT. BRNMEEEIER , RAMNARE.

Q: Why is this dialogue effective? Why not just say 'I am deaf' upfront? XEZXiE A{+ABH ? A
t4AE#0 I am deaf ?

X2 L3REEE. 5| SFENMBEFEZ——BRAREEIIFREFN. FHNRTE
Robbie SKAMIBRIFIERS. AR SEUL I'm deaf , YL E R AT,

Because it's a 'natural reveal' — the other person discovers it, not Robbie announcing it. The surprise

fta? i, BT A,

reaction proves he deejays well — so well that no one suspects he can't hear. If he announced it first,
people would listen with prejudice.

RAXEEARE ——XHEIN , FERMESNFHARK, X3 RTRCHAE M TR TS5 47 ——
FRFEEBANLMUTA R, FRFFEEA 1 am deaf , MARHEERAN , WIFRETRIXHF LR
T——XEEE , RN,

Sentence 6 is the core: 'Tt was reassurance that they were giving me jobs because I was good, not out of
sympathy.' — 'out of sympathy' means 'because of pity.'

SENERZD | XIHBHRE | WSt TER R AMBITSLF , AEH TRIME. out of sympathy 2
HFRE. XAVEIRZRT Robbie KN EN——MMEAZIANTT , REMRIN.

SBNARIZONEM. out of sympathy 2 FTE1E. Robbie ZRZFENKNMER , FEFEAE
B, XEE A,

> out of sympathy 4T [A){F | out of + abstract noun = 1 F......

Q: Why is 'not out of sympathy' so important to Robbie? [ AFNEEKXEFRAITIERITAI R,
Robbie 2R R RITHRITBER——XBERIE, MEREEREAT MR , A TILECHKKN
SWER] , MABEBARETE L., XTI RIRERF | SRS KZ .

X2 L2 E, 3| S54RI O EM ——Robbie ERZ AR A EM1K, XA T xS & ™
FIRHF, ARG | thEAFTE.



Because sympathy means 'you can't do it, we feel sorry for you.' Robbie wants 'you can do it, we hire
you.' It's about dignity. He hides his deafness not to deceive, but to let his skill be seen first — before the
label defines him.

EARIEERERN TR, Robbie BAZMRTIR(TEMR. XRE™EHE, WIRMEER
BATHI , BATIERNERER]—— M A FBARETE L.

dignity 2257, Robbie ERERAKNBOAT , FERAKERTIS, KEMMER KD ——ft
REEIHRIFE , thBEAFRF.

Last sentence: 'Eventually people started calling me "that Deaf DJ," and the name stuck.' — 'stuck’' means

it became permanent. He doesn't reject the nickname — he accepts 'Deaf DJ' as part of his identity. This

contrasts with the beginning where he hid it.

®E—A stuck BEIET . MFT. MIRBIELEXNMES , MEESX T Deaf DI EANSH—ED
7Y. XANHTEFRHIE BT

S PUERS Robbie BEARIREBTIL, REE : FENREEZE , SEAXNNUE. SEHRMNPLET
BAFRE ——X A RIRCHAEE MBI TR T434F. % OHENL : not out of sympathy——ZZHEIA
AIARNEN. TEHES Deaf DI X/MES |, MIEREIRHE , B O0THEK.

> the name stuck XMESWMFFT/EET |stick = #4{E. BT

Paragraph 5 - Feeling the Beat
[Reading aloud - 1.5 min i3]

For a show, I set up one speaker facing my left side, my good ear, and make it louder all the way up. The
speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies and feel
the beat in my feet. And I can feel the energy of the song and the crowd goes crazy, you feel that. The

song comes to life.
[Line-by-line analysis Z/a)iitfi#]

This paragraph explains how Robbie 'hears' music — through his body. Sentence 1: 'T set up one speaker
facing my left side, my good ear, and make it louder all the way up.' — One speaker on his left (good

ear), volume maxed out.

XEH EANT S R—ASK, B4 B— I ERXNELNFES , SEFEK. all the way
up FNFFEIER K,

XEHEANE F—RAK. FRNEFESR , FEFFEK. all the way up RRFFEIR K.



Sentence 2 is key: 'The speakers that play the bass are on the floor behind me so I can hear some of the
lower frequencies and feel the beat in my feet.' — Bass speakers on the floor, so he feels the beat through

his feet.

RS T B B E SR B —— AR REEZI L. tARAERITEE | MR
BKE. ZE—NFEFRERNERATR—RMEERITE. {REEFTHRNER , thiEd S kiR

EES

BARKRE. REFTHR E——FAFZFNERESESE. ARRX T , Bist SR

Q: Why put bass speakers on the floor instead of at ear level? K A S8 T EXRESHRE
JF——HAR REERIM L, tARRERITMEE , ERMRRAE. XE— N EEEHNERT
FE——Ffe BRI, KEEFRNELR , MiEd S RERELe.

XZ L2, 5| SF4AREYE R ——UNE SRS ERESYRELF. MR RsEZIH
L, A BRI, XEIEFIRARNBRAE.
Because low-frequency sound travels through solids — the floor vibrates to his feet. He doesn't 'hear' bass

with his ears; he 'feels' it with his feet. This is a brilliant substitution: touch replaces hearing.

FAME S BT ERE SHREIF—HR =N EEIW L. R ERERIMEE | AR
K& . XE—NEERANERAE——REBRNR. KEEERNETE , MBSk
FEE.

it B AN 5 ——IX 2 Robbie KIS — MR, MFEZTEEEARES , AR ESEEIH
L. MAREIEE , BEREKE.

> lower frequencies / feel the beat in my feet {[Jfl / /S TFA

Sentence 3: 'And I can feel the energy of the song and the crowd goes crazy, you feel that.' — Note the

shift to 'you' — he starts pulling the reader in.

SHBEC RS (Icanfeel) , SR/FUL you feel that— BRI N ZAEE . XEABLEREEE
TBIEFE cover your ears iR, MNIKHKIERRY REURAEKE

F=AEIT you—AFFIAIEIRERIR., NERKERY REWRAAR | ABECEEEEEM
bR,

Last sentence: "The song comes to life.' — 'come to life' is personification. The song isn't just played; it

becomes alive. For Robbie, music is a full-body experience — feet, body, crowd energy.

come to life BIUAFE , ERREFL R, 54z, R ABEANIER , MB/EILRT —
Robbie Rt FFE AN, BAEMMER.



X} Robbie Kt , EARAREHANTE , EL2FNFE—MRZTIA , FEBXEE , ABNRNS
fib 4%, XEMEN T HAMITE K,
> come to life JEIR, 1G4 | UAFRX
Q: Why does Robbie shift from 'I' to 'you' in this paragraph? J}{t+4M I & you ?

XE LR#EEHR, 5| SFEMMTAAER——IKNERY BERNAR ., XEAS CRERE
BN G

He first describes his own experience (I can feel), then says 'you feel that' — sharing the experience with

the reader. This prepares for Paragraph 7 where he directly invites the reader to try it.

SHBCKREZ , SAFU you feel that— BRI N ZAEE, XEAF CREREEZEMWH
%,

BB Robbie [EANTE F——RSK. MBI  MESTHBCOIR L , ARRZTA,
REERRE - AfsE BRI, (UNFEEBEERES , i RaERIM L. &5 come to life Z
A——BEELRT . M 1E] you EHITIAIEIRFEFIIER,

Paragraph 6 - Seeing the Music
[Reading aloud - 1 min BRIE]

I use software that turns the music into lines of color on a computer screen. Red is the bass, blue is snare,
green is the vocals or melody. I'm visually hearing the music. What I love about deejaying is the
creativity, what you can do with a machine, two turntables, and a mixer.

[Line-by-line analysis & /a)i}tfi#]

Sentence 1: 'T use software that turns the music into lines of color on a computer screen.' — Software

converts music to visual color lines. This is his second substitution strategy: vision replaces hearing.
FRSRAHEE R R LN A% LK. TEB N BARE——RBNEERNTE. F— 1 REE
Sk (BRE) , BTARNE BB

FAWE AN BEARE. RHEE R R e —— RN BRI,
RSB ——XE R M EARE. KHEERERAE | BT EREMMES KMEE
AT,

Sentence 2 is a color code: 'Red is the bass, blue is snare, green is the vocals or melody.' — Red = bass,

blue = snare drum, green = vocals or melody.



Badmiy : L A={KH bass , M=% snare , Lxfa= AFFEHE/E vocals or melody, RREIERITH
AARRGGRR , g EmEMmnE S R EANT.
> bass / snare / vocals / melody {X& / & / AF / g2

Sentence 3: 'I'm visually hearing the music.' — 'visually hearing' is an oxymoron — a contradiction.
Vision and hearing are opposite senses, but he combines them. This creates a new concept: hearing with
your eyes.

visually hearing 2 7F B H ——AIEMITHEASEX LK , EMIEE(ISE—LT. XEET—
ANFHE © FRIREENT. REFE  KRIAEHE—— KRR E AMER , ARBEARE.

Q: Is 'visually hearing' a contradiction? Why does he write it this way? XZF BEHG ? AtA4A
XHE ?

X2 L3REEES. 5| SFEIRRF BEI ——REFERIMEH. thiRERRERER R
RIBEARR, XEHEXTITXDENE,

Superficially contradictory, but actually precise. He IS hearing — he receives the musical information,

just through a different channel. The oxymoron makes a point: hearing doesn't have to be through ears.
REFIE , KRG, MAHSRAET——REE T ERMEE  ABEEARR, FEBEALH it
A—EFEE .

X JEIEFE visually hearing A%/ ERE : TEA—EET . ATZEIH. BLRE, BIS
{&. Robbie BT X T WX EhE.

Last sentence: "'What I love about deejaying is the creativity, what you can do with a machine, two
turntables, and a mixer." — He loves the creativity: one machine, two turntables, one mixer — infinite
possibilities.

ftbZ DI KBIES : —EAHES. F/MBEE wntables, —MRE S mixer
ARXT , BRTRIE.

R/a—AVHEEE. What I love about... 2 EINAZ, MEKZEN—FEN , Z21E.

Q: How does Para 6 relate to Para 5? SFHE=5&MS (. EF3h) , HBRE=MitiEdt (A6,
B . ME—RRERMAEARE. SB/NBRIESTEREM_ FEINT Mg R ——3K, AR
YRAMEIRERIA.

X L2, 5|SFERBERA——FLREERR , BARBITEN. WER—iRRmT
BAKRME, SBABIEMHAR : 5ok,

Para 5 = body feeling (feet, vibration). Para 6 = visual conversion (colors, screen). Together they show

FUAEMLH TTIRATRE, X

two substitution strategies. Para 6 adds a new dimension: technology.



BRE=SERBZ (B, R3h) , FRB=IXEHEE Ee. FE) . FER—ERRAAHEAR
B%. SENEOEBTHAR - R,

Paragraph 7 - An Invitation
[Reading aloud - 1 min BAiE]

The next time you go dancing cover your ears, and you'll feel a little bit of how I do it. You'll start using
your other senses. You'll start seeing that you're able to hear the music in a different way. Music is not all

about hearing.
[Line-by-line analysis Z/a)i3fi#]
This is the shortest paragraph, but the most important. Sentence 1 is an invitation: "The next time you go

dancing cover your ears, and you'll feel a little bit of how I do it." — Next time you dance, cover your ears

— you'll feel a bit of how I do it.

XERAERER, $—AEEE | TRSENEEES , RUMERR—REMAR. EEHRIL
HIENEZEGE. BIEAREE ] (RHE) | XERAT M you (REER) .
XEREEREE. FAEEE  BEERNRK. N 12 you MALA R ——— MR ZEE.

Notice the 'you' — direct address. The previous six paragraphs are all 'T' (my story). Here it suddenly

Y you

shifts to 'you' (your experience). This is a perspective shift — from telling to inviting.

A —— WA ZIEVE. sTEABREMEFECKRE | FLRMEFTERSER, XFh
M ITE you FIEERIIE T FEEMFEE.

EE you I, BTESERERRE —HRME . XEZ M you
EHFEE,

AR EFFIL, ATHENRE —ERNRE. BB you
TANEENEE | 1bEENEMELRS5E.

Sentences 2-3: "You'll start using your other senses. You'll start seeing that you're able to hear the music

RIS, A RN

REAL . XFHEARALE

in a different way.' — You'll use other senses. You'll discover you can hear music differently.
RETHIERAHAMRE . ReRKIVIREERARMFTTE K. Robbie MTUNE : —BREA—/
B, HRE ST RESS ——RE BB T 2R,

Last sentence is the thesis of the entire article: 'Music is not all about hearing.' — Music is not all about

hearing.



RE—AIRL2 X% R  Music is not all about hearing—— & RAR B X TUTIE. XAEIRIG(E
NEH/RK , BENBHHEIIRYE.
Ra—AREX® /A, Music is not all about hearing
R EXEL |, pE s,

Q: Why is this sentence so short? The previous sentences are longer. A{+ZXEEXA%E ?

X2 L3REERE, 5|SFESMMAR—RAEKaZEEI , BATEX. famEkis
EX—A], MENER, XEBHFTIE.

Short = power. All the preceding buildup — medical history, training, speakers, colors — is distilled into

FEARAARNE, AaEKaEhl,

this one sentence. It's the argumentative core, and it annotates the title 'Deaf DJ': a DJ doesn't necessarily
need to 'hear.’

B=NE. IEEHE——RE. Yk /M. Be—BREEX—MEE. XR2X8R
A, EIRA Deaf DI 7ERE : DI A—EFENT. AEKAZEHIM , BEATEXL , EHF
EigJ R

Q: What is the logical structure of this paragraph? = : @& (cover your ears i5{TE ) -
QTNLER (IRETTHEFHEHMEE) - @451 (Music is not all about hearing) . M1TEhEIAIN

e, ZiEETTE.

R L2 #EEE, 5| SFAMMEEHE——=5 : Big-TN-0. MTIRIRIMEILES | Z15
T

Three steps: (1) Invitation (cover your ears) -> (2) Predicted result (you'll start using other senses) -> (3)

Conclusion (Music is not all about hearing). From action to discovery to conclusion.
RETFIEREARE . R ZIMIREERARM TS K. Robbie MTUME : —BREAE—
B, R E AR EBH —— R BRI 2T B KR,

BTERRAEREE. Robbie BFIZREFEE AN ——MN 12 you ALFER , NFFREE
5. =24  BiF-TUNER 4518, s f5—"8) Music is not all about hearing B 28 =4] , 58

AEKAZ R ENL , BERME.

Paragraph 8 - Giving Back
[Reading aloud - 1.5 min BfiiE]

I play all sorts of get-togethers now, from college parties to corporate events. I also go to elementary

schools for the deaf and talk to the students about motivation and believing in themselves. I'm big on



talking to the parents. I tell them, "My advice to you is to let [your kids] chase their dreams. I'm a deaf

DJ, so why not?"
[Line-by-line analysis Z/a)iitfi#]
Sentence 1: 'T play all sorts of get-togethers now, from college parties to corporate events.' — He does all

kinds of events now. 'get-togethers' = gatherings. 'corporate events' = company events. His career is

successful.

INAEMEFHESN. get-togethers 25 % , corporate events 2 MViESN, MARFIRXTEIMMVIES) |
WA E Th T —— AR R Z2/MT/N® , BBV DI T,

FE—AENV TN, get-togethers 254 |, corporate events £ MVIES, M ARZFEIRXTE|MVIES) |
VAR DI T,
Sentence 2 is the focus: 'I also go to elementary schools for the deaf and talk to the students about

motivation and believing in themselves.' — He visits deaf elementary schools and talks about motivation

and self-belief.

FTARER  MMEFBANE, MFERFH N, REEECS. XEMERMAHNAR—FER
PEC AT , MEXEFEMb—EERA,
FARER. EEAFRRNNMBE——XEEIFMS. FRERMBC A , EHEFM
—HRIA
Q: Why deaf schools specifically? Why not regular schools? X% A\ F4 EEAIXPEHRIFSEE,
BFEAFEDIARET  EEAFAFREA DI—XH VR 1R AT, E%Tﬁ%ﬂﬂ’]ﬁ =
——BIMBEC—HRAMET , BHTEREF VRS .

XE L2#HEH, 5| FF¥AERBEGMAR——BANFETESR. BB —HFRAMKET | b
{FAAEIEEA AR S, X E representation K1 E.

Because deaf students need a role model like him. Regular students seeing a DJ is nothing special, but

deaf students seeing a deaf DJ — that tells them 'you can do it too.' This is the power of representation.

FAZEAFE TSN, TEFAEE DIAFHT , BEAFLERTEA DI—XE b
TR A, XERSMARRNE.
representation  F AR, EAKTAEEA DI—XLETEREH RN . BEIFMBC—H
RIABET |, B2 HBIFHNERT « IR,
Sentence 3: 'I'm big on talking to the parents." — 'big on' is an informal phrase meaning 'I prioritize' or 'I

emphasize.'



M ALERRK ? BARKEMEERA . BAERFRRKEFSTERP——ISZ XA BE
AR BEML. Robbie ZEVFMEA] : ARG | WL FIBEEIE,
>I'm big on ... FKIREEMN...... 22T (informal)

Why parents? Because parents make decisions. Parents of deaf children often overprotect — they think

the child can't do this or that. Robbie tells them: don't limit your child.
A AERARK ? BARKEMRERA . BARTFRRKAET BRI ——IS %X EEM
ABABEMK. Robbie &HVFth{i] : FIFRHITZF .

Last sentence is the ending and the thesis statement: 'My advice to you is to let [your kids] chase their

dreams. I'm a deaf DJ, so why not?' — Let kids chase dreams. I'm a deaf DJ, so why not?
RE—ARERNER# : KNEWELEZFEEEE. KENEADI, AftARIE ? XAEF
AR, EeIHTHE,

wa—AREENE R, I'm adeaf DJ, so why not?
B RN,

Q: What makes 'I'm a deaf DJ, so why not?' such an effective closing line? 55— , ¥R AR Deaf
DJ, 5, why not 2 X [a]——2NRZEANAFREM DI , EB T ARBEM ? = , LTI AR
EFENEBETR : FAEARSREN 1A, XMEMENAES , WEXHHE ARSI,
X2 L3REIEMH. 5| SFESMERE—IFNIRR, RAE, FEEE. MABRERIEERS
N AERRBIRENX =T A

First, it echoes the title 'Deaf DJ.' Second, 'why not' is a rhetorical question — if a deaf person can DJ,

FPRZARER , & [R)EEA AIE T

what else is possible? Third, it elevates the article from a personal story to a universal message: don't

define a person by their limitations.

PP AR, & [Al——2NREAREM DI, EH{TAREEM ?

XL XHFHE——NNABEEEEGR. Robbie WIEARARZXRTEAMDI , EXTHE
A AERRFIREXL BT TAA.

Q: How does Para 8 connect back to Para 1? 5 /\FRfE—E{tAXER ?

XZ L4, 5| SFAEFLEEM——RIBLEN, WKRERIEE , N 1E]you B they, XFhLE
MIEERIRER , THFERITHE.

Para 1: loss of hearing. Para 8: giving back to others. This is a full-circle structure — from personal

tragedy to empowering others. Robbie's story isn't 'T overcame difficulty.' It's 'T overcame difficulty, and

now I'm here to help you.'



B—BRERN , H/\BREMERMA. XRRELEM—— AN NEERZIIAEMA . Robbie BEAR
BT W, MEEAMET B3 , WATRSIR, XMLEMIELERRAL , TARET

%,
Summary - 5 min £3 &%

[Key takeaways #%/[>E ]

Let's review. Robbie's 'strategies' can be summarized in three layers:

[Iffi£3C , Robbie KISREZ AT URLEN=IE : ASEEAITIE. BAEERITE. BINRCIZER
SKEHIATSE .

(1) Body replaces hearing — feet feel bass vibrations (Para. 5) SH{&AERNTHE——ESZ (K& =3h

(2) Vision replaces hearing — software converts music to colors (Para. 6) 502X o8 ——5K {4
EERE R
(3) Muscle memory replaces real-time hearing — practice until the body auto-pilots (Para. 3) fll

RACIZ B AR I i —— 4R A B 3 R Y

These three strategies embody the article's core argument: Music is not all about hearing. Music can be
touch, vision, and memory.

X= BRI VIR #% (M = : Music is not all about hearing. & S~k R EWT56——T& 7] AR filide.
L. 1212, Robbie B=MARARENE X TWE K.

Narrative structure — a full circle:

[RITE R E L5,

Para.1 Loss -> Para.2 Musical roots -> Para.3 Training -> Para.4 Breaking in -> Para.5-6 Substitution ->

Para.7 Invitation -> Para.8 Giving back

From 'loss' to 'giving back,’ from 'T' to 'you' to 'they' — Robbie's story starts from personal struggle and
becomes empowerment for others. This is the theme of Unit 1, The Pursuit of Dreams: pursuing dreams

isn't just about achieving your own — it's about helping others pursue theirs.

MEEEIEUS , W12 you B they— MM ARIRZITEEMEA . XFE Unit LEFMER : BEFAR
ARKMBECHEA , CEEFHEHIAIES. Robbie MiETEER T XN T,

Q: Back to our opening question: How did Robbie turn the 'impossible' into "possible'? [B]ZI[{£7][a)
&l : Robbie 20BN A REAL AR BE ?




Answer: He didn't try to 'fix' his deafness. He didn't get cochlear implants or ask for special
treatment. Instead, he found alternatives — hear with his body, hear with his eyes, hear with
muscle memory. His strategy wasn't to 'overcome' deafness, but to 'bypass' it.

R ARG E B ERE——CR A TER |, IRESRIFHARR., MRERRIBAAE
——MSET. RIREEVT, APBICZ, MRREAERkE  MERTE. XE—FIFEE
ZRMOE - NIRBRIGERE , METKEI S — &K,

overcome ;2 Se R ——1EM#EN]. bypass B%eld ——X 5 —4%. Robbie KB XMBEI , & T
BERRAN. XRIFEFENME | TIRBRIGEME , MEXRIIBERAR. XMHELAFRXERT
AR,

OK, that's all for this text. After class, please complete the comprehensive exercises on the Worksheet —

chronological order, cloze, true or false, and the writing task. Class dismissed.

17, XERSCHHEIX R, WRETTAR Worksheet LRGN —HEF. T, T, B, T
R



4.2 BEEFF (FICR)

Deaf DJ — #E& T
R : Deaf DJ by Robbie Wilde as told to Kenneth Miller - Unit 1: The Pursuit of Dreams
B SEREEFREIR - 49094 - BLESF 4R Worksheet(44 &) + ZXUMAR Answer Key
CRATSN - £ 5 9744]
EFF. SREMNBE—BIFAINGRE. KEAK N E#——
M R—1 DIANER , FROCIFhBEF TRRID 2
(FFERZ) KB AF—REZE RA[RE"—DI W IERHENE K. &EF %K. IREE 207
RWEAM?
B4 RIRICAIE AR Robbie Wilde 2 —NEA DI, fthaE2E , ZERF 20%HK0T 1, EfA
UTHE | CEALRHERERESL , ZFRIEH.

XERICAR B "Deaf DJ" , 3€EH Unit 1——The Pursuit of Dreams , 1B2F., (I 1iEhEE—M )
1
? Robbie F/EAIE"RATAE AL " TTAE" ) 2 1 F3 T WPLLskng 2

maEXNEE , FAITEEE .
Paragraph 1 - How Robbie Lost His Hearing
(B - 292 5364)

I was born in England with perfect hearing. In 1990, when I was five, my family moved to the United
States. I started getting ear infections every three months or so. We didn't have health insurance at the
time and when T got a third infection, my parents couldn't pay for the treatment. I went deaf in my right
ear and was left with 50 percent hearing in my left. Over time, my remaining hearing dropped to 20
percent, where it is today. My doctors predicted that I would be completely deaf by now, so I think I'm

doing pretty well.
(Z AR
%—4) : "I was born in England with perfect hearing."——JF 231X "with perfect hearing" , it 4 it
ThEelEs. XMEEMREE , RARMERERI.
» be born with... KA urees (AP 5R 1)

Z5_/A) : "In 1990, when I was five, my family moved to the United States."
19904F , 5% , MRFIEE. X/ "moved" BEANIERIMKIE .

BRZE IR




B ="a)FF1A%53T : "1 started getting ear infections every three months or so."——"ear infections" #i 2 B
Z=i&ZY | "every three months or so" KifE="F—ik. JF="orso"R/N"ZLH. KA,

» every three months or so =/\B7Z%H | orso=K#) Z£H

P04 RHER : "We didn't have health insurance at the time and when I got a third infection, my
parents couldn't pay for the treatment."—— & B EITRI , SBE=RBER{TARERIATTER., XATER
KT ER : FERLAASIHEE , B"RERASHEE.

» health insurance / pay for the treatment [EJT{R[% / (AT

FHARZLER ;"1 went deaf in my right ear and was left with 50 percent hearing in my left."—— /& E-
©%F , EEF 50%, "was left with"FR/R"RFT",

» was left with... R | F...... (3, BATE)
%673/A) : "Over time, my remaining hearing dropped to 20 percent, where it is today."——"over time"[{§

ENTE#EF% , "remaining hearing"®ISNT T , F&E 20%, "where it is today"iX> where 5| SJERR Hilt4
EIENA] , 184 20 percent :X R,
wE—ARFER : "My doctors predicted that I would be completely deaf by now, so I think I'm doing
pretty well."—ERAETMS MIMENZEET , MR FRIEFE T EREE". EEXA"so I think
I'm doing pretty well"——3X & —Ff KA E I,

? 3X“/iE"so I think I'm doing pretty well"{£Z]l T Robbie {+ A& ?
X——IRW, BER, ABRM. MG ERIFE " TR e . XMERETE T 2XHE
W XRAR— M EEHE | ME — MR MRRE.

[$217]5] 5 - X¥KZ Worksheet Q1-Q6]
IFEVE KK E Worksheet S5—ERf) 6 B, Q1 [a)d A3t A0TSR ——England, perfect hearing,
Q2 ZNEZIET | HERIA AT RIEER. Q3 [T Af A IEIATT & ——no health
insurance, Q4 tXEREE , /3. Q5 H#T pretty well"KASE . Q6 & L4TFH#El——A{+AlE
FMWRSBTMARZ DI AEFIRE ?
Q6B R : NmETHE | FIERE——EHFRMRET M4 , FEESFAMERIT 4. X
PMREBEXAFKRNNKIR. 1F , F—BLHR , FAFETE.

Paragraph 2 - Growing Up with Music
[BAs - 49 1.5 5349]



There was always music on in my house when I was little. I loved listening to Metallica, Led Zeppelin,
Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk, dance, rock, and music from
other countries. For my 18th birthday, my dad asked me to deejay at the restaurant he owned. After doing

that for a few weeks, I was hooked. I wanted to learn more.

(& AR ]
%5—7a) : "There was always music on in my house when I was little."——"there was always music
on" , REEHEFFREM., FE on"E&[A , R"FERHEHRT".
E /A% T —BTFFIRBA : Metallica, Led Zeppelin, Bob Marley, Michael Jackson, X4£% &
1R K——Metallica £ & JEFEIX , Led Zeppelin 2HFIZ/R , Bob Marley 275 % , Michael Jackson 27/
17, WA NITRESRIFE 2. FEEZ.

? I AEEEIIXEEKKTTF LT ? BEABEF UL "1 loved listening to music” ?
Ree. BREFIESR KERE R BNERE ., XEFRMEAEMENIT——F—bE A mbk.
BIER., MEXLHRFRIAEERZ K , B/RT ibfaskit DI K" e mmkskiR.
%5 =7a] : "My dad was a DJ, so he played disco, folk, dance, rock, and music from other countries."——
BERE DI, FIARBEHAFTRER. X2Z Robbie IFRBHR——FRBREAFK , BRERE.
FEP04A) 3= : "For my 18th birthday, my dad asked me to deejay at the restaurant he owned."——
18FAH , EEILMBIBC TFRE TR, "deejay"i@hia A , ME DI, FTHx.
» deejay = DJ (3117)/427)) $THE. 4 DJ | hooked = Ljfa, &Hif
X /aMA) : "After doing that for a few weeks, I was hooked. I wanted to learn more."—f# 7 JLF
J& , "hooked"_EJ&7T . "I wanted to learn more" FFEL . XAGEIR4E , {HE £ Robbie A4
TR W= DITERRA , BT —MEMESRKA.

? $—EE"%kX" (hearingloss) , EZERE{tA?
X ——28 "B E" k15" (musical environment) . SE—ERHKIERIME _BRNEREKERNIIL. &
RMKRERTINS |, Btk T BRI, XWER—iE , NREAREM T M - — P FITNERS
A, WREKESRE, 17, FZRER.

Paragraph 3 - Finding a Mentor
(BRI - 24 1.5 5344]

I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: "I know you like a challenge.

How about teaching a deaf person to deejay?" He wrote back the next day: "Challenge accepted.” He



tutored me twice a week for two years, helping me develop correct technique. I practiced four hours a

day. Now when I'm performing, muscle memory takes over.

[ZEAHE]
$—A1{EE2EIRK : "I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25"——25
ZIEER T AL4%4 DI Shiftee, T3 "when I was 25"—fth 18 & FF4TTHE | 25 S ATREND , F
[Eb&T 7 4,

? X 7FEMIETA ? R4 25 B ATREN ?
XAMRIAXT . Worksheet Q17, ZZERTRUEN : X 7 FMEBCERE. BO%. 25 SHHhEE
CEITHRM , FELZWEST . XUWRBHEAZ Pl ——AA8 TIRX A 1730,
BB EFAKIFEEEIRERER © "1 know you like a challenge. How about teaching a deaf person to
"RAERER . BN EAITREAE 2"

? fthk{+4A Ut "Please help me"5X "I need a teacher” , 213 "challenge" ?
Xt ——IX 2 REG. ARG FEIK" , A TRESENEEIELE , RABEATTRITER AT . 8
t"challenge"—3PkfK , XIS T DJ Shiftee FIEFAE(. Robbie R BILEC BEK FEHEIMSS
', MERKAR —NEBRAKMEDR",
@] 5 5&154R1R : "He wrote back the next day: Challenge accepted."——& — XtE T : "HkhkiE
2. "XUtH Shiftee 2t At ? BIE. ZER. FFK.
SRR  "He tutored me twice a week for two years"
Rk 4 /N,

? HH WE, SAMKR , 8K 4/NNES—— B L DN 2
XFRZ Worksheet Q13, FI4E=730 X , K 4/\NiF=2920 /NIF 2, B IRIER52 [Ex2 =208 )X
WR. WNREIIR 2/N, R 416 /N, BRI 3300 /N, XA ERFUEATA ? — A ESE
R, BEFEELR.

=

#xfa—8] : "Now when I'm performing, muscle memory takes over."

deejay?"

FRMIK , 74, "I practiced

four hours a day"

IAEREE , QlEnciZEs
M2 , MBHEANFER®E , SEERN,

» muscle memory takes over JlAICIZ#%%E | take over = &5 124

XARVERE N T AN E R, BMAFE T —AaRF 22T EaE. XEMA SK
WA BR T KR BERRE . IF , B=EEER.

Y . "muscle memory"

Paragraph 4 - Breaking into Clubs



(B - 292 5344]

When I started deejaying at clubs, T wouldn't tell the managers I was deaf. I would just show up, introduce
myself, and start playing music. At the end of the night, someone would say, "Oh, here's the check." And
I'd say, "What? Oh, I can't hear." They were always so surprised. Sometimes I would bring doctor's notes
because they wouldn't believe me. It was reassurance that they were giving me jobs because I was good,

not out of sympathy. Eventually people started calling me "that Deaf DJ," and the name stuck.
[ZaitHiE]
%—4) : "I wouldn't tell the managers I was deaf."——fti N R EEE., "wouldn't" RE"REE" , "I
BE——FwhEEAR.
B /AfER % 1 "1 would just show up, introduce myself, and start playing music."—BE&HI. B
BB, FHARER. TRAXRNRE , RESFE.
F=FRMENEGR , REEER
I At"Oh, here's the check"——#5 R4k, fijt"What? Oh, I can't hear."——f+24 ? i , TR ..
? XEESHERABIH 2 F{+H47R1E"T am deaf, here is my medical certificate” ?
RAXBSTER " BARE —AEMENFY , ENAAM. BER : WAt~ thEHEALE
B-XAET . XA R AR BB TR TS ——IF I A B2 B A H TR .
FINAERZ L "It was reassurance that they were giving me jobs because I was good, not out of
sympathy."— XIS | MAGEMITI/ERRAMITSLT , ARHTENS.
» out of sympathy - T[E1F | out of + I H17] = H T ..ueus
? A{t4"not out of sympathy" X} Robbie XAEE ?
HAENEERE"RAT , FKATAIHE K", Robbie ZRE"RIT , FATEMAR". XEE™R)E, B
BEENZAT Y , BATILBCHKNEREE|——M A B EHEIREE L.
#xJ5—7A) : "Eventually people started calling me 'that Deaf DJ," and the name stuck."——&x& A{{1FF1A
Hfth BN EA DI, XAMESEETRT . "stuck"2"B TR, BEET "WEE.
» the name stuck XMESMFFT/EFET | stick = #4{E. B
AR IRBEEXNMES, T "Deaf DI'MEASHHI—ERSY . XFFTE "NERAATEK
XFPt———FFIathiSm | ERMFESEER T XML, 17, BUERLER.

Paragraph 5 - Feeling the Beat
(BRI - 24 1.5 5349]



For a show, I set up one speaker facing my left side, my good ear, and make it louder all the way up. The
speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies and feel
the beat in my feet. And I can feel the energy of the song and the crowd goes crazy, you feel that. The

song comes to life.
[ZmitHhE]

XEHE A T & SR——B Bk, ZE—%4) : "I set up one speaker facing my left side, my good ear,
and make it louder all the way up."——fthjfi— N & 58X H L —tHIFE———F 2 E &

K. "all the way up"Fh2FEIE.

B /A)/E 4 : "The speakers that play the bass are on the floor behind me so I can hear some of the
lower frequencies and feel the beat in my feet."— K &H I Z FAES Gk _E , XEEADRENTE]—LL
R0, FHAMEZ T,

? A ARE SRR L, RRERFER 2

FAMRAE S BB ER G SH——tiR RaiERIM L. A RER"ITRE , 2R =&

W MEE . XE—TIEERARNERAE——Bise BRI,

» lower frequencies / feel the beat in my feet {31 ({£3) / BB TIHY

Z5=A) : "And I can feel the energy of the song and the crowd goes crazy, you feel that."——fthEE /KD,
THaeE , AFHRIE , MRUBEREE], EEXEHINT "you"—Ath BB R IR,

Bz fg—) : "The song comes to life."——8kERIE 7 133K, "come to life"ZIUA , kIR B HEIEIR ,
ME"7EEHK"T . Xf Robbie ki, , ERAEMHMAL , BB AR —M. BK. AFHEEE.
? XEXE Robbie \"T"ZA T "you" , AtA4?

I ETHIBS (Icanfeel) , #RJFi"you feel that'—IBAKI N ZAIEH. XEEASLHRE
BEEEIEE "cover your ears"fiisHiTR . 1F , SRR,

Paragraph 6 - Seeing the Music
(BRI - 2491 9344]

I use software that turns the music into lines of color on a computer screen. Red is the bass, blue is snare,
green is the vocals or melody. I'm visually hearing the music. What I love about deejaying is the

creativity, what you can do with a machine, two turntables, and a mixer.

[ &) 3H# ]



%—) : "I use software that turns the music into lines of color on a computer screen."—— B {4HICF
FEBFRE LT AL L, XRE-ANBARE——RIEEARITE.

E /AR EBYRED : "Red is the bass, blue is snare, green is the vocals or melody."—Z B ={K& , ¥
B=Z 5 snare , L= \FEERIRME,

> bass / snare / vocals / melody K& / ZE3X / AF5 / bt

HRERMTE T "Séulx <. "visually hearing" & —/F B
FE—— AT ARR XA , BIEENSE—RT . XET — DS « RIREET.

? "visually hearing" 2 RN Z2F & ? AT AEXHE ?

REFE , KrkaE. RAMHRE I —REE T ERRMER , RREEARR. XNFE
BEARRRE - ITHEA—ERFEHE .

x/5—7A) : "What I love about deejaying is the creativity, what you can do with a machine, two

fibZ DI WBIES : —BHE. WMEE., —MREFHFEEMTA.

? XBMBREZTAXR?

BB HAERZ" (M. R3h) , BB UL 6. FE) . BR—E, RRT
Robbie (FIFH" EANTHE 5REE . SB/NERFESS TR A _ IR T 4R ——oR, 47, B4
*.

%6 =] : "I'm visually hearing the music."

turntables, and a mixer."

Paragraph 7 - An Invitation

(B - 2491 5344]

The next time you go dancing cover your ears, and you'll feel a little bit of how I do it. You'll start using
your other senses. You'll start seeing that you're able to hear the music in a different way. Music is not all

about hearing.

[ZavtHE]
X R , BREE, $—A)Z %15 : "The next time you go dancing cover your ears, and you'll feel

a little bit of how I do it."—— FIRIREBKEERS , FHEEH I , MRAMBERZE|I—RIKMA .

EEyou' — X R EIEXIRFGE, AIENRER T (FREE) |, XERAZ M you" (HRK)
%) . XENAHNHEHR——NHREEE,

% _ =) : "You'll start using your other senses. You'll start seeing that you're able to hear the music in a
FReTHRRAMRE . REIMIRERARNAR U E K.

wE—AEE X% M & : "Music is not all about hearing."——& Sk A R 2 Tt

different way."



? XAREATLAX AL ? BIEER KA , BERK—5EH.,

smr=hE. IHMAERNETR——EE. JIgk. 5. e—EREEX—MEE. XEL&X

HIVE A, L2 4RE Deaf DI"HJERR : DI A —EFE W,

? XBRZELEMRT A

=% : @BF (cover your ears) — QFNZER (you'll start using other senses) — @1FHLE S
(Music is not all about hearing) . MITEWEIAINZILES |, ZiEMETE., IF , B LR

Paragraph 8 - Giving Back
(BRI - 24 1.5 5349]

I play all sorts of get-togethers now, from college parties to corporate events. I also go to elementary
schools for the deaf and talk to the students about motivation and believing in themselves. I'm big on
talking to the parents. I tell them, "My advice to you is to let [your kids] chase their dreams. I'm a deaf

DJ, so why not?"

[ &A1z ]
%5—7a) : "I play all sorts of get-togethers now, from college parties to corporate events."——fHILE{L
KFED , NKFIRITEAVIES), "get-togethers"3< |, "corporate events"{SMViEEN, WBAMBHEE
WREENT .

B _/A)ZER : "lalso go to elementary schools for the deaf and talk to the students about motivation
and believing in themselves."—ftiR K EFA/NFE |, MZFEE RN, REGEED.

? MHAEKBAFR , REEBEFR ?

RABEAFEREMIHFRFIH, BEFERT DI AHE , BEEAFERE P EADI—X
FREA]REATRL, XRSHARKNE.

S5=78 : "I'm big on talking to the parents." —HKIREMMKKIXE. "bigon"BAEFE , B
BN, EA

» I'm big on... FKIREM...... FKIBHR...... | D¥ERIE

AT ABERFRK ? HARKEMRENA. EARTFHRRKHELT ERIP——IGR X6
WARARENK. Robbie ZEVFEA] : AIBRSIET.

WRE—AEENGER , 2R - "My advice to you is to let [your kids] chase their dreams. I'm a deaf
DJ, so why not?"—IRZ W EIIAFIEE R, KENEADI, A{t4aRle ?

? "I'm a deaf DJ, so why not?"— XA G 1FEHPE ?



%— , BN THR# Deaf DI, 3, "why not" & R [Al——2NREAEBREM DI , AEH LA EE
i ? %=, BIEEIMNABEFEATE R « NERRE"EXL—DA.

? B)\BHME—BETAXAR?

F—E  RERWA (loss) . BJ\EX : BB A (giving back) . XZ—"full-circle"——[R|JE4E
. WA ABGERIFFLS |, BUXF b ABITRAELE SR, Robbie SR TR T WXE" , T2 "Bkt
TR, IFEESERR". 17, 5B)\BREER.

LR - 45 50

(1P BEER]
[EIPR£3C , Robbie F"5kHE AT RLELEA=IE :
O FEBRITHE —— HWRZKFES) (Para.5)
@ MHBRITHE —— KEEERLHEE (Para. 6)
® PPHCIZBRIKEITH —— HEFEREFIRNY (Para. 3)
X =2 5REE ST ARSI S A : Music is not all about hearing. & 5K R 21 H——1 7] BUZfif
. L. B,
VMELEME , 2XE—NEE :
Para.1 LXMW/ - Para.2 K85 — Para.3 ZIE %k — Para.4 HA1TMV - Para.5-6 BH{LKREE -
Para.7 #151%%# - Para.8 B{RfBA
Mloss"El"giving back" , A\"I"Zl]"you"%l]"they"——Robbie IR E NN ANFIRH K , A AL ATt
AHIMREE. XBiZ Unit 1"The Pursuit of Dreams"fF &l : BE AR ZKIBCHERE | BBIEH
BNRINIES.

? &m/AEIERRATHIRIR : Robbie 2/EAIL"RATARE" AL " ATHE ") 2
2R RARE SR "B NRE—— XA RFTE. ERATER, ZERIFHRFR. 1
AR BIBRAR——RSENT. BRBENT. BURICIZT, kAR iR E ,
1F , XEIRCHHELXE, FEEAK T Worksheet LRSS ——HEFF. T, FIBT.
EE. TiR.




4.3 ZEE 54 3&T
Deaf DJ — ZEZ (Al 543t

Robbie Wilde as told to Kenneth Miller | Unit 1: The Pursuit of Dreams

BENERS | TR - FREE - REER - IWNIE

wiTiteA

FRTEERLLI 8 NEE , SEAR 4 NEXWRM |, BERNR. LRI
—JZ FIURM (Fact Extraction) : EJRAX{EE , [E% WhavWhen/Who

& E°J= RSRHHIE (Causal Reasoning) : 4347 Why/How , B {EEEIKZHEXR

& =2 IRZHEHE (Deep Understanding) : iBZF4P2E. EREE. BHER

& FEMUZE ML # (Evaluation & Extension) : BXARKFR, #tFIEE. M AT

BERBESSHS (RIDEER. AR, #hF) , gERESGREER.

Paragraph 1 — KEREE 7

I was born in England with perfect hearing. In 1990, when I was five, my family moved to the United
States. I started getting ear infections every three months or so. We didn't have health insurance at the
time and when I got a third infection, my parents couldn't pay for the treatment. I went deaf in my right
ear and was left with 50 percent hearing in my left. Over time, my remaining hearing dropped to 20
percent, where it is today. My doctors predicted that I would be completely deaf by now, so I think I'm

doing pretty well.
L1ZE53 Q1. When and where was Robbie born? What was his hearing condition at birth?
— He was born in England with perfect hearing — no hearing issues at all at birth.

L1353 Q2. Complete the timeline of Robbie's hearing loss:
1990 (age 5) — - - — Today:

- 1990 (age 5): moved to US, started ear infections every 3 months
— Third infection: parents couldn't pay for treatment (no health insurance)
— Right ear went deaf; left ear left with 50% hearing
— Over time: left ear dropped to 20%

— Today: 20% hearing in left ear, right ear completely deaf

L2 #3¥ Q3. Why couldn't Robbie's parents pay for his ear treatment?



- Because the family didn't have health insurance at the time. When he got the third infection, the

cost of treatment was beyond what they could afford out of pocket.
L2 #I%# Q4. What is the cause-and-effect chain in this paragraph? Identify at least three links.

— (1) Family moved to US — no health insurance — couldn't pay for treatment
(2) Untreated infections — progressive hearing loss (50% - 20%)
(3) Doctors predicted total deafness — but he still has 20% hearing — "I think I'm doing pretty

well"

L3JRZ Q5. The paragraph ends with "so I think I'm doing pretty well." What does this reveal

about Robbie's attitude toward his disability?

— It reveals optimism and resilience. Instead of complaining about losing his hearing, he frames his
current condition (20% hearing) as a positive outcome compared to the doctor's prediction of total

deafness. He chooses to focus on what he still has, not what he has lost.

L3R Q6. Why does Robbie mention his doctors' prediction that he would be "completely deaf
by now"?

— He uses the doctors' prediction as a contrast to highlight his current condition — he still has
20% hearing, which exceeds medical expectations. This serves two purposes: (1) it shows the
severity of his condition (doctors expected total deafness), and (2) it frames his situation as a kind of

victory, making his optimism more powerful.

L4 7F4t Q7. If you were in Robbie's situation — losing your hearing due to a treatable condition
your family couldn't afford — how would you feel? Would you be able to say "I'm doing pretty

well"? Why or why not?

— (Open answer / Discussion) Students should reflect on the gap between medical access and
outcomes, and on the psychological strength required to reframe a loss as a gain. The question

encourages empathy and self-awareness about resilience.

L4 37F4r Q8. This paragraph is the opening of the article. Why do you think the author begins
with his medical history rather than with his DJ career?

— (Discussion) Starting with the cause of deafness establishes the central conflict of the story — a
DJ who cannot hear. It creates dramatic tension: the reader wonders how someone who lost
hearing can become a DJ. Beginning with adversity also makes the later success story more

compelling and emotionally resonant.

JES 4] - Para. 1



@ A OELR - ARIE LT 3UE R X E R

a) "ear infections” — A) @ B) Ho&FAR C) BaEE

b) "health insurance" — A) f@R#E B) EIT{REE C) & FRukEA

c) "predicted" — A) j&4f7 B) S /MM C) FALE

d) "treatment” — A) Fi& B) JAJT C) AMH

@ FEER  FACHENS TERET

"My doctors predicted that I would be completely deaf by now, so I think I'm doing pretty well."

$22% 3 : Doctors expected me to lose all hearing by this point, but I still have some — so I consider

myself fortunate.

@ BHE : K N EATFERERTX

"I went deaf in my right ear and was left with 50 percent hearing in my left."
BEZR | KWEELET , ZERET 50%MIT 1,

L 2 2 4

Paragraph2 — ERERSDIkER

There was always music on in my house when I was little. I loved listening to Metallica, Led Zeppelin,
Bob Marley, Michael Jackson. My dad was a DJ, so he played disco, folk, dance, rock, and music from
other countries. For my 18th birthday, my dad asked me to deejay at the restaurant he owned. After doing

that for a few weeks, I was hooked. I wanted to learn more.
L1353 Q9. What was Robbie's home environment like regarding music?

— Music was always playing in his house. His father was a DJ who played a wide range of genres
— disco, folk, dance, rock, and international music. Robbie grew up listening to Metallica, Led

Zeppelin, Bob Marley, and Michael Jackson.
L1ZE53X  Q10. When did Robbie first try deejaying? Where and how did it happen?

— On his 18th birthday, his father asked him to deejay at the restaurant his father owned. He did it

for a few weeks and became hooked.

L2 #3I¥  Q11. Why does Robbie list specific artists (Metallica, Led Zeppelin, Bob Marley,

Michael Jackson) and genres?

— The specific names show the diversity and richness of his musical upbringing. These artists span

rock, reggae, and pop — suggesting his musical taste was broad and not limited to one genre. This



detail establishes that his passion for music was deep-rooted and genuine, not a random career

choice.
L2 #I%  Q12. What is the relationship between Para. 1 and Para. 2? How do they contrast?

- Para. 1 presents loss (hearing loss), while Para. 2 presents gain (musical environment). Despite
losing his hearing, Robbie was surrounded by music from childhood. This contrast is irenic and
powerful — the very sense he was losing (hearing) was the one most cherished in his home

environment. This tension drives the entire narrative.
L3R Q13. What does "hooked" imply about Robbie's reaction to deejaying?

— "Hooked" means he became deeply addicted or captivated. It implies an instant, powerful
attraction — not just casual interest. The word suggests that deejaying gave him something he
craved, possibly a way to reconnect with the music world that his hearing loss had threatened to

take away.

L3JRZ Q14. Why do you think his father asked him to deejay rather than just giving him a
normal birthday gift?

— (Discussion) His father, being a DJ himself, likely recognized Robbie's musical passion and
wanted to give him a meaningful experience rather than a material gift. It may also have been a
way to show confidence in Robbie — that his hearing loss didn't disqualify him from the family
trade. This act of trust became a turning point in Robbie's life.

L4 tF4  Q15. Robbie says "I wanted to learn more."” What does this simple sentence reveal
about his character?

— It shows curiosity, drive, and a growth mindset. Being "hooked" wasn't enough — he
immediately wanted to improve. This sentence is the bridge between passive enjoyment and active
pursuit, setting up his decision to seek professional training in Para. 3.

L4 74t  Q16. Describe a time when you discovered a passion "by accident” — someone gave you
an opportunity and you became "hooked." What did you do next?

— (Open answer / Discussion) Students share personal experiences of unexpected passion. The goal
is to connect Robbie's story to their own lives and reflect on how opportunities can shape life
directions.

BS 45> - Para. 2

@ AICER

a) "hooked" — A) Z{5f] B) LREHIERK C) HEER



b) "disco” — A) HTRl B)iTiE C) K&

c) "folk" (music) — A) RE&ESR B) BLAR C) dik

@ AEHR

"After doing that for a few weeks, I was hooked."

SFEZL R ¢ After deejaying at the restaurant for a few weeks, I became completely captivated by it.
® 31 : Why does the author mention his father was a DJ? What narrative function does this serve?

£%2% X : It explains why music was always present in his home, establishes a family connection to the
DJ world, and shows that his entry into deejaying was natural — not a random choice but an extension of

his upbringing.
L X & 4

Paragraph 3 — FIi%Z

I e-mailed DJ Shiftee, a well-known New York City DJ, when I was 25: "I know you like a challenge.
How about teaching a deaf person to deejay?" He wrote back the next day: "Challenge accepted.” He
tutored me twice a week for two years, helping me develop correct technique. I practiced four hours a

day. Now when I'm performing, muscle memory takes over.
L13E3X Q17. Who did Robbie contact for help? When? How did the person respond?

— He e-mailed DJ Shiftee, a well-known New York City DJ, when he was 25. DJ Shiftee wrote back

the next day accepting the challenge. He tutored Robbie twice a week for two years.
L1ZE3X Q18. How much time did Robbie invest in practice? Calculate the total hours.

— He practiced 4 hours a day. With tutoring twice a week for two years:
* Tutoring sessions: 2 x 52 x 2 = 208 sessions
* Self-practice: 4 hours x 365 x 2 = 2,920 hours (minimum)
* Total: well over 3,000 hours in two years — approaching the "10,000-hour rule" for mastery if

sustained.

L2 #3I¥  Q19. Why did Robbie frame his email as a "challenge"? What was strategic about this

approach?

— By framing it as a challenge rather than a request for pity or accommodation, Robbie appealed
to DJ Shiftee's competitive spirit and professional pride. It positioned Robbie not as a victim
seeking help, but as someone offering an interesting problem to solve. This approach shows

emotional intelligence — he knew how to motivate the person he needed.



L2 #3I¥  Q20. What does "Challenge accepted" — the immediate next-day reply — tell us about
DJ Shiftee?

— It shows DJ Shiftee was confident, adventurous, and open-minded. The quick response suggests
he was intrigued rather than deterred by the idea of teaching a deaf person. It also implies he

respected Robbie's directness and saw the challenge as professionally interesting, not as charity.

L3JRZ Q21. What does "muscle memory takes over" mean in this context? Why is it
significant?

— It means that after extensive practice (4 hours/day for 2+ years), Robbie's hands and body could
perform DJ techniques automatically, without conscious thought. This is significant because it
shows how he compensated for hearing loss — through physical training so thorough that

technique became instinct. His body learned what his ears couldn't fully guide.

L3JRZ Q22. The paragraph contains specific numbers: "25," "twice a week," "two years,"

"four hours a day." Why does the author include these precise figures?

— The specific numbers serve as evidence of dedication. They transform a vague "he worked
hard" into a concrete, verifiable record of effort. The numbers also create a sense of credibility —
this is not an overnight success story, but the result of sustained, disciplined effort. The precision

mirrors the discipline itself.

L4374t  Q23. Robbie was 25 when he contacted DJ Shiftee — 7 years after his first deejaying
experience at 18. What does this 7-year gap suggest?

— (Discussion) The gap suggests that Robbie didn't rush into professional training. He spent years
developing his passion independently before seeking formal mentorship. This shows patience and
self-awareness — he knew he needed more, but waited until he was ready to commit to serious

training. It also shows that dreams don't have an expiration date.

L4 7F4r  Q24. If you wanted to master a skill and could ask one expert for tutoring, how would

you write your "challenge" email? What would make it persuasive?

— (Open answer / Discussion) Students practice writing a persuasive request. Key elements: show
you've done your homework, frame the request as mutually interesting, be specific about

commitment (time, effort), and avoid sounding like you're asking for favors.
BE4>) - Para. 3
@ FILER

a) "tutored” — A) #iS/#UR B) IRFE C) WER



b) "technique" — A) B B) HIIHEA C) LA

c) "muscle memory" — A) JIANIEIZ B) JIANE C) PLEAIKHA
@ AR

"Now when I'm performing, muscle memory takes over."

£%% X : Now during performances, my body moves automatically based on years of training — I

don't need to think about each action.

® FhF

"He tutored me twice a week for two years, helping me develop correct technique."
SELR BAWMSEIR , FETRE , FMREET EMHRETI.

L 2 2 4

Paragraph 4 — {AREETSEHHAR

When I started deejaying at clubs, I wouldn't tell the managers I was deaf. I would just show up, introduce
myself, and start playing music. At the end of the night, someone would say, "Oh, here's the check." And
I'd say, "What? Oh, I can't hear." They were always so surprised. Sometimes I would bring doctor's notes
because they wouldn't believe me. It was reassurance that they were giving me jobs because I was good,

not out of sympathy. Eventually people started calling me "that Deaf DJ," and the name stuck.
L1ZE53X  Q25. What did Robbie do when he started deejaying at clubs? Why?

— He wouldn't tell the managers he was deaf. He would just show up, introduce himself, and start

playing. He wanted to be hired for his skills, not out of sympathy for his disability.

L1335 Q26. How did club managers react when they found out Robbie was deaf? What did

Robbie sometimes have to do?

— They were always surprised. Sometimes they wouldn't believe him, so he had to bring doctor's
notes as proof.

L2 #3¥  Q27. Why was it important for Robbie to be hired "because I was good, not out of
sympathy"?

— Because he wanted his skills to be recognized on their own merit. Being hired out of sympathy

would mean his disability, not his talent, was the reason — which would undermine his sense of

achievement and professional identity. This reflects a desire for genuine respect rather than pity.

L2 #I%#  Q28. What does the nickname "that Deaf DJ" reveal about how society labeled him? Is

it positive or negative?



— The nickname is double-edged. On one hand, it made him recognizable and memorable — "Deaf
DJ" became his brand. On the other hand, it reduced his identity to his disability: he was "deaf"
first, "DJ" second. The phrase "the name stuck" suggests he didn't choose it — society assigned it

to him. Whether he embraced it or resisted it is left ambiguous.

L3 /A= Q29. Analyze the dialogue in this paragraph: "Oh, here's the check.” / "What? Oh, I

can't hear." What makes this exchange effective?

— The dialogue is dramatic and ironic. The manager offers payment (a moment of success —
Robbie completed the job), but Robbie's response reveals his secret. The word "Oh" appears twice
— first casual, then surprised. The exchange is effective because it compresses the entire tension of
hiding a disability into a brief, vivid moment. It also adds humor, making the serious topic

accessible.

L3R  Q30. The phrase "the name stuck" is brief but powerful. What does "stuck" imply

about Robbie's relationship with the label?

— "Stuck" implies permanence — the name became attached to him whether he wanted it or not.
It suggests a loss of control over his own identity. However, the fact that he includes this detail in
his story suggests he has come to terms with it, perhaps even embraced it as part of his narrative.

The word carries both resignation and acceptance.

L4 74t  Q31. Do you think Robbie was right to hide his deafness from club managers? What are

the ethical and practical considerations?

— (Discussion) Arguments for: he wanted to be judged on merit, not pity; it protected his dignity.
Arguments against: it could be seen as deceptive; it created awkward moments. The question raises
broader issues about disability disclosure in the workplace — when is it an individual's right to

keep private, and when does it become a practical necessity?
L4 ¥4t  Q32. Have you ever been labeled by others in a way you didn't choose? How did you

respond? Did the label eventually become empowering or limiting?

— (Open answer / Discussion) Students reflect on labels they've been given (e.g., "the quiet one,"

won

"the smart one," "the foreign student") and how labels shape identity. The goal is to connect

Robbie's experience with "that Deaf DJ" to their own lives.
BS54k - Para. 4
@ AICER

a) "reassurance" — A) {RUE/Z(> B) 846 C) I



b) "sympathy" — A) [E{F B) #3% C) k"

c) "stuck” (the name stuck) — A) # G E/EET B) #HMET O WEidT

@ AEHR

"It was reassurance that they were giving me jobs because I was good, not out of sympathy."
£ R It confirmed that I was being hired for my talent, not because people felt sorry for me.

® ) E : Work in pairs. Student A is a club manager who just discovered Robbie is deaf. Student B

is Robbie. Act out the conversation. Try to include: surprise, disbelief, and Robbie's explanation.

L4 2 4

Paragraph 5 — SH{KRHF K

For a show, I set up one speaker facing my left side, my good ear, and make it louder all the way up. The
speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies and feel
the beat in my feet. And I can feel the energy of the song and the crowd goes crazy, you feel that. The

song comes to life.
L1353 Q33. How does Robbie set up his speakers for a show? Describe the arrangement.

— He sets up one speaker facing his left side (his good ear, which has 20% hearing) and turns it up
to maximum volume. The bass speakers are placed on the floor behind him, so he can hear lower

frequencies and feel the beat through his feet.
L1335  Q34. Through which body parts does Robbie "hear" or feel the music?

— (1) Left ear — hears the music from the speaker facing it (louder volume)
(2) Feet — feels the beat and lower frequencies from the bass speakers on the floor

(3) Whole body — feels the energy of the song and the crowd's reaction
L2 #I%  Q35. Why does Robbie put the bass speakers on the floor rather than at ear level?

— Because bass frequencies produce strong physical vibrations that travel through solid surfaces.
By placing bass speakers on the floor, Robbie can feel the low-frequency beats through his feet —

compensating for what his damaged ears can't hear. The floor becomes a secondary "ear."

L2 #I#  Q36. What is the relationship between the speaker setup and Robbie's specific hearing

condition (20% in left ear, deaf in right)?

— The setup is precisely calibrated to his hearing profile: the left-side speaker targets his only

functioning ear, while the floor bass compensates for frequencies his ears can't process. Every



element of the setup is a direct response to his specific hearing loss pattern — it's a customized
adaptation, not a generic solution.

L3 /A= Q37. What does "The song comes to life” mean in this context? How does it differ from
ordinary listening?

— For most people, a song "comes to life" through the ears. For Robbie, it comes to life through a
combination of residual hearing (left ear), physical vibration (feet), and emotional energy (crowd).
The phrase suggests that his experience of music is actually more multi-sensory and immersive than
ordinary hearing — he doesn't just hear the music, he becomes part of it physically.

L3 /A= Q38. Notice the shift from "I" to "you" in "the crowd goes crazy, you feel that." Why
does Robbie switch to "you"?

— The shift to "you" directly involves the reader, as if saying "you would feel it too." It breaks the
boundary between narrator and audience, inviting the reader to imagine the experience. This
technique also suggests that the sensation is universal — anyone standing there would feel the
energy, not just Robbie. It makes his experience relatable rather than unique to his disability.

L4 1F4r  Q39. Robbie has turned a disability into a unique sensory experience. Can you think of
other examples where a "limitation" led to an innovative approach or new perspective?

— (Discussion) Examples: Beethoven composed while deaf; Stevie Wonder plays piano blind;
dyslexic thinkers often excel at spatial reasoning. The question encourages students to see
limitations as catalysts for creativity rather than pure obstacles.

L4 4t  Q40. Try the experiment Robbie describes: put on music, close your eyes, and place
your hand on a speaker. What do you notice that you normally don't when just listening?

— (Open answer / Activity) Students experience music through touch and vibration. The goal is to
realize how much information exists beyond hearing — and how much we normally ignore. This
activity directly connects to Para. 7's invitation to "cover your ears."

BS 45> - Para. 5
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"The speakers that play the bass are on the floor behind me so I can hear some of the lower frequencies

and feel the beat in my feet."

$22% 3 I place the bass speakers on the floor behind me, which lets me pick up low frequencies

through my feet as physical vibrations.

® E&E|%:>] : Draw a diagram showing how Robbie's speaker setup works. Label: left ear, bass

speakers, floor, feet, vibration path. Compare with a partner.

L2 2 4

Paragraph 6 — fI5tT& &

I use software that turns the music into lines of color on a computer screen. Red is the bass, blue is snare,
green is the vocals or melody. I'm visually hearing the music. What I love about deejaying is the

creativity, what you can do with a machine, two turntables, and a mixer.
L1335 Q41. What software does Robbie use? What does it do?

— He uses software that converts music into colored lines on a computer screen. Each color

represents a different element: red = bass, blue = snare, green = vocals or melody.

L1353 Q42. Match each color to its musical element and explain why that color might have

been chosen:

— * Red = bass — red is intense and powerful, matching the heavy, dominant nature of bass

* Blue = snare — blue is sharp and crisp, like the sharp hit of a snare drum

* Green = vocals/melody — green is organic and flowing, matching the human, melodic quality of
vocals

(Note: the color choices may be software defaults, but the associations are psychologically fitting.)
L2 #3¥  Q43. What does "visually hearing the music" mean? Is this a contradiction?

- Itis a deliberate paradox — "visually" and "hearing" seem contradictory, but for Robbie,
seeing colors on screen IS his way of hearing. The phrase challenges the assumption that hearing
must happen through ears. It expands the definition of "hearing" to include any sensory perception

of music.
L2 #3I#  Q44. How does Para. 6 extend the idea from Para. 5? What new dimension does it add?

— Para. 5 shows Robbie hearing through touch (feet/vibration) and residual hearing (left ear).
Para. 6 adds a third channel: sight. Together, the two paragraphs show that Robbie has built a
multi-sensory system for music — touch, sight, and partial hearing work together. Each paragraph

adds a layer, building toward the complete picture of how he performs.



L3JRZ Q45. Robbie says "What I love about deejaying is the creativity, what you can do with a
machine, two turntables, and a mixer." What does this reveal about his motivation?

- His motivation is creative, not compensatory. He doesn't deejay despite being deaf — he deejays
because he loves the creative possibilities of the equipment. The listing of tools (machine, turntables,
mixer) shows he thinks of deejaying as a craft with specific instruments. His passion comes from
what he can create, not from overcoming his disability.

L3JRZ Q46. Why is the phrase "a machine, two turntables, and a mixer" effective? Why list the
specific equipment?

— The list makes the abstract idea of "creativity" concrete. Instead of saying "I love being
creative,”" Robbie grounds it in physical tools — the reader can picture the setup. The list also
shows that creativity, for Robbie, is tied to mastery of tools: he needs to know his equipment

intimately to compensate for his hearing loss. The tools are his "ears."

L4 TEr Q47. Technology is central to Robbie's success — without the software, he couldn't
"visually hear." Do you think technology levels the playing field for people with disabilities, or does

it create new dependencies?

— (Discussion) Arguments for: technology compensates for biological limitations, enabling talents
that would otherwise be inaccessible. Arguments against: it creates dependency on specific tools
and access to technology (which not everyone can afford). The question connects to broader debates

about assistive technology and equity.

L4 7F4r  Q48. If you could design a device that translates one sense into another (like music into

color), what would you create? Who would it help?

— (Open answer / Creative task) Students brainstorm sensory-substitution devices. Examples:
translating touch into sound for visually impaired people, translating emotion into color for

neurodivergent individuals. The goal is to think creatively about sensory adaptation.
BS54 - Para. 6

@ A OER

a) "snare" — A) EF//NE B) FHith C) 4RE

b) "vocals" — A) AFE/ENIE B) Jkds C) &

) "melody" — A) 1gfE B) flFE C) 17#A

d) "turntables" — A) IB¥/45# B) =F C) =48

@ AEHR



"I'm visually hearing the music."
£ 3 . [ am seeing the music through colors on a screen, which functions as my way of hearing it.

® BJEE{E : Write 2-3 sentences describing how you would explain "music" to someone who has

never heard sound. Use at least two senses other than hearing.

A 2 4

Paragraph 7 — #E5{KLK

The next time you go dancing cover your ears, and you'll feel a little bit of how I do it. You'll start using
your other senses. You'll start seeing that you're able to hear the music in a different way. Music is not all

about hearing.
L1335  Q49. What does Robbie ask the reader to do? What does he say will happen?

— He asks the reader to cover their ears the next time they go dancing. He says they will start using

their other senses and discover they can hear music in a different way.
L1ZE53X  Q50. How many times does "you'll" appear? What effect does this repetition create?

— "You'll" appears three times: "you'll feel,” "You'll start using," "You'll start seeing." The
repetition creates a sense of certainty — Robbie is confident the reader will experience what he
describes. It also creates a step-by-step progression: feel — use other senses — see differently. The

repetition builds momentum, like a set of instructions.

L2 #3I¥  Q51. Why does Robbie directly address the reader here ("you")? How does this change

the text's relationship with the audience?

- Until Para. 7, the text is a first-person narrative — Robbie tells his own story. In Para. 7, he
suddenly turns to the reader and says "you." This shift transforms the reader from a passive
listener to an active participant. Robbie is no longer just sharing his experience — he's inviting the

reader to share it. It makes the message personal and immediate.

L2 #3I¥  Q52. What is the logical structure of this paragraph? How does Robbie build his

argument?

— Step 1: Invitation — "cover your ears" (try the experiment)

Step 2: Prediction — "you'll feel a little bit of how I do it" (you'll understand me)

Step 3: Escalation — "You'll start using your other senses" (discovery)

Step 4: Insight — "You'll start seeing that you're able to hear the music in a different way"

(paradigm shift)



Step 5: Conclusion — "Music is not all about hearing" (universal truth)

The structure moves from action — experience — realization — principle.

L3 /A= Q53. "Music is not all about hearing." This is the shortest and most powerful sentence
in the paragraph. Why is it effective?

— After the detailed descriptions of speakers, vibrations, colors, and techniques in Paras. 5-6, this
single sentence distills everything into a universal truth. Its brevity gives it weight — it sounds like

a manifesto. It also subverts the reader's assumption: most people equate music with hearing, but

Robbie asserts that music transcends any single sense. It's the thesis of the entire article.

L3 /A= Q54. This paragraph is very short (4 sentences) compared to the detailed paragraphs
before it. Why did the author choose to keep it brief?

— The brevity mirrors the directness of the message. After detailed technical explanations (Paras.
5-6), a short, punchy paragraph creates rhetorical impact. It also reflects the simplicity of the
experiment — just cover your ears. The short form makes the paragraph memorable and quotable,

functioning as the emotional climax of the article.

L4 1F4r  Q55. "Music is not all about hearing.” Can you apply this logic to other areas?

Complete the sentence: " is not all about ." Explain your choice.

— (Open answer / Discussion) Examples: "Education is not all about grades." "Love is not all
about words." "Success is not all about money." The exercise encourages students to transfer
Robbie's insight — that the conventional understanding of something may be too narrow — to

other domains.

L4 7F4r  Q56. Actually try Robbie's experiment: cover your ears for 3 minutes while music plays.

Write down what you noticed. Did your experience of the music change?

— (Open answer / Activity) Students conduct the experiment and reflect. The goal is experiential
learning — moving from intellectual understanding to embodied experience. This activity directly

connects to the Bridge-in (Slide 5) and creates a full-circle moment.

BS45>) - Para. 7
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"Music is not all about hearing."



%% X : Music can be experienced through senses beyond just hearing — it is a multi-sensory

experience.

® {A'E : Follow the structure of Para. 7 to write a short paragraph inviting someone to experience

something familiar in a new way.
Structure: Invitation — Prediction — Escalation — Insight — Universal truth

Example: "The next time you eat, close your eyes. You'll taste flavors you never noticed. You'll start

using your other senses. Food is not all about seeing."

2 2 4

Paragraph 8 — IR 5FE

I play all sorts of get-togethers now, from college parties to corporate events. I also go to elementary
schools for the deaf and talk to the students about motivation and believing in themselves. I'm big on
talking to the parents. I tell them, "My advice to you is to let [your kids] chase their dreams. I'm a deaf

DJ, so why not?"

L1335 Q57. What kinds of events does Robbie play now? What else does he do besides

performing?

— He plays all sorts of get-togethers — from college parties to corporate events. Besides
performing, he visits elementary schools for the deaf to talk to students about motivation and self-

belief. He also speaks to parents, encouraging them to let their children chase their dreams.
L1335 Q58. Who are the two audiences Robbie speaks to at schools? Why both?

— (1) Students at deaf schools — he shares his story as a role model, showing that deafness doesn't
limit possibilities.

(2) Parents of deaf children — he advises them to support their children's dreams.

He speaks to both because success requires support from both sides: the child needs self-belief, and

the parent needs to provide encouragement and permission. Changing only one side isn't enough.

L2 #I%E  Q59. Why does Robbie specifically go to elementary schools for the deaf rather than

general schools?

- Because deaf children are at the age when they're forming their sense of what's possible. By
visiting them early, Robbie can show them a real-life example of someone who turned deafness into
a strength. Elementary school is also when parents are most anxious about their deaf children's

futures — Robbie's visit reassures both children and parents simultaneously.

L2 #¥  Q60. What does "I'm big on talking to the parents" reveal about Robbie's priorities?



— "Big on" means he considers it important — he prioritizes it. This shows Robbie understands
that parents are the gatekeepers of children's dreams. A deaf child may have motivation, but if
parents are overprotective or pessimistic, the child's dreams can be stifled. Robbie targets the root

cause — parental attitudes — not just the symptoms.

L3 /A= Q61. Analyze the closing line: "I'm a deaf DJ, so why not?" What makes this an

effective conclusion?

— The line is powerful because it's both a statement of identity and a challenge. "I'm a deaf DJ" —
he owns both labels without apology. "So why not?" — he turns his story into a universal question:
if I can do this, what's stopping you? The rhetorical question invites the reader to examine their
own excuses. It's humble (he doesn't say "if I can do it, anyone can") yet provocative. The article

ends not with a statement but with a question — leaving the reader to answer it.
L3 /A= Q62. How does Para. 8 connect back to Para. 1? What is the full-circle journey?

— Para. 1: A boy loses his hearing — victim of circumstance and poverty.

Para. 8: A man uses his deafness as a platform to inspire others — agent of change.

The journey is from passive victim to active advocate. He doesn't just overcome his disability — he
transforms it into a mission. The boy who couldn't afford treatment became the man who tells
parents "let your kids chase their dreams.” The circle is complete: what was taken from him

(hearing) became what he gives to others (hope).
L41F4t  Q63. Robbie says "let [your kids] chase their dreams." Do you think all dreams are

worth chasing? Where do you draw the line between encouragement and realism?

— (Discussion) This question pushes students beyond simple inspiration to critical thinking. While
Robbie's message is empowering, not all dreams are equally realistic or healthy. Students should
consider: When should parents encourage dreams vs. guide toward more practical paths? What's

the difference between supporting and pushing? Who decides what's "realistic"?

L4 1F4r  Q64. If Robbie visited your class, what question would you ask him? Write your

question and explain why it matters to you.

- (Open answer / Discussion) Students formulate their own questions, which requires them to
engage deeply with the text and identify what resonates with them personally. The quality of the

question reveals the depth of their engagement.
BS54 - Para. 8
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"My advice to you is to let [your kids] chase their dreams. I'm a deaf DJ, so why not?"

£%% XK : Itell parents to allow their children to pursue what they love. After all, I became a DJ despite

being deaf — so what's stopping anyone else?

® E4E : Write a short paragraph (50-80 words) answering Robbie's question: "Why not?" What dream

would you chase if nothing held you back?

*oe
LREHS - &)

L. B[B)Z&HEF (Chronological Order)

Arrange the following events in chronological order. Write the correct sequence (1-8).
___Robbie's family moved to the United States.

____Raobbie started getting ear infections.

____Robbie's father asked him to deejay at his restaurant.

___ Robbie e-mailed DJ Shiftee for tutoring.

____Robbie started deejaying at clubs without telling managers he was deaf.
___Raobbie's hearing dropped to 20 percent.

____Robbie began visiting elementary schools for the deaf.

____Robbie practiced deejaying four hours a day.

SH%3R 12,1,3,4,8,56,7

IL. Y R3C3EZ (Cloze)

Complete the passage with words from the text.

Robbie Wilde was born in with perfect . After moving to the US at age five, he suffered
repeated ear . Without health , his family couldn't afford treatment, and he lost hearing in
his right ear. His left ear eventually retained only percent hearing.

Despite this, Robbie grew up surrounded by . At 18, his father asked him to at his

restaurant. He was instantly . At 25, he contacted DJ in New York and trained for two



years. He learned to "hear" music through (feeling vibrations in his feet), (seeing colors

on a screen), and (feeling the crowd's energy).

Now Robbie performs at various events and visits schools to inspire deaf children and their

. His message: "I'm a deaf DJ, so P

SELR England, hearing, infections, insurance, 20, music, deejay, hooked, Shiftee, touch, sight,

emotion, elementary, parents, why not

IIL. ##¥78 (True or False)

1. ___ Robbie was born deaf in both ears. (F — born with perfect hearing)

2.___ Robbie's father was also a DJ. (T)

3. DJ Shiftee refused to teach Robbie at first. (F — accepted the challenge the next day)

4. ___ Robbie told club managers about his deafness before performing. (F — he didn't tell them)

5. ___Robbie uses color-coded software to "visually hear" music. (T)

6.___ Robbie believes music is only about hearing. (F — "Music is not all about hearing")

7. ___Robbie only performs at college parties. (F — all sorts of get-togethers, including corporate
events)

8.___ Robbie encourages parents to let their deaf children chase dreams. (T)

IV. 71128 (Discussion)

1. What is the central message of "Deaf DJ"? Is it about disability, music, dreams, or something else?

Defend your answer with evidence from the text.

2. Robbie says "Limitations do not define you." Do you agree? Can you think of a situation where a

limitation actually defined someone in a positive way?
3. If you could interview Robbie Wilde, what three questions would you ask? Why these questions?

4. The article is written in first person ("I"). How would it be different if it were written in third person

("Robbie Wilde was born...")? Which is more effective?

5. Connect this text to the unit theme "The Pursuit of Dreams." How does Robbie's story embody or

complicate this theme?
V. EE{£% (Writing Task)
Write a short essay (150-200 words) on one of the following topics:

Topic A: Describe a challenge you faced and how you overcame it. Use chronological order (at least 3

time-order words).



Topic B: "Music is not all about hearing." Write about something that can be experienced in more than

one way.

Topic C: Write a letter to Robbie Wilde. Tell him what you learned from his story and how it connects to

your own life.
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